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Editorial Davida Zezuly a obsah Cisla

1 kdyZ jsou natom Facebook a Instagram papirové lip, rozhodli jsme se vy-
tisknout magazin. Pékné v novinovém formatu - a hned dvakrat do roka, at
se nenudite. ProtoZze nechceme mluvit jen o nasich produktech, ale i o tom,
co nas vliibec vede k tomu je navrhovat a vyrabét, co nas bavi a inspiruje.
Ataky chceme pochopitelné udélat radost, vam i sobé. No neni to fajn, tako-
vé noviny? Muzete listovat, bezvadné $pini prsty, a kdyZ uz je mate prectené,
daji se pouzit tfeba na podpal taboraku, az budete kone¢né venku. Venku, to
je vlastné nase nejoblibenéjsi téma. Tak zkuste byt chvilku offline a wificte
ven s timhle specialnim festivalovym ¢islem, my uz fi¢ime! A vic se o nasem
festivalu dozvite pravé dnes na nasich stankach.

Editorial by David Zezula & Table of Contents

No matter how popular Facebook and Instagram get, they can never
replace the tactile pleasure of reading print. That's why we decided to print
amagazine - in newspaper format, and twice a year, just to keep you busy.
The thing is, we don't want to talk only about our products, but about what
drives us fo design them, what inspires us and what we love. Plus, we just
wanted to do something nice for you and ourselves. How about that? You
can browse through it, get your fingers delightfully dirty, and when you are
done, use it to start a campfire once you're finally outside. The outdoors is
in fact our favourite fopic. So, turn off your wi-fi and take this special festival
issue outside. We're already whizzing off(line). To learn more about our
festival, visit our stalls today.
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O nas... A je to venku!

About Us... The Secret

Design nas vzdycky bavil a byl pro nas dtilezity nejenom v praci,
ale i vkaZzdodennim Zivoté. A to byl pravdépodobné hlavni dlivod,
pro¢ jsme nezlistali jen u zastavek nebo protihlukovych stén pod
hlavickou mmcité+, ale pustili se i do prostorii soukromych.

Jakousi osobni potifebou vytvofFit néco, co nam doma chybélo,
vzniklo Egoé life. Na zahradu jsme hledali kousky, které by uspo-
kojily nase estetické citéni, ale zaroven byly pohodiné a odolavaly
v§em venkovnim podminkam. Af jsme hledali sebevic, na ¢eskych
ani zahrani¢nich zahradach a terasach jsme nebyli schopni najit
nabytek, u kterého by se tyto tfi viastnosti potkaly. Museli jsme
si ho zkratka vyrobit sami. A od té doby tvofime venkovni naby-
tek od designu, pfes vyvoj, az po vyrobu praveé zde - v Bilovicich.
Znito tedy blaznivé, ale znacka Egoé life vznikla diky tomu, Ze par
kamaradd nemohlo najit venkovni nabytek, ktery by se jim libil
a ktery by vydrzel jakékoliv pocasi.

Méli jsme radost, Ze se nam podafilo uspokojit naSeho venkov-
niho ducha. Ale protoZe milujeme Zivot venku i mimo vlastni za-
hradu, uvédomili jsme si, Ze si to kyZzené pohodli nemame jak
dopravat na cestach. Proto se ke znacéce Egoé life brzy pripojila
sesterska znacka Egoé nest, pod jejiZ hlavickou zacaly vznikat
kempingové vestavby do aut.

PrestoZze byl pro nas na prvnim misté design, prikladali jsme stej-
noudulezitost i tomu, aby byl G¢elny a esteticky celkovy vysledek.
Aby zného mél ¢lovék dobry pocit a citil se venku dobre.

Venku pfitom znamena opravdu vSude. Ve vefejném prostoru
osazeném kultivovanym mobiliafem, v soukromém prostoru vy-
baveném pohodinym nabytkem i na cestach v pfitomnosti funk¢-

ni kempingové vestavby. Véfime totiz, Ze travit ¢as venku je sprav-
né. A chceme k tomu motivovat i nase okoli.

+Podle mé plati, Ze kdyZ kolem sebe mate hezké prostredi, tak vas
vic laka travit ¢as venku, mluvit spolu. PFitom se vyfesii spousta
problém. Pokud jsou lidé zalezli doma, jak jsem to vidél tfeba
v Rusku, kde jsem Zil étyf¥i roky, tak jsou to presné ty podminky,
kde se rodi uzavienost a intolerance. Naopak Varsava, kde jsem
také s rodinou stravil nékolik let, ma spoustu hezkych park a ji-
nych vefejnych mist. Diky tomu to tam mnohem vic Zilo. NaSe am-
bice je ménit vtomto sméru i Ceskou republiku a vytvaret tu vic
hezkych mist." — Petr Vavrouska

is Qut(side)

For us, design has always been important - not only at work, but
in everyday life. That's probably the main reason we didn't just to
stick to construction of transportation stops and noise barriers
as mmcité+, but decided to migrate into private spaces.

We wanted fto create something that we felt was missing in our
own homes. We wanted furniture that would satisfy our aesthetic
needs, butf that would also be comfortable and weather-resistant.
No matter how hard we tried, we couldn't find anything that

met these criteria, whether in the Czech Republic, or abroad.

The cold, hard fact is, we had to make our own. Egoé life was
thus born. Since then, we've been making our own outdoor
furniture - from design, to development, to production, right

here in Bilovice. It may sound crazy, but our brand started out as
just a few friends who couldn't find comfortable and weather-
resistant outdoor furniture.

And we were happy to have satisfied our outdoor spirit. But
because we also love the greater outdoors, we soon realized that
we still that we couldn't take our coveted comfort on the road.

So, Egoé life soon created a sister brand, Egoé nest, to produce
camping installations for cars.

Although design was first priority for us, we paid just as much
attention to function and aesthetic. We wanted people to feel
good outside, because the outdoors is nearly everywhere.

Whether it's a public space with refined furniture, a private
space with comfortable furniture or on the road with a functional
camping installation. We believe that people are made to spend
time outside, and we want to motivate those around us to do the
same.

"I think that when you are in a nice environment, you are more
social and want to spend more time outside. That can solve a lot
of problems too. If people are holed up in their houses all the
time, like | saw in Russia where | lived for four years, they become
narrow-minded and intolerant. Warsaw, however, where | also
lived for several years with my family, has a ton of beautiful parks
and other public spaces. That made it much more lively. Our
ambition is fo develop that tendency in the Czech Republic by
creating more beautiful spaces.” - Petr Vavrouska
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Fenomeny dneska

Today's Phenomena

Byt venku pro nas je a vZdy bylo pf¥irozené. Ticho lesa s pFijem-
nou kulisou $tébetajicich ptaku, slunce propoustéjici paprsky
mezi listy stromd, zuréici potok, kapky desté, lamajici se viny
mofre a éerstvy vzduch. Venku se citime dobre, jsme klidnéjsi,
spokojenéjsiabez stresu.

Ale prestozZe je to pfirozené, travi lidé venku méné a méné casu.
Podle studie sponzorované Agenturou pro ochranu zZivotniho
prostiedi stravi priimérny Ameri¢an 93 % svého ¢asu mezi ¢tyi-
mi sténami. Zaroven se predpoklada, Ze vroce 2050 bude Zit 66 %
svétové populace ve méstech. Jsme ¢im dal vic v praci a ¢im dal
mii na ¢erstvém vzduchu. Spousta z nas si ani nevybere dovo-
lenou. A kdyZ uz si ji dopfejeme, vice neZ 60 % z nas prizna, Ze se
i béhem dovolené zabyva praci. Copak takhle se nabiraji sily?

Neni divu, Ze zvySujici se pracovni naroky a tim i zvySujici se
stres vedou k obrovskému boomu literatury, ktera nam radi, jak
dal ¢astéji dotykaji pravé zZivota venku a s tim spojenych drob-
nych radosti.

Typickym pfikladem je dnes popularni série, kterou odstartovala
prvni kniha Hygge. Hygge je danské slovicko, pro které v cestiné
nemame presny ekvivalent.Znamena komfort, pocit tepla a sou-
nalezitosti. Je to pocit §tésti z jednoduchych a kazdodennich
drobnosti. Jsou to malé radosti, jeZ ale vytvareji dobry Zivotni
pocit. Ty, na které zapominame nejc¢astéji nebo si na né prosté
jenom nenajdeme ¢as. Je to pocit, ktery zazivame béhem bou¥-
ky, kdyz jsme v pohodinych ponozkach schouleni na pohovce,
prikryti mékkou dekou. Pocit, kdyzZ si u stolu osvétieného svic-
kami spoleéné se svymi milovanymi vychutnavame dobré jidlo
a povidame si. Je to pocit, ktery se nas zmocni, kdyZ se s Salkem
kavy divame na rudé svétlo soumraku na blankytné modré oblo-
ze. Vnimame atmosféru, prozivame pritomny okamzik a sdilime
ho s lidmi, které mame radi. Pocit domova. Pocit bezpeci. Pocit
vnitfniho klidu a blazenosti.

Spending fime outdoors has always been natural for us. The
peace of the forest with a pleasant chorus of chirping birds,
sunlight beaming through the trees, water flowing down

a stream, the sound of rain falling or waves crashing. The
outdoors puts us at peace.

Yet natural as it may be, people are spending less and less
fime outside. According the a study by the US Environmental
Protection Agency, the average American spends 93° of

their time indoors. It also predicts that by 2050, 66°% of the
world's population will live in cities. We are spending more
time at work, and less time outside. Many of us don't even take
vacations. And if we do, 60°% of us work throughout. With that
kind of work schedule, how can we expect to recharge our
batteries?

It is no surprise that growing labour demands and the
accompanying stress have led to a boom in literature on how to
live happier and healthier. Nor is it a coincidence that people are
spending less time outdoors.

Atypical example is the popular Hygge Lifestyle Book Series.
Hygge is a Danish word that has no equivalent in English. It
refers to a mood of cosiness and contentment, a feeling of
happiness from simple and everyday things. The things that

we most often forget about, or simply just don't have time for.
It's the feeling we experience during a storm when we are
cuddled up on the sofa under a blanket. Or when we're gathered
around a candle-lit table with our loved ones, enjoying food and
chatting. When we feel the atmosphere, and savour the moment
with the people we love. A feeling of home, security and inner
peace.

Autorka élanku / Author of the article:
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/dravi se rodi venku

Health Comes from
the Outdoors

Problém vyplyvajici z nedostatku pobytu ve venkovnim prosto-
ru zaznamenali i IékaFi a zaCinaji ordinovat tzv. venkovni terapie,
neboli terapie prirodou. Jde o tzv. shinrin-yoku - anglicky forest
bathing, v ¢estiné tfeba lesni koupel. Nejde o sport, nejde o jog-
ging nebo horolezeni, jde prosté jenom o to byt venku a vnimat
pFirodu v§emi smysly. Je to néco, co uz vdnesni dobé dost dobre
neumime. NedokaZeme se odpoutat od svych vazeb, vétSinu ¢asu
myslime nato, co bylo nebo co bude, ale ¢im dal miii jsme schopni
vypnout a celym télem vnimat pritomnost. Nastésti je ale porad
jedno misto, kde to stale jesté dovedeme - venku v pfirodé.

Dlvodem, pro¢ ,venkovni koupel” doporucuiji i Iékafi, je jeji pro-
kazatelné pozitivni vliv na nase zdravi. Studie dokladaji, Ze po
nékolika hodinach stravenych venku vykazuji zvySenou aktivitu
ty buriky, které jsou souc¢asti imunitniho systému a které jsou
schopné zabijet nadorové buiiky nebo buiiky napadené viry. Cas
straveny venku prokazatelné zvysSuje energii a snizuje deprese,
unavu i izkost.

Pobyt v pfirodé neni cilem, ale cestou. U¢i nas vyuzivat vSechny
nase smysly. Nenito v§elék na $tésti, ale k pocitu Stésti urcité pfi-
spiva. A nezalezi pfitom na véku, na tom, jak jsme fit, ani na tom,
kde zrovna jsme.

Tohle je praveé ten pocit, ktery jsme schopni doprat si pouze ven-
ku. Pro¢ jsme se vlastné viibec zac¢ali schovavat? Z historického
i biologického hlediska za¢alo vS§echno venku, pro¢ jsme se tedy
zacali hrnout dovnit¥ a zavirat se? ProtoZe jsme se pred nécim
schovavali. ProtoZe jsme utikali do jeskyni pfed pFirodnimi vlivy
a ukryvali se pred neprateli za tézké a mohutné hradby. Plivodné
smysluplna ochrana pfed nepfiznivymi podminkami se ale dnes
proménila ve zbyte¢né schovavani a izolaci. Pro¢ jsou jizni naro-
dy spokojenéjsi a pro¢ vypadaiji vic v klidu? Protoze travi vétsinu
roku venku. Pojdme se inspirovat a dopfejme si jejich kazdodenni
radosti taky. Je nakonec upIné jedno, jestli sedime na designové
Zidlicce od svétoznamého designéra nebo na direvéném $palku
acpeme se Spekackem s horcici.

Notf spending enough time outdoors is now recognized as

a medical problem, and doctors are beginning fto recommend
what they call “outdoor therapy” or “nature therapy.” This is
based on shinrin-yoku, which is Japanese for “forest bathing.”

It is not a sport, but rather a way to perceive and appreciate the
outdoors with all our senses - something we are not foo good at
anymore. We are too busy thinking about the past and the future,
and struggle to fully enjoy the now. But there is one place we still
can: the outdoors.

The reason doctors recommend forest bathing is because
works. Studies have shown that several hours outside can help
boost the immune system and increase the activity of tumour-
and virus-killing cells. It demonstrably increases energy level,
and reduces depression, fatigue and anxiety.

Nature is not a destination, but a journey. It teaches us to use all
of our senses. Of course, it's not a cure-all for happiness, but it
can certainly point us in the right direction. And it doesn't matter
how old we are, how fit we are or even where we are.

The outdoors gives us a feeling that nothing else can. Indeed,

life began outside, so why do we hide ourselves away? Because
we are hiding from something. First we hid in caves to escape
the weather. Then we hid in bunkers to escape our enemies. But
what was originally meaningful has now turned intfo unnecessary
isolation. Why do southern nations seem happier and more
relaxed? Because they are outside for most of the year. So,

let's take inspiration from them and start to enjoy the little things,
whether we're sitting in an expensive designer chair with a glass
of cognac, or a on wooden plank with a can of cola.
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Morava, jak ji neznate, aneb co vliastné znate

Moravia out of the Box

Dusan Tomanek:

Morava, jak ji neznate,
aneb co viastne znate

Moravia out of the Box

Jizni Morava, terra incognita, zemé, kam
noha civilizovaného ¢lovéka dosud
nevkrocila. Krajdomorodych kmen,
podivnych zvykd, fantasknich odév, di-
vokeé prirody, nespoutanych hudebnich
projevill a zahadnych predmétu.

Metropole si pfedstavuje venkov vzdy
trochu zkreslené, pokud se viibec obté-
Zuje si ho predstavovat. KdyZ se na ven-
kové povede néco, co tradicné vzkvéta

v metropolich, vznika pocit témér za-
zraku, hle, prislove¢ny na hnoji kvét. Co
se nevi, je, Ze kvalitni architektonické,
designérské nebo hudebni pociny v regi-
onech, af uz metropoli objevené nebo ne,
jsou s mistem vzniku pevné provazany.
Opticky klam ptaci perspektivy nevidi
podhoubi, znéhoz dany pocin vzesel.
Nitky pojici dilo k mistu a dobé vzniku, ke
spoleénostii konkrétnim lidem, jsou pu-
pecnimi Sitrami tohoto vysledku.

Metropole se vtomto smyslu dopou-
§ti anachronismu, opakuje schémata

osvicenského pohledu na spole¢nost, na
historii, tedy na pfibéh, na vypravéni na-
Seho svéta, vnémz hrdinové vitézi (efekt
Hlavy 22 tu spociva vtom, Zze za hrdinu je
tfeba oznacit pravé vitéze) a tycise vy-
soko a osamocené nad svym okolim. O¢
vétsi svobodu, rozmanitost a bohatost
pFibéht pFinesla postmoderni mySlenka
plurality. Michel Foucault pFipravil padu
pro decentralizaci moci, véetné struktur
umeéleckého provozu. V tektonice sku-
tec¢ného Zivota se ale véci méni pomalu.
Periferie nejriiznéjSiho druhu porad jesté
vétsinou hledaji svtj hlas.

Dusan Tomanek se ke své provincii hlasi.
Casteéné jde o védomé rozhodnuti, ale
jetodanoipovahou jeho tvorby, jeho
uméleckym vyjadfenim, které se neboji
jit nadfen, neuhybat pred zranitelnosti
vlastni intimity. Zlin moZna neni kal, urci-
té neni superkdl, to ale neni pro Tomanka
kritérium. Svou provincii, misto ptivodu,
své ,domadci §tésti” fotografuje, ale
nestylizuje. Fotografie jsou to brutalné

pronikavé a zaroven poetické. Punkoveé
poetické, kiehké. Vryji se do paméti. HoFi,
ma panenko, bez apriorniho stanoviska.

Nechuti estetizovat odpovidaiforma.
Neucesana, naroc¢nou postprodukcine-
vypiplana. Rad foti lacinymi digitalnimi
kompakty, které skutec¢nosti nepridavaji
filtr fotogenicnosti. Blesku pouziva ne

z nutnosti si objekt pFisvétlit, ale jako
soucast svého vytvarného jazyka: zvy-
raznuje jim nearanzovanost okamziku,
syrovost objektu, ktery nemél/nechtél
byt nutné vidén.

Vedle toho, Ze rozkryva stfeva Zivota skrz
svou vlastni zivotni zkuSenost, spouta-
nou s misty, kde se narodil a Zije, funguje
Tomanek ve Zliné a v Bilovicich vramci
neviditelné neuronové sité jako jeden
zbodu inspirace pro fadu dalSich lidi

v predvidatelnych i ne¢ekanych souvis-
lostech. Vedle své volné tvorby je treba
také hlavnim autorem fotografii pro bilo-
vické designcité+.

Autorka élanku / Author of the article:

South Moravia, terra incognita, the land
where no civilised man has gone before.
The territory of indigenous tribes, bizarre
traditions, outlandish costumes, wild
nature, unruly music and mysterious
objects.

Metropolis always has a slightly distorted
picture of Country, as long as it can be
bothered to try and imagine what the
country is like, of course. If Country
achieves success in a field normally
associated with the city, it feels almost
like a miracle, the proverbial rose
amongst the thorns. It is a little-known
fact that outstanding achievements in
the fields of architecture, design, music
or artsinthe provinces are tied to their
place of origin on many levels. The optical
illusion of a birds-eye view does not let
you see the breeding ground of the said
achievement. The threads connecting
the piece of work to its place and time of
origin, to the social situation as well as to
specific people, are in fact its umbilical
cords.

In this sense, the metropolis is guilty of
anachronistic behaviour, applying the old
templates from the age of enlightenment
to history and society to create the

Vladimira Cerna

narrative of our world. It is the old story
of larger-than-life victorious heroes

(the Catch 22 here being that it is only in
hindsight that the heroes are established)
tfowering high and alone above their
surroundings. How much richer and freer
the narrative has become with the arrival
of postmodernism and its introduction of
plurality. Michel Foucault prepared the
ground for the decentralisation of power
including the power structures of the art
industry. However, in the tectonics of real
life, things change slowly. Peripheries

of all kinds are still looking to find their
voices.

Dusan Tomanek is proud of his province.
It is partly a conscious decision but it

is also his nature as an artist that gives
rise to this. His art goes to the core of
things, it is very direct and does not
avoid sensitive or vulnerable areas like
one's own intimacy. Zlin, where he lives
and works, might not be regarded as

a cool place and space but that is of no
importance fo Tomanek. He photographs
his province, his place of origin, his
"domestic bliss" (which was the title of
one of his exhibitions in the past) but he
does not embellish it. His photographs
are brutal and poetic at the same time.

Punk poetry, fragile. They make a lasting
impression. Like Milo§ Forman's The
Firemen's Ball, minus the detachment.

This reluctance to beautify is supported
by the form he uses which is neither
polished, nor doctored to perfection
through complicated post-production
processes. Tomanek often likes to

use cheap compact digital cameras
which do not put a photogenic filter on
reality. His use of flash is not driven by
practicality or necessity but as part of
his visual language: it helps enhance the
snapshot character of the photograph
and spontaneity of the object which
was perhaps not meant to be, or did not
choose to be photographed.

Apart from trying to get to the bottom

of life through his own life experience,
which is inevitably connected with where
he comes from and where he lives,
Tomanek also constitutes a part of an
invisible network of neurons in Bilovice
and Zlin. He is one of the sources of
inspiration for many other people around
him, in predictable as well as unexpected
contexts. Besides his own art, he is also
the main photographer for design cité+in
Bilovice.
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Kultivujeme verejny prostor v dopravni infrastrukture
Cultivating Public Spaces: Transport Infrastructure

m mCité @ mmciteplus.com




Rozhovor s fotografem Jifim Thynem

Aninterview with photographer Jifi Thyn

Autorrozhovoru / Author of the interview: David Zezula 23

Existuji dva zplsoby, jak byt venku. Bud tam prosté jste a moc si to neuvédomujete, nebo tam jdete s védomim, Ze sito
poradné uZijete. A pak je jesté jeden zplisob. Ze pro opravdové byti venku néco udélate. Jifi Thyn je fotograf a pedagog
FAMU, ale taky nas kamarad, ktery byl pred par lety ¢lenem realizaéniho tymu tviirci naseho katalogu venkovniho nabytku
egoé lidi+design. Ten sice u obchodnikli svym neproduktovym pojetim tak trochu propadl, ale diky Jirkovym fotografiim ma
dodnes svoje charisma. Jeho nedavno dokon¢ena vikendova maringotka nas zaujal natolik, Ze jsme se rozhodli zjistit od néj
vic. Je totiz evidentni, Ze si s partnerkou spinili détsky sen, a tim spinili nejspis i détské sny svych déti.

Thynav chram
House of Thyn

There are two ways to be outside. One is to just be outside, without giving it foo much thought; the other is to go outside, with the
intention of enjoyment. Actually, there is a third way: to actively make the outdoors a better place. Jifi Thyn is a photographer and
pedagogue at FAMU, but he is also our friend, and for a few years worked as part of our team on the Egoé lidi+design catalogue
of outdoor furniture. Although the company's sales team didn't like the catalogue's non-product idea so much at the time, the
catalogue still has a certain charm today thanks to Jifi's photography. We were so impressed with his recent weekend camper
van project that we decided to find out more about it. Not only have he and his partner realized their children's dreams, but their

children's children's dreams.
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Rozhovor s fotografem Jifim Thynem

Co té inspirovalo dfiv, to misto, nebo maringotka?

Po narozeni prvni dcery jsme hledali mozZnost
byt co nejvic mimo Prahu. Shanéli jsme néjakou
polosamotu na péknym misté vdostupny vzda-
lenosti. Nedafilo se nam najit nic vyhovujiciho,
atak jsme zacali premyslet o alternativnim

FeSeni. Maringotka nam prisla jako nejpraktic-
téjSia Casové nejmin naroéné. Mame ji vsadu
za kamaradovou chalupou. BEéhem nékolika

let se tam zacala sjizdét mala komunita rodin

s podobné starymi détmi, vétSinou byvali spolu-
ZacizUMPRUM, AVU nebo jesté starSi kamaradi
zrtiznych skautskych oddilti. Na poéatku byla
tedy jednoznaéné touha vidét vlastni déti vyrias-
tat mimo mésto. Misto, které jsme k tomu nasli, je
taky dulezity, ale jedna z vyhod maringotky, jak
se dob¥e vi, je pravé vtom, Ze ji miize§ pomérné
snadno pFemistit.

Mél jsi predem pFipraveny projekt, nebo jsiob¢as
béhem rekonstrukce podlehl tvaréiimprovizaci?

Neékolik véci jsem si ujasnil, kdyZ jsem zacal
maringotku shanét. VEédél jsem, Ze ma byt dievé-
na. Nékolik jsem si jich byl prohlidnout, ale vét-
Sinou se jednalo o stary Orli¢any (pozn. redakce:
maringotky vyrabéné firmou Orli¢an Chocei).
Nahodou jsem ale narazil na stary fotky cirku-
sovejch maringotek s jinou vnitini dispozicia se
stfeSnim svétlikem. Sehnat takovou ale bylo slo-
Zity. Co vim, nékolik jich ma Berousek a zbyly jsou
roztrouseny po svétskych. Nakonec jsme ji kou-
pili od néjakych pfibuznych Koc¢kui. Ostatni bylo

o poznani jednodussi: oslovil jsem Ondreje Cecha
(studiogriff.cz) a Ondfeje Mladého (mladak.

cz), oba toho ¢asu byli studenty UMPRUM, aby
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pripravili projekt. Podle néj jsme pak postupovali,
az jsme dosahli dnesni podoby.

UZ mate hotovo, nebo jesté néco dodélavate?

Chybéjiuz jenom néjaky drobnosti, napfiklad

kliéky na oknech. Jinak je ale maringotka pIné
funkéni. Zavedli jsme vodu a elektriku, topime
vkamnech.

Splnil vysledek o¢ekavani? Posunulo
to néjak tvoje predstavy nebo
nabouralo pfedsudky o Ziti venku?

V zasadé jsme védéli, do éeho jdeme. VIété
vétsinu asu stejné travime venku, takZe jsme
interiér koncipovali trochu vic pro déti. V zimé je
pak malej prostor vyhodou, protoZe ho vytopime
b&hem dvaceti minut. Martingotka je pochopi-
telné zateplen4, i kdyZ na druhou stranu topit
musime porad. KdyZ kamna vyhasnou, je chladno
bé&hem pul hodiny. Pokud ale topime, je v ni pfi-
jemné, i kdyZ je venku minus patnact.

Jezdite tam jen odpocivat nebo i pracovat?

Jak jsem Fikal, hlavni motivaci byly déti. Nechtéli
jsme s nima byt pokazdy nékde jinde, chtéli jsme
misto s del$im éasovym horizontem. Aby déti
mohly rozestavét bunkr a pfiSté mohly ve stavbé
pokracovat. Samoziejmé to je i dobry misto na
to, aby si Clovék ut¥idil véci. TakZe tfeba ja sem
jezdim Gastoi pracovat. Nejsme Zadny lesni lidi,
moje partnerka je graficka designérka, ja fotim
aucim, aoba mame praci hlavné v Praze. Ale

o prazdninach jsme tady pofad a pres rok praktic-
ky kazdej vikend.
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Da se ta maringotka opravdu nékam
odtahnout? Myslim nékam opravdu
daleko, tfeba pres pul republiky.

Ta nas$e ne, protoZe nema technickou - do toho
jsme investovat nechtéli. Pfevézt se da jen
kamionem. Ale tu nasi jsme normalné pfitahliza
traktorem.

Kolik takovych maringotek se viastné jesté
dneska vyskytuje, jak moc mimofadny je to kus?

Nejsem Zadnej extrémni znalec, ale myslim, Ze
jich je malo. Berousek je ma a pouziva je, jsou vét-
Sinou z tFicatych let, nebo jesté starsi. Ale u mno-
ha svétskych uz jen hnijou na zahradé, protoze

se jich nechtéj vzdat ze sentimentalnich nebo
rodinnejch divodi. Tu nasi jsme koupili pravé

u Ko€ku, takZe jsme béhem rekonstrukce za pro-
loZzkama nasli napadany stary vstupenky z pouti.
Schovali jsme si je.

Nas kus je pochopitelné vyjimeény zminénym
svétlikem. Svétlo pronika od stropu dovnit¥ maly-
mi okénky, ma GpIné unikatni atmosféru aumoz-
fuje uplné jiny prozivani asu. Mam kamarady, co
maj ty Orlicany bez svétliki, a musimfict, Ze jsem
se v nich citil stisnéné.

Co bude dal, chystate néco dal§iho?

Pocitame s tim, Ze jde o doGasny feSeni. Takze
zvaZujeme, Ze jednou postavime néjakou die-
vostavbu. A uvidime, jestli to spojimisdruhou
potiebou, co jako fotograf mam — se stavbou

vlastniho ateliéru.

. ..---n-n-"-l |
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What inspired you first? The camper
van itself? Or the outdoors?

After the birth of our first daughter, we wanted

to spend as much time as possible outside of
Prague. We were looking for a pretty, out-of-
the-way cottage that wasn't too far away. But we
couldn't find anything, so we started to think about
alternative solutions. The camper van seemed
most practical and least time-consuming. We kept
it in the orchard behind our friend's cottage. Over
the years, a small community of families with simi-
lar-aged children started meeting there. Most of
them were former classmates from UMPRUM, AVU,
or even scouts. At first, it was just about seeing
our kids grow up outside the city. And though that
place itself was important, one of the advantages
of the camper van - as we all know - is that you can
take it anywhere.

Did you have a design prepared in advance? Or did
you improvise a little bit during reconstruction?

| had a few specific criteria in mind when

| started looking for the camper. For example,

I knew that | wanted it to be wooden. | went fo
see several of them, but they were mostly old
Orli¢ans (editor's note: campers manufactured
by the company Orli¢an Chocen). Then | came
across some old photos of circus campers

with a different interior and skylights. Finding
one of those was tough. | knew that Berousek
(editor's note: Czech National Circus) had some
of them, and that the rest were scafttered among
individuals. But we finally bought one from
some relatives of the Kocka family (editor's note:
afamous circus family). The rest was considerably
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easy. | had two UMPRUM students, Ondiej Cech
(studiogriff.cz) and Ondrej Mlady (mladak.cz),
prepare the initial design. Then we just kept
honing it until we got what we have today.

Is it finished? Or are you going to tweak it still?

There are just a few small things missing. For
example, handles on the windows. Other than
that, the camper is fully functional. We've installed
water, electricity and a furnace for heating.

Has it met your expectations? Changed any of
your ideas? Or undermined any preconceptions
you had about living outside?

Well, we essentially knew what we were getting
into. We spend most of our time out there in the
summer, so we made the interior a little more
kid-friendly. And since the space is small, it can be
heated in 20 minutes in the winter. But it does have
to be heated constantly, even thoughit's insulated.
When the furnace goes out, it gets cold in half an
hour. But as long as we are heating it, it's comfort-
able - even when it's minus 15°C.

Do you take it out there just to relax?
Or for work as well?

As I mentioned, the kids were our main motivation,
and we didn't want to take them somewhere
different every time we left town. We wanted to
invest in one place, so they could build a fort for
example, and have something to come back to. But
it's also a good place to focus, so | offen go there
to work as well. | don't think we're forest people
necessarily. My partner is a graphic designer, I'm

Dz

Dz

Dz

25

aphotographer and teacher, and we both work
mainly in Prague. But during holiday season we
are there constantly, and almost every weekend
during the rest of the year.

Can you really take the camper anywhere? | mean
somewhere far, halfway across the country?

Ours no. We didn't want to invest the extra money
in getting the required permit. It needs to be
transported by a lorry. But we've managed to do it
with a tractor before too.

How many such campers are there today?
How rare is this unit?

Iam not an expert, but quite rare | think. Berousek
has some, mainly from the 1930s or older. But
aside from that, most of them are just rotting in
the gardens of people who want to keep them for
sentimental or family reasons. We bought ours
from the Ko&ka family, and during reconstruction
found old circus tickets under the floorboards.

We still have them. Our unit is of course unique
because of the skylights. The light beams in
through small windows in the roof, which make for
adistinctive atmosphere. Some of my friends have
Orli¢ans without skylights, and | must say they are
a bit depressing.

So, what next?

We expect this to be a temporary solution, and are
considering building a wooden house next. And
hopefully | can combine that dream with my other
dream: fo build my own photography studio.



Nochni-hlidac

Nocéni hlida¢ neni Zzadny zelenaé. Poprvé upfel zrak na déni pod sebou uz
vroce 2000, kdy ho vizualni umélec a hudebnik Milan Cais vytvofril jako jeden
zprojektl prorok, kdy se Praha stala evropskym méstem kultury. Jde odo jisté
miry surealisticky objekt, ktery vZdy zasadnim zptisobem zacviéi s vefejnym
prostorem, v némz se objevi. Ma za sebou také pestrou minulost: pivodnim
umélcovymzamérem bylo umistit ob¥i bulvy na budovu Narodniho muzeatak,
aby dohliZely na tehdy pomérné divoky noc¢ni Zivot na Vaclavském namésti
a chranily obéany pred nekalostmi a nastrahami velkomésta. Ano, No¢ni hli-
dac vychazi z predstavy hodného ochrance dobrych lidi. VZdyt také ve dru-
hé fazi instalace jednim z prosazovanych zaméra bylo propujéit hlidaéi oci
Vaclava Havla; to se nakonec nepodafilo dotahnout do konce. KdyZ se ukaza-
lo, Ze ho nebude mozné ze statickych dlivodii umistit ani na budovu muzea, ani
na Tynsky chram, projekt zachranila ruka podana Goethe-institutem.

Oc¢i byly nakonec v zafi roku 2000 umistény na secesni budovu na nabrezi
VItavy, v niZ se institut nachazi, a upiraly se mimo jiné i k Prazskému hradu,
kde milovany prezident pracoval. Poprvé se na pétimetrovych nafukovacich
vacich objevila projekce o¢i samotného Milana Caise. Pozdéji shtiry hledély
i oCi dobrovolnik(, ktefi se mohli Caisovi pFihlasit. No¢ni hlidac¢ ale od té doby
ozil je§té nékolikrat: v¥ijnu roku 2013 béhem Signal festivalu dohliZel na Karltv
most (KarlQv hlida¢) azaGatkem Gervna tohoto roku se vramcifestivalu Uméni
ve mésté rozhlédly kolem sebe Caisovyma oc¢ima i chladici véZe temelinské
jaderné elektrarny (Velky nocni hlidac¢). Tady s jednalo o doposud nejvétsi vi-
deoinstalaci, ktera kdy byla v Gechéach realizovana. Jedno oko mélo bezmala

This Night Watchman is no rookie. He has been watching the world below
him since 2000, when visual artist and musician Milan Cais created him to
celebrate Prague's new status as a European City of Culture. This somewhat
surrealist object always fundamentally engages the public space in which
it appears. It also has a colourful past. The artist's original intention was to
put giant eyeballs on the building of the National Museum, which would
overlook the vibrant nightlife in Wenceslaus Square and keep visitors safe
from the dangers of its underbelly. That's right, the Night Watchman comes
from the idea of a benevolent protector of the people. In the second phase of
installation, the watchman was meant fo have the eyes of Vaclav Havel, but
this never came to fruition. When it turned out that he couldn't be installed on
either the building of the National Museum or the Church of Our Lady before
Tyn for fechnical reasons, the project was taken over by the Goethe Institute.
Finally, in September of 2000, the eyes were installed on the institute’s Art
Nouveau building at the bank of the Vitava, facing the Prague Castle where
the beloved president worked. On 5-meter-tall inflatable air bags, the eyes of
Milan Cais himself were displayed for the first time. Later, volunteers could
have the image of their own eyes projected. Since then, the Night Watchman
has appeared in several other places. In October 2013, he overlooked Charles
Bridge during the Signal Festival (i.e. the Charles Watchman); and at the
beginning of this June during the Art in the City festival, Cais's eyes kept
watch over the city from the cooling towers of the Temelin Nuclear Power
Station (i.e. the Big Night Watchman). This is the largest video installation in
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Night Watchman

osmdesat metri a shlizelo do krajiny ze stometrové vysky. Za velmi special-
nich technickych opattenibyly pouZity étyfi extrémné silné projektory, ze kte-
rych se obraz skladal, aby byl vysledny dojem co nejsugestivnéjsi. Betonové
monstrum se na par hodin proménilo v podivnou lidskou bytost, ktera byla
vidét aZ ze vzdalenych Ceskych Budéjovic.

Ze Noénihlidaé nebude jednoduse jen dobry chlapik, ndm napovi mrazeni
vzadech, které pri pohledu natuto velkorysou instalaci citime. Asociace s od-
cizenym, povySenym a prisnym Velkym bratrem a aluze na cenzuru a viezly
dohled viadnouci komunistické strany (pocifované dnes stejné intenzivné
jako v dobé vzniku) jsou prvky, které mozna vice nez umélctivzamér p¥inesla
interakce dila s divakem.

Je pFiznacné, Ze toto dilo ani osmnact let po svém zrodu neplisobi dobové
nebo dokonce zastarale. Dnes jakoby nas vyzyvalo k novym nebo nové akcen-
tovanym asociacim. Komunisticka strana se v nereformované podobé opét
dere k moci, stejné tak jako néktera dalsSi demokracii ohroZujici uskupeni. Na
hlidace jako projev strachu si dnes lehce vztahneme napfiklad obavy ze stra-
Sidlaimigrace.

Da se alefici, Ze kruh se uzav¥el: hloubka, jakou dilo ziskalo v interakénim
trojuihelniku tviirce-dilo-divak, i znepokojivost a naléhavost, kterymi se tato
socha vyznacuje, dokonale vyhovuje Caisovu presvédéeni, Ze do vefejného
prostoru je nutné a spravné umélecky zasahovat, dily podnécovat aktivitu
atfebaiotevirat problematicka témata.

Vladimira Cerna

1&

foto: David Vais

the Czech Republic to date. Each eye was almost 80 meters tall, and looked
out onto the city from a height of 100 meters. It ook 4 extremely powerful
projectors to achieve the desired effect. For a few hours, the concrete
monolith turned into a human being that could even be seen from Ceské
Budéjovice.

The Night Watchman is not just a nice guy, but an enormous installation
that will send chills down your spine when you see him. Its association with
alooming and overbearing Big Brother, and its allusion to the censorship and
strict oversight of the communist party (which is felt today just as it was in
2000), are what really engages onlookers - maybe even more than the artist
originally intended.

What's peculiar is that 18 years after its birth, this work of art is still
relevant and has nof gone out of style. On the contrary, it has engendered
new associations, or re-emphasized old associations. The communist party
is vying for power again, along with some other groups that also pose a threat
to democracy. Today, fear of the watchman is easily comparable to, let's say,
fear of immigration.

We could claim that the circle has closed. The depth that the work has
acquired through its interaction with onlookers, as well as the distress and
urgency it has come to represent, strongly support Cais's belief that art
should be part of public space, that it should encourage activity and address
current affairs.
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Jsme radi venku a prochazky pfirodou jsou pro nas zaru¢enym
zpUsobem relaxace. Radi se kochame. V praci pro nas hlavni
motivacineni nic mensiho neZ spolecenskazména, zlepsSovani
vefejného prostoru. Chceme co nejvic podpofit zivot v pfirodé,
venku, ve spolec¢nosti ostatnich lidi. Napad vynést a zanechat
lavicky, Zidle a stoly egoé na nasich oblibenych mistech v pfiro-
A co takhle vyuzit prilezitost a objevit pro sebe, zcela ego(é)istic-
ky, ipIné nova mista? Nejen v moravské prirodé, ktera je nam
nejbliZ, ale postupné dal a dal, v Gesku i za hranicemi? Idealné
s pomoci nékoho, kdo dané misto vyborné znj, je s nim spjat ...
a prizvat ho jako hosta k naSemu vystupu a k prvnimu poseze-
ni. To uz zni, jakoze si plnime sen. Tohle bychom totiz prali véem
dalsim vyletnikiim: vydavat se na krasna mista, divérné znama
i nové objevovana, ve spolec¢nosti starych nebo novych, pratel.
Stoji taky za zminku, Ze vytvareni takovych guerilla poseze-
ni pFinasi dalSi bonus: ziskavame moznost vystavit nas naby-
tek narocnému zatézovému testu v prirozenych podminkach
av neposlednifadé tim také podrobujeme ¢eskou verejnost

lidky

drobnému sociologickému experimentu. Mame tedy dalsi divo-
dy, proc¢ se na vyhlidky budeme i v budoucnosti vydavat a podro-
bime je systematickému pozorovani.

Od slov u nas ov§em nikdy neni daleko k ¢inim. Do akce jsme
nasadili charismatickou dvojici nadSenych objevitel: Dana
Golika a MiSu Homolovou. Misa je fotografka a textilni navrharka
a Dan je designér, ktery byl dlouholetym ¢lenem tymu mmcité1.
Jsou experty na dobrodruzstvi a odhalovani luxusnich vyhledu.
Na nas napad se vrhli s kreativitou sobé viastni a vyrazné prispé-
lik jeho sou¢asné podobé. Dan, inspirovan tatranskymi nosici,
si vlastnorucné vyrobil konstrukci z jasanového dreva, ke které
pripeviiuje a pak na zadech vynasi nabytkové sety do ¢asto téz-
ko dostupnych mist v pfirodé.

Zacali na Moravé, a tak vam ted miizeme predstavit jejich
prvni tfi zdolané a pro dals$i poutniky vybavené vyhlidky: valas-
ské Huslenky, ,,Straznou hirku" nad Velkou nad Velickou v Bilych
Karpatech a palavsky vrch Dévin.

Zactéte se do Danova deniku a nechte se inspirovat MisSinymi
fotografiemi. A pak Sup ven a vyzkouset nazivo!

Viewl

We love being outside, and we find that long walks in nature are
a guaranteed way to relax. We love the views. At work, our main
motivation is nothing less than social change and improving the
culture of the public space. We want to support life outdoors,

in the company of other people. So it seemed totally logical to
want to bring out our chairs, benches and tables and put them in
nature spots we know and love. And how about taking that idea
further and, quite ego(é)istically, try and discover new places for
ourselves? Not only in the Moravian countryside which is closest
to us, but in ever widening circles anywhere in Czechia as well
as abroad? Ideally, with a little help from a local guide, someone
who knows and loves the countryside. And how about inviting
them as a guest on our trek and to our first picnic with our newly
installed furniture? That sounds like a dream come frue. You see,
this is what we wish all other wayfarers could enjoy: beautiful
views, familiar as well as newly discovered, in the company of
friends old or new.

Last but not least, creating these kinds of guerilla resting
places allows us to put our outdoor furniture to the ultimate
durability test in the natural environment. On top of that we are
also subjecting the unwitting public to a little social experiment.

SpPOoTs

Voila! All the more reason for us to come back and keep these
spots under systematic observation.

With us, words are never far from deeds. We put a charismatic
couple of adventure-lovers into action: Dan Golik and MiSa
Homolova. MiSa is a photographer and textile artist and Dan is
a designer who was a long-time member of the mmcité1 design
team. They are nature explorers and discoverers of amazing
views. They jumped at our idea with their typical creative energy
and turned it into the adventure it is foday. Dan, inspired by the
Tatra's mountain sherpas, built himself an ash wood structure
to be put across his shoulders and back with furniture sets tied
to it. That way he can carry them up to otherwise inaccessible
locations.

They started out in Moravia and now we can present you the
first four viewing spots equipped for future visitors: Huslenky in
Uherska Valley in Moravian Wallachia, ,Guarding Heights" above
Velka nad Veli¢kou in the White Carpathians, Dévin in Palava Hills,
and the Zbojnik rock in Chfiby.

Immerse yourself in Dan's diary and get inspired by

o

MiSa's photos. And then, out you go, see for yourself!

CZ GPSindicie k nalezeni vyhlidky jsme zamérné nechali bez vyty&eni trasy,
abyste si svlj zpUsob zdolani krajiny mohli vybrat sami a stali se tak
objeviteli vlastni cesty. Kazda vyhlidka je oznagena cedulkou s jejim kratkym
predstavenim a informacemi o mozném sdileni vasich fotografii.

EN The GPS coordinates are intentionally left out of the route so you can
decide how you want to tackle the terrain and discover your own
journey. Every viewing spof is equipped with a sign infroducing it
and with information about how you can share your photos.
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Vyhlidka #1

Prvni Vyhlidka je spojena s vala§skym krajem. V obci Huslenky
v udoli Uherska na jednu z tamnich témér panenskych strani
isem vynesl na viastnoru¢né vyrobenych nositkach zhruba Se-
desatikilovy nabytkovy set s ohnistém. Samého mne prekvapila
sila a stabilita mych atlych, svaly nijak zvliast vybavenych noZzi-
cek. Po kratkém pocéateénim dramatu, kdy mne nalozeny naklad
minil zavalit a zfejmé znac¢né pohmozdit, ne-li pfimo zabit, jsem
objevil grif, jak dostat naklad na zada a jit. Garky potu mi stéka-
il po téle zatizeném ocelovymi vyrobky zahradniho nabytku.
Velmi svédomité vazim krok za krokem, stoupam za doprovodu
v§e dokumentujici fotografky Misi, jez méla instrukce zazname-
navat vSe, i kdyby doslo na nebezpeci ohrozeni zivota. VSechno
dobre dopadlo, a tak ted' mlizete spocinout na okraji lesa pod
dubem a tfeba si jako my zarelaxovat pri vareni teleciho gulase
korenéného bylinkami z blizkého okoli. Kochat se vyhledem na
nedaleké kopce a zaméstnavat sviij mozek jen pozorovanim
nebo tfeba pravé varenim. To v§e v nadherném objeti Gitulné va-
laSské krajiny. Tato sestava s ohni§tém je pro mé symbolem spo-

Viewing Spof #1

The first viewing spot can be found in the region of Wallachia. In
Huslenky village nestling in the Uherska Valley | carried up one
of the almost untouched hillsides, about sixty kilos of furniture
(including a fireplace), tied to a carrying frame | made myself.

I was actually surprised by the strength and stability of my
rather scrawny legs. Initially there was a short drama where

the load threatened to fopple and probably maim, if not kill me,
but then | got the hang of it and finally hoisted the load onto

my back and set out. My body, burdened with metal outdoor
furniture, is bathing in sweat. | am planning my every step

very carefully, surrounded by the incessant snapping of MiSa,
the photographer, who was instructed to keep documenting
everything even in the possible case of life-threatening
emergency. Fortunately, all went well and now you can sit down
and relax on the edge of the wood under an oak free and maybe,
like us, cook a veal goulash seasoned with herbs picked on

the spot. Enjoy the beautiful view of the nearby hills, keeping
your brain busy only with observing or cooking. All that in the
heart of the wonderful Wallachian landscape. This combination
of seating and fireplace is a symbol for me, a symbol of
encounters, mutuality and story-telling by the fire.
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Vyhlidka #2

Druha Vyhlidka nabizi kouzelny pohled do Siré dalky smérem

k Palavskym vrchiim. Je zasazena v pohranicni krajiné Slovacka
nad obci Velka nad Veli¢kou. Dle mistniho umélce, sochare
Martina Slovaka, ma i historicko-strategicky vyznam, a pravé
proto jsme ji nazvali ,StraZna hiirka". Dfevéna nositka jsme
tentokrat nalozili sestavou jednoho stolu a dvou Zidli. Vahové
byl naklad o vice nez polovinu lehéi nez ten predchozi, takze
vlastné pohodicka. Mél vS§ak své specifikum v prostorové roz-
mérnosti. Na nenarocné cesté k objevenému mistu byl tedy
prostor a sila i na pézovanifotografce Misi. Jedinou komplikaci
rozmérného nakladu predstavoval husty porost. Na misto jsme
dorazili v ¢ase vychodu slunce. Po vyseceni placku vysoké tra-
vy v blizkosti nevzrostiého doubku, natrhani kytice a ustaveni
mobilidfe jsme spolec¢né zasedli ke stolu. Provoz této vyhlidky
jsme zahdjili snidani sestavajici z ¢aje z Cerstvé natrhané dobro-
mysli a kolacky od babky z Huslenek. Vychutnavajice si vyhledy
v rannim slunci jsme se shodli, Ze toto misto musime zazit i pfi
zapadu. Podruhé jsme ke stolu zasedli i s Martinem Slovakem,
ktery ndm misto ukazal, a s jeho rodinkou. Gi§emi vina pripijime
na zdravi a krasny vecer. Pak uz jen v tichém obdivu sledujeme
okoli zalité teplym svétlem zapadajiciho slunce. Pohled to byl
vskutku ¢arovny.

Viewing Spof #2

The second viewing spot offers a charming vista of the vast open
country with the Palava Hills on the horizon. It is situated in the
frontier region of Moravian Slovakia above the town of Velka nad
Velickou. According to the local artist, sculptor Martin Slovak,
it also has historical and strategic importance which is why we
called it “Strazna harka" (Guarding Heights). This time we loaded
the carrying frame with one table and two chairs, which weighed
less than half of the previous load, so it was easy-peasy really.
The difficulty lay in its bulkiness.

On the comparatively effortless journey to the newly
discovered place | even had the fime and energy fo pose
for MiSa's camera. The dense vegetation presented the only
complication for my spacious baggage. We reached the place
in time for sunrise. Having mown a spot in the high grass near
a young oak tree, picked a bunch of wild flowers and set the
furniture, we finally took a seat at the table. We inaugurated the
birth of the resting place with a nice breakfast of tea brewed
from locally picked wild marjoram and cakes from an old lady
in Huslenky. While enjoying the views in the morning light we
agreed that we needed to experience the place during sunset.
For this second visit we invited Martin Slovak, who discovered
this place for us, and his family. We make a tfoast to good health
and the beautiful evening. Then we just quietly watched the
landscape flooded in the warm evening light of the setting sun.
What a magical view it was.

GPS
48°52'12.2"N 16°39'07.4"E
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Vyhlidka #3

Treti Vyhlidku pro nas objevila MiSa. Je v proslunéné krajiné vina,
na palavském vrchu Dévin. A¢ je cesta k ni pomérné frekvento-
vanou turistickou trasou, jeji objeveni neni tak jednoznac¢né. Ze
série vyhlidek je tato trasa nejdelsi, okolo 2 km. Délka byla dalsi
nova vyzva pro mne jako nosice. U kaplic¢ky na okraji Paviova

s vyhledem na vodni plochu Novych Mlynii jsme rozbalili za-
kladni tabor pro naloZzeni nositek. Dvé rozmérna lehatka a maly
kruhovy stolik vazily zhruba 38 kilo. Jako zkuseny vysokohorsky
Serpa nahazuji nositka na zada a vyrazime. Za teplého soumraku
s nakladem stoupame rytmickym tempem rozvaznych kroku.
ského charakteru prichazime k naSemu cili. Ve spolecnostiroje
krveZiznivych komard sundavam naklad a s modlitbou k bohu
komarl prosim o slitovani. Byly jich stovky. MiSa pohotoveé re-
aguje a caka na sebe a namé upocené télo matovy esencialni
olej. Zjistujeme, Ze je to jeden z nejlepsich prostiedku proti ko-
marim. Ochranénilazurou matového oleje pokracujeme v insta-
laci mobiliare. Relaxaci na lehatku si ovSem nechavame na rano.
O pul paté rano vstavame, abychom opravdu zastihli moment vy-
chodu slunce. Doporuc¢ujeme navstivit charakteristicky skalisty
hiFeben vrchu Dévin jak pFi vychodu, tak pri zapadu. Vézte, odmé-
ni vas za to magickymi obrazy okolni sluncem osvétlené krajiny.

Viewing Spot #3

It was MiSa who discovered the third viewing spot. It lies in the
sunlit country of wine, Dévin, highest of the Palava hills. There

is a rather busy tourist track leading up fto the top of the hill but
our spot is a bit to one side, not too easy to find. Of this series of
viewing points, this walk is the longest, 2 kilometres. The length
was a new challenge for me as the sherpa. We set up the base
camp to load the carrying frame by the chapel on the edge of
Pavlov, overlooking the Nové Miyny dam. Two large deckchairs
and a small round table weighed approximately 38 kilos. | haul
them on my back with the experience of a high-mountain sherpa
and we set off. In the warm sunset we climb up with a rhythmic
tfempo of our measured steps. Soon we break into a sweat.

At dusk hours we reach our aim in this mediterranean-type
landscape. Accompanied by clouds of blood-thirsty mosquitoes
| take off my burden and | pray to the god of mosquitoes to spare
me. There were hundreds of them. Mi§a acts without hesitation
and drenches herself as well as my sweaty body in mint
essential oil. We find out it is one of the best mosquito repellents.
Protected by the glazing of mint oil we proceed to install the
furniture. We postpone the actual moment of relaxation on the
deckchairs until the morning. We get up at half past four to catch
the moment of sunrise. We recommend you visit the rocky hilltop
of Dévin at both sunrise and sunset. You will be rewarded by
amazing views of the surrounding countryside.
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Vyhlidka #4

Na étvrtou vyhlidku jsme vyrazili s unikatni partnerskou dvojici,
Davidem a Evou. David Zezula je grafik a v sou¢asné dobé mimo
jiné art director vmmcité a Eva Jifikovska je ispésnou divadelni
vytvarnicia scénografkou. V lesich chribskych (buchlovskych)
kopct se stali nasimi priivodci a naseptavaci. V predvecéernim
stinu stromui vedrem osychajiciho lesa bylo o mnoho lip nez
pres den. Na lesni kfizovatce nedaleko skaly Zbojnik vytahuji

z auta dfevéna nositka a kresilko madj. Tuto subtilné vzhlizejici
skorapku z ocelového prouti s masivnim pénovym sedakem

s Davidovou asistenci pripoutavam k nositkiim. Mi$a pfitomné
a nerusivé snima plynouci obrazy na sviij fotoaparat. Hravé, jako
détsky batlzek se svacinou, nahazuji naklad na zada. A klidné
kracime po prasné cesticce k cili. Neubéhne ani tficet minut,
kdyz nam nasi priivodci odhali kouzelny lesni placek nad skalou.
Citil jsem se jako v zeleném pokojicku s mechovymi koberci,
kam kresilko m4j jakoby vZdy patf¥ilo. Tak pfirozené a rychle
vsublimoval m3djdo tohoto lesniho prostoru. Mam pocit, Ze i ¢lo-
vék, ktery se zde ocitne, mliZe stejné rychle a prirozené sply-
nout s okolim a jen tak byt, jako houby v travé. Byt a spocinout

v pohodli mdje, naslouchat vétru v korunach, nasat viini lesa,
nadech, vydech, nadech, vydech. Pojdte, jste zvani. Nehledana
poetika a prirozenost mista vas pohostinné prijmou.

Viewing Spof #4

On our way to the fourth viewing spot we were accompanied by
a charismatic couple, David and Eva. David Zezula is a graphic
designer and currently, among other things, the art director at
mmcité+. Eva Jifikovska is a successful scenic and costume
designer. In the woods of Buchlov Hills (Chfiby) they became

our guides and whisperers. In the early evening shadows of

the forest wilted from the heat we felt much better than during
the day. At a forest crossroads not far from the Zbojnik rock
lunload the wooden frame and maj armchair from the car. With
David's help | fasten the light-looking shell of this chair, made

of metal twigs, and the sumptuous padded seat to the frame.
Mindfully and unobtrusively, MiSa captures the flowing moments
with her camera. Easily, like a child's snack-box backpack, I lift
the load onto my back. And so, unhurriedly, we follow the dusty
path towards our goal. Hardly half an hour goes by before our
guides reveal to us a charming forest spot just above the rock. It
felt like a cosy green room with carpets of green moss where the
maj armchair immediately fits in. | feel that a person can melt in
just as easily and quickly with these surroundings, and just BE,
like mushrooms in grass. To be and fo relax in the comfort of maj,
listen to the wind in the treetops, breathe in the fragrance of the
forest. Breathe in, breathe out, breathe in, breathe out. Come on
in, you are invited. The unspoilt poetry and beauty of this place
will be your generous host.
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Zustat na ulici miZe byt nékdy vyhra

Life on the Street Can Be the Real McCoy, Sometimes

Zustat na ulici
muze byt nékdy vyhra

Life onthe S’rree’r Isnt Al

Pokud byste hledali synonymum ke slovu zjeveni,
jednou z moznosti je urcité Ballin'. My jsme tuhle
partu ze Zlina, ktera uz na poli sportovani na
streetu operuje néjaky ten patek, objevili az letos
a hned nam padla do oka. TakZe pozvani na nas
event Wifi¢ ven! bylo nevyhnutelné. Pozadali
jsme je proto o kratky popis jejich filozofie

a aktivit, aby i vam bylo jasné, jak je tahle particka
pozoruhodna. Protoze takova mira zapaleni pro
véc a neziStnosti se dneska uz moc nevidi...

If you're looking for a synonym for “revelation,”
“Ballin™ is definitely one. Though they've been
active on the streets for some time already,
we discovered this streetball group from Zlin
only earlier this year. And we instantly fell in
love with what they were doing. So, we had no
choice but to invite them to our Wifi¢ ven!/Whizz
off(line) festival. Here's a brief description of their
activities and philosophy, so that you foo can
appreciate how remarkable they are. Because
these days it's not so easy to find people this
passionate, yet humbile...

Streetball ve ZIin&: Ballin's Volumes

Streetball in Zlin: Ballin' Volumes

gxree’fba“ ve Zlineé/ Streetbg) in Ziin

KazZdy rok poradame streetballovy turnaj

atyto udalosti nazyvame Ballin' Volumes.

Ballin' Volumes

Every year we host a streetball tournament called Ballin’ Volumes.

Leto$ni Ballin' vol. 9 probé&hl 28.7.2018

znovu na platformé 14/15 Batova institutu.

This year's Ballin' Vol. 9 fook place on 28.7.2018,
again at the 14/15 Bata Institute.
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14:15 Vernisaz fotografii 16:00-16:30 2CV band koncert
Dusan Tomanek & JiFi Thyn 16:30-17:00 rozhovor Monika BeneSova

(ta, které presla 4200 km z Mexika az do Kanady
sama s batohem na zadech)

Rozhovory Lucie Vyborné 17:00-18:00 rozhovor Lucie Vyborna
~ (moderatorka, horolezkyné)
ST 7 Ol 7 18:00-18:30 Dan B4rta koncert
- - 18:30-19:00 rozhovor Dan Barta
14:30=16:00 r",tho,"or.ﬁ !.!?k.‘?'ne'%“ce 19:00-19:30 rozhovor Petr Vavrouska

1 5:00_1 5:30 2cv b an d k onc ert (dnes mmc’lté+, dl‘[v’e zahr. ipravoda] éeskfho ro‘z'hlasu)
15:30-16:00 rozhovor Stefan Kiein 19:30-20:00 rozsviceni Nocéniho hlidace

o o
(svétovy designer, autor Aeromobilu) I’OZhO\IOI’ M“an Cals

(bubenik a frontman Tata Bojs, vizualni umélec)

Sporfovni hala

(Hala D)

Zména programu vyhrazena. Aktudlini info
na festivalovém webu: www.wificven.cz

(Hala E)

14:00-15:00 Sportovni program 16:00-16:30 parkour vystoupeni
pro Bilovickou $kolu 16:30-16:45 registrace hracu streetballu
16:00-16:30 tanecéni vystoupeni 17:00-18:00 blok zapas ve streetballu
All Style Unite 18:00-18:30 Slam Dunk
16:30-16:00 voiny program 18:30-19:30 blok zapasu ve streetballu

) kolovna

20:00-21:30 koncert Tata Bojs Doprovodny program:
22:30_? DJ Mardoéa Vytvarna dilna pro déti s Katkou Vavrouskovou, Slackline kurz s Anée Kance

Vytvarna soutéz pro déti-design Noba digi, Fotosoutéz pro déti
s Martinou Gogolovou ukazka fly yogy, hasic¢i a dalsi...

(Hala G)
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