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Fotografie / Photography: pxhere.com

Nevidéli jste nékde ty klice? Anybody seen the keys?

Vazeni ¢tenari,

tentokrat opravdu nebudeme chodit kolem horkeé kase. Rovnou pfiznavame,

Ze v letnim Gisle magazinu 519 hledame ztracené klice. Kli¢e od kvalitni
architektury a verejného prostoru, od kofent skute&né pramyslového
designu, od ,neviditelnych" pisem, od autentického vizualniho uméni, které
neni do sebe zahledéné. Taky se ukazuje, Ze je Iépe délat méné veci, ale
poradné. Toto pravidlo plati bez rozdilu ve venkovské kuchyni hostince

U Olinka nedaleko Pferova i v cyklodilné v Uherském Brodé. Vétsinou je to
tak, ze kliGe nékde jsou, jen si nemizeme vzpomenout, kde presné, nebo
lezi pod nédim jinym. TakZe navrhuji na chvili vS§eho nechat, zaklapnout
pocitag, odlozZit telefon do vediejSi mistnosti a na pozadi pfib&h jinych
kone&né& zkusit hledat i ty klie viastni. KdyZ herec Petr Ctvrinidek (aka
Cené&k Strnad) mlZe ve v&i vaZnosti profesionalné vyrabé&t viastni uzeniny;,
tak i my mame na vic, nez jsme si jeSté véera uméli predstavit.

Za redakci magazinu 519
Richard VodiCka
Egoé studio, Bilovice 519

Dear readers,

This time we shall not beat about the bush. We freely admit that in this
summer issue of magazine 519, we are looking for lost keys. Keys to
quality architecture and public space, to the roots of a truly industrial
design, to “invisible" fonts, to real visual art that isn't absorbed in self.

Also, it appears that it's better to do less but do so properly. This rule
applies without exception, whether in the country kitchen of the U Olinka
inn near Prerov or in the bicycle workshop in Uhersky Brod. The usual
scenario is that lost keys are lurking around somewhere, hidden in plain
sight, or we just don't remember where exactly we put them. So, | suggest,
let's drop everything for a while, switch off our computers, put aside our
phones and let's lose ourselves in other people's stories and finally try to
look for our own keys. If the actor Petr Ctvriniek (aka Cen&k Strnad) can
in all seriousness become a professional sausage maker, then we too can
do better than we only yesterday could have imagined.

On behalf of the magazine 519 editorial team
Richard VodiCka
Egoé studio, Bilovice
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Fotografie / Photography: AZUB bike

Komplikovany navrat k rozmanitosti

A complicated return to variety o7

Sklep. Dvanact &tverecnich metrl. Sloupova vrtacka, bruska, svarecka. U nich
kluk lehce pres dvacet. Sice pramyslovak, ovéem bez konstruktérskych
zkuSenosti. Pfesné takto za&ina prvni kapitola pfibéhu o hledani alternativ

k tradiénim kolm. Protagonistou je Ale§ Zemanek z Uherského Brodu,

zakladatel spole¢nosti AZUB bike.

Autor ¢lanku: Jaroslav Janecka

Prolog

Norsko, rok 1997. Na kraji silnice stoji porouchany autobus. V ném
AleS Zemanek. Najednou se kolem prohnal zvlastni stroj na dvou
kolech. Nad nimi lezi jezdec, nohy natazené, Slape s vysokou
kadenci. Tomu odpovida i rychlost. Mnohem vyssi, nez na normal-
nim kole. Dvé vteriny a je pry¢.

Za par mésicli mél tehdejsi zaméstnanec zbrojovky jasno.
Pomohl ¢lanek v ¢asopise Peloton. To, co vidél v Norsku, bylo
lehokolo. Ze na to neptisel hned? Nic divhého. U nas tehdy leho-
kola prakticky neexistovala. A na zapadé se po nékolika desitkach
let trvajici pauze prosazovala jen pozvolna.

Sportem k v§ednosti

Je jedno, zda sedlate méstské, silnicni ¢i horské kolo. Zakladni
trojuhelnik fizeni — Slapani — sezeni je stejny. Slovy AleSe
Zemanka - aktivniho cyklisty — jsou dnesni kola vlastné az fadni.
Rozmanitost a rozdilnost pfistupl vyprchala, dodava. Byly ovsem
doby, kdy pomysliny svétovy peloton vypadal Uplné jinak. A zase
tak davno to neni...

Ve 30. letech byly ve Francii béZzné zavody bicykl( na ovalu.
Ve startovnim poli byly k vidéni rizné konstrukce. Mezi nimi
i stroje, kdy jezdec prakticky lezi. Dnes bychom je zafadili do kate-
gorie lehokol. Na tratich bez stoupani se vyhoda malého aero-
dynamického odporu projevi naplno. Zbytek ztratu jen obtizné
dotahoval. Jenze ve sportu plati, ze na startu by méli mit vSichni
stejné podminky. Tak je zacaly cyklistické federace a svazy defi-
novat: vzdalenost stfedové osy od zemé, pozice sedla... Vznikaly
technické podminky a vysledkem je dnesni tvar kola.

Sportovnim prostfedim definovana podoba je univerzaini.
.Rozhodné v§ak nevyhovuje kazdému. My hledame pohodli,
mame jiny Uhel pohledu. Nabizime feSeni umoznujici pouziti kola
v rliznych situacich,” fika prakopnik ¢eskych lehokol.

Kdyz pomaha technologie

Renesanci lehokol, nastartované na prelomu 80. a 90. let, pomohl
predevsim technologicky pokrok. Hlavné funkéni a komfortni
fazeni. To do zna¢né miry eliminovalo objektivni problém tohoto
jednostopého prostfedku — horsi stoupavost. ,Technologie ofe-
viely zaprasenym konstrukcim nové obzory. A plati to porad,”
podotyka Ale§ Zemanek. Stadi, kdyz si vedle sebe postavite prvni
uherskobrodskeé lehokolo AZUB 1 a sou¢asny vrchol nabidky jed-
nosfopych lehokol AZUB SIX. ,Podobny rozdil jako mezi Favoritem
a posledni Octavii v nejvyssi vybavé. A fo nemluvim o vzhledu, ale
o technickém feseni a funkénosti,” vysvétluje dvacetilety vysle-
dek tymového vyvoje.

AleS Zemanek nejde s proudem, hleda vlastni feSeni. Kolo se ma podle
ného prizplUsobit Elovéku, ne naopak. Jim zalozena firma AZUB bike vyrabi
jednostopa i tfistopa lehokola a voziky za kolo. Kromé toho distribuuje
skladaci a nakladni kola.

Na Spici. | té cenové

Letos AZUB bike vyrobi zhruba 500 Iehokol. Na podobnych
hranicich se zastavil objem produkce i v pfedchozich letech.
To uZ nejsou mal4 &isla. Pfesto kazdy, kdo v Cesku na lehokole
jezdi, je pofad tak trochu za exota. Neni divu. Celych 97 procent
lehokol AZUB zamifi za hranice. Ato i na ty nejnaro¢néjsi trhy.
Neprosazujeme se cenou. Jsme vilastné jedni z nejdrazsich.
Alfou a omegou jsou pro nés kvalita a funkénost,” ukazuje Ale$
Zemanek vlastni cestu ze Slovacka do celého svéta.

Firemni politika je také dlivodem, pro¢ se poéty vyrobenych
lehokol nerostou skokové. Poptavka je pfitom obrovska.

V Uherském Brodé to ale nechavaiji byt. Jedou si to svoje a pro-
dukci zvedaji pozvolné. ,Kvalitativni latku, kterou jsme si dali, za
Zzadnych okolnosti snizovat nebudeme,” zazniva z AZUB bike.

Alternativa? Nenito jen o lehokolech
Kdyz fekneme, ze esky cyklotrh je velmi specificky, jde viastné
o eufemismus. ,Klidné to nazvéme tak, ze v celosvétovém srov-
nani nema obdobu,"” narazi AleS Zemanek na skute¢nost, ze
u nas prodejam dominuiji relativné draha silni¢ni a horska kola.
K tomu par gravel bik( ¢i trek(. A to je vlastné vSe. ,Kola, ktera by
si lidé kupovali s ambici, aby je pohodIné dopravila do prace ¢i za
nakupy, jsou okrajovou zalezZitosti,” vysvétiuje. Minimalni zajem
se odrazi na fidnouci nabidce a neochoté vyrobct ¢i importért
k inovacim. Ukazkovy pftiklad za¢arovaného kruhu.

+A prave tady vidime jeden ze smysli naseho podnikani — pfi-
chézet s tim, co na trhu neni,” dostava se majitel AZUB bike k pod-
staté své firmy. V nabidce tak ma nejen vilastni lehokola &i voziky
za kola, ale také distribuuje nakladni a skladaci kola. Podobnost
s legendarnim socialistickym vyrobkem je ale jen ideova. Kvalita,
funk&nost a pfedevsim schopnost jezdit pohodiné jsou jinde.

Co bude za deset let

Kdyz ma nékdo vlastni vizi, kterou naplfiuje, a zaroven se

v oboru pohybuje bezmala &tvrt stoleti, Ize ho oznadit za experta.
A takovym stoji za to naslouchat. Treba kdyz mluvi o fom, kde
bude cyklistika za deset patnact let. O tom, Ze v té dobé drtivé
prevazi kola s elektromotorem, se bavit nemusime. Tento frend je
zfejmy. To dalSi je uz zajimavéjsi. ,Rozhodné se cela spole¢nost
posune k jinému vnimani kola. NepUjde jen o prostiedek pro
sport a traveni volného ¢asu. Kolo se stane v mnohem vétsi mire
spolec¢nikem i v béznych situacich. A to s sebou pfinese ¢astecny
navrat rozmanitosti, ktera tady do poloviny minulého stoleti byla,"
uzavira AleS Zemanek. Pokud vas budoucnost zajima vice, podi-
vejte se do soucasného katalogu AZUB bike. Se Spetkou fantazie
ji fam hezky kus uvidite.



Komplikovany navrat k rozmanitosti A complicated return fo variety

A cellar. Twelve square metres. A pillar drill, a grinder, a welding machine.
Next to them, a twenty-something young man. Though a technical school
graduate, he has no experience in design engineering. This is precisely how
chapter one of a story about finding an alternative to a traditional bicycle
began. The protagonist — AleS Zemanek from Uhersky Brod, founder of the
company AZUB bike.

Author of the article: Jaroslav Janecka

AZUB bike

A complicated
return to variety
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Komplikovany navrat k rozmanitosti

Prologue

Norway, 1997. A bus breaks down and pulls over. In it sits AleS
Zemanek. Suddenly, a strange looking contraption on two wheels
whizzes past. On top of it a rider, legs stretched out, pedalling
away. Fast. Much faster than on an ordinary bike. Two seconds
and he is gone.

Several months later, the then employee of a local arms
factory finally found the answer, after reading an article in the
Peloton magazine. The thing he had seen in Norway was a recum-
bent bicycle. Why had he not figured it out straightaway? Easy.

At the time such bicycles were practically non-existent in our
country. Even in the West, they were only slowly coming back into
vogue after decades of being obsolete.

Through sport to uniformity

It doesn’t matter if your bike of choice is a city bike, a road

bike or a mountain bike. The basic triangle of steering — pedal-
ling — sitting is identical. AleS, a keen cyclist himself, says that
today'’s bicycles are somewhat dull. Variety and original approach
to style seem to have vanished, he adds. There was a time when
the world’s virtual peloton looked completely different. And it
wasn't that long ago...

In the 1930s, velodrome racing was common in France.

One could see many different bicycle designs on the starting
line. Amongst them also those on which riders were practically
lying down. Today we would call them recumbent bikes. On flat
tracks, the advantage of low aerodynamic drag becomes fully
apparent. It was difficult for the other bicycles to make up the
loss. But the unwritten rule of sport says that on the starting line,
conditions should be the same for everyone. So various cycling
federations and associations began defining them: the distance
of the bottom bracket from the ground, the position of the seat...
Gradually, fechnical specifications emerged and gave rise fo the
current bicycle design.

The shape defined by the sporting environment is universal.
"However, it does not suit everybody. We look for comfort and
convenience, our perspective is different. Our solutions allow our
models to be used in various situations,” says the pioneer
of Czech recumbents.

When technology comes into the picture

Recumbent revival in the late 1980s and early 1990s was bolstered
by technological advances. Especially where functional and con-
venient shifting systems are concerned. If largely eliminated the
objective problem of these two-wheeled vehicles — poor climbing
performance. “Thanks to advances in technology, new horizons
opened up for those outdated designs. And it's still the case
today,” Ale$ adds. One only needs to put AZUB 1 - the first recum-
bent from Uhersky Brod — next to the current top of the range
model AZUB SIX. "It's as if you were to compare Skoda Favorit
with the latest fop of the range Octavia. And | am not talking about
appearance, | mean the technical solution and performance,” he
explains the result of fwenty years of feam development.

AleS Zemanek is always thinking outside the box, coming up with unique
solutions. A bike must adjust to its owner, not the other way round. The AZUB
company that he founded makes recumbent bikes and trikes as well as
frailers. They also sell folding and cargo bikes.

A complicated return to variety 09

At the top. Pricewise too.

By the end of this year, AZUB bike will have made about 500
recumbents. Similar numbers were produced in previous years
as well. This is not a small number. Still, anyone riding a recum-
bent in Czech Repubilic is seen as a bit of an oddball. No wonder.
A whole 97 percent of AZUB recumbents are destined for abroad.
Even the most demanding of markets. “"We are not trying to
make it through prices. In fact, our models are amongst the
most expensive. For us, the alpha and omega are high quality
and functionality,” says Ales about the company’s journey from
Moravian Slovakia all over the world.

The company policy is also the reason why the number of
models produced doesn't surge. Despite the extremely high
demand. But in Uhersky Brod, they do things their way. They
stick to their guns and increase production bit by bit. “Under no
circumstances shall we drop the high standards we have set for
ourselves,” people from AZUB bike maintain.

Alternatives? It's not just recumbents
Saying that Czech bicycle market is highly specific is a euphe-
mism. “Let’s be blunt and say that globally, you don't see anything
like this." Ales is alluding to the fact that in our country, the biggest
sellers are comparatively expensive road bikes and mountain
bikes. Plus a few gravel bikes and trekkers. That's it. “Bikes people
would buy with the view of having a convenient and comfortable
means to get to work or to the shops are rare,” he explains. This
scant interest is reflected in the meagre offerings and the manu-
facturers or importers’ reluctance to offer any innovations.
A classic example of a vicious circle.

"This is where we see one of the purposes of our business
- fo come up with something that is missing from the market,”
gets Ales to what lies at the heart of his company. They don't
offer just their own recumbents and frailers, they are also dis-
fributors of cargo and folding bikes. Although, one can forget
about any resemblance fo the legendary Eska folding bike of
Czechoslovakian yesteryear. Only the idea has remained; the
quality, practicality and comfort are something else entirely.

Ten years from now

Someone who has been in the industry and fulfilling a vision for
almost a quarter of a century can certainly be called an expert.
And such people are worth listening to, for example, when they
are predicting what the world of cycling will be like in ten or
fifteen years. It goes without saying that by then, electric bikes
shall prevail. This tfrend is pretty clear. What comes next is more
interesting. "In the whole society, the perception of a bicycle will
definitely shift. A bicycle will no longer be seen only as something
to do sport or enjoy your leisure time with. It will become a much
more common companion in ordinary situations, which will take
us to a certain extent back to the variety that was common here
until the middle of the last century,” Ale$ concludes. If you would
like to learn more about the future, have a look at the current
AZUB bike catalogue. With a bit of imagination, it will take you

on aride to the future.
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Fotografie / Photography: archiv autora / author’s archive

Vétsinou bez §tétca Mostly without brushes n

Malif Patrik Habl proménuje vytvarnymi intervencemi s rozpoznatelnym autorskym
rukopisem galerijni, sakralni, soukromé i vefejné prostory. Abstrakini kompozice,
organické struktury, motivy vrstveni a prolinani jsou pro divaka pozvankou do
vnitfnich krajin, které prekvapi svym méritkem, velkorysosti, ale Gasto také svoji
naléhavosti.

Diky univerzalni srozumitelnosti se Patrikova dila t€Si zajmu nejen v domacim
prostiedi a v evropskych zemich, ale napfiklad i ve vzdaleném a kulturné velmi
odlisném Japonsku nebo v Ciné.

Af se jedna o komornéji ladéné vystavy nebo realizace ve velkém méfitku,
vZdy je patrny zameér danému prostoru nekonkurovat, ale spis jej doplnit a nalézt
komunikacni linku mezi stavajicim prostifedim a viastnim promyslenym vytvarnym
vstupem.

DulezZita je také spoluprace s architektonickymi studii (FIALA+NEMEC,
Chybik+Kristof), protoZe vyrazna autorska stopa v podzemnich garazich i v kavarné
paldce Drn na Narodni tfidé nebo muraly odkazuijici na barevnost pldy ve
vinarstvi Lahofer v DobSicich na Znojemsku na rozdil od do¢asnych interiérovych
a venkovnich instalaci jen tak nezmizi.

Imaginativni struktury vytvafené pomoci otiskd, roztiranim, slepovanim, litim
barvy nebo za pomoci airbrushoveé pistole nabizeji tolik interpretacnich moznosti,
kolik je trpélivy divak pripraven objevovat a nalézat.

Autor ¢lanku / Author of the article: Richard Vodicka

The unmistakable artistic style of painter Patrik Habl transforms the interiors

of galleries, religious buildings and private as well as public spaces. Abstract
compositions, organic structures, layering and intermingling invite the viewer to
enter the world of interior landscapes that surprise with their scale, generosity
and often also with their urgency.

Thanks to the plain message it conveys, Patrick's artwork is very well received
not only at home and in Europe, but for example also in the distant and culturally
very different Japan and China.

Whether they are more intfimate exhibitions or large-scale pieces, it is always
evident that the intention is not to compete with the particular space but rather
to complement it and to find a line of communication between the existing
environment and one's own well thought-out artistic input.

Collaboration with architecture studios (FIALA+NEMEC, Chybik+Kristof) is also
important, as the author's distinctive stamp in the underground garages and in the
café of the Drn Palace in Prague or in the murals resembling colourful soil at the
Lahofer winery in Dobsice in the Znojmo region are there to stay, unlike temporary
indoor and outdoor installations.

Imaginative structures created by making impressions, smearing, gluing and
pouring paint or using an airbrush gun can be interpreted in as many ways as the
patient viewer is prepared to look for and discover.



Vétsinou bez §tétca Mostly without brushes 12

Nechci byt narusitel ani vetfelec, ale spfiznénec.

| wish to relate, not intrude or interfere.

Landscape Festival 2019, Ostrava

Splynuti s krajinou, rozpusténi v krajiné vzdycky hralo dllezitou roli.

Blending in with the landscape, getting lost in it has always played an important role.



Vétsinou bez §tétca Mostly without brushes 13

Musim si v&ci vysnit, abych do nich mohl vstoupit.

I have to dream up everything in order to cross the threshold.

Vstupovat do nejriznéjsich prostor je véc urc¢ité empatie.
To enter various places means to feel some empathy.

vinatstvi Lahofer / Lahofer winery

U stropu jsem musel na leSeni témér leZzet na zadech.

When doing the ceiling, | almost had to lie on my back on the scaffold.



Vétsinou bez §tétca Mostly without brushes

Samotny proces je pro mé srovnatelny s vysledkem. Casto je to cesta do Uplného neznéma.

The process itself is as important as the result. Often it truly is a journey into the unknown.

Landscape Festival 2020 - Vodopad Zizkov / Zizkov Waterfall

Dlouhodobé mé zajima, jestli divak zaziva emoce.

| have always been interested to know if emotions come into the viewer's experience.



I. P. Pavlova

Vétsinou bez §tétca Mostly without brushes

Pro divaka by to nemél byt zazitek, ale prozitek.

The viewer should live the experience, not just see it.

Malba vznikala jakymsi tancem nad plathem.

This painting came to life by dancing above the canvas.



Vétsinou bez §tétca Mostly without brushes

Ve dne je tady staticky obraz, v noci se tento obraz proméniuje v projekci.

In daytime you see a still image, at night it comes alive.

Doupé Veleslavin

Tekouci vodopad pomysiné vytéka ze stfechy protéjsiho domu.

A waterfall seems to cascade from the roof of the house opposite.



Vétsinou bez §tétca Mostly without brushes 17

V Petrohradu v Ermitazi jsem si poprvé uvédomil, Ze obraz ve vét§im méfitku mize ¢lovéka ovlivnit.

MUze se stéat zivym, mlze se do toho obrazu vstoupit.

DOX

The Hermitage in Saint Petersburg was where I first realised that a large-scale painting can have an effect on a person.

It can come alive, it draws you in.



"Architecture is also about emotions, something people can enjoy”

+Architektura je taky citova zalezitost,
s kterou si lidé mohou néco prozit"

— Pavel Mudrik



Architektura je taky citova zalezitost, s kterou si lidé mohou né&co prozit"

"Architecture is also about emotions, something people can enjoy” 19

Zlinsky architekt Pavel Mudrik je autorem desitek vyraznych a zajimavych staveb.
Sam se popisuje jako spise racionalni tvlrce, ktery rozum balancuje svou intuici.
Dullezita je pro né&j pokora a priméfenost. Jeho dominantni materialy jsou dfevo

a sklo, protoze za stézejni povazuje v bydleni prostor a svétlo. Sam ale fik4, ze
nejzasadnéjsi pro néj je, aby se v jeho domech lidé citili dobfe. Prosté jako
doma. Povidali jsme si spolu o jeho tvlr&im pfistupu i o tom, jak se lidé divaji na
architekturu. A protoze je Pavel muz, ktery o sveé praci pfemysli a vnima ji jako

hloubavou &innost, byla radost se ho ptat.

Autor rozhovoru: Jan Jindfich Karasek

NaSe setkani s Pavlem se nékolikrat posunulo, protoze je to pra-
covity ¢loveék a nékdy foho ma az nad hlavu, takze neni lehké

ho sehnat. O to vétsSi radost to ale je, kdyz na to nakonec dojde.

V nasem pfipadé se tak pfi jeho nabitém programu stalo o pul
jedenacté vecer, kdy pfrijel k ndAm domU a nad hrnkem matového
Caje se mnou po plném pracovnim dni promlouval vic jak hodinu
o architekture a o tom, co pro néj znamena.

Tato unavenda noc¢ni atmosféra ale nakonec dala naSemu
povidani tu spravnou hloubku a oteviené okno do tiché zlinské
ulice vylidnéné po desti jen tak lehce pfipominalo, ze Zivot je
i tam venku. | kdyz se uz odpodiva, nebo spi. Nasi sousedi usinali,
jak jinak, ve svych domech. Tam, kde se citi dobre a bezpecné.

A pravé domy a pocity z nich byly po celou dobu nasim hlavnim
tématem. S Pavlem jsme rodinni pfibuzni, a protoze mé zna od
détstvi, rozhovor byl neformalni, a tak si v nasledujicich fadcich
tykame.

Kdy sis poprvé uvédomil, Ze architektura je to, co chces délat ve
svém Zivoté?

Bylo to az v pribéhu vysoké skoly. Kdyz jsem Sel po stfedni na
architekturu, tak jsem jesté netusil, co mé ¢eka. Tak je to asi pro
veétSinu lidi, Zze si zvoli pfed maturitou néjaky obor a nevi, jestli je
to bude naplfiovat. Ale v mém pfipadé to tak nastésti bylo. Co ta
prace vliastné obnasi, jsem zjistil az po dostudovani, kdyz jsem
nastoupil do prvni prace. To pro mé ze zac¢atku doprovazela velka
tila se zdokonalovat a pfekonavat prekazky. A to mé viastné v té
profesi drzi doted, ta snaha sam sebe pfekonat. Byl to takovy
sled jednotlivych udalosti, diky kterym jsem se stal architek-
tem, a dodneska je to pro meé takovy proces sebepoznavani.
Objevovani toho, co dokazu a kde jsou mé limity.

Mél jsi od zacatku néjaké cile, kterych bys chtél v architekture
dosahnout? Nebo mas néjaké dnes? Néjaky ideal, ke kterému
mifis?

Kdyz jsem zac¢inal, tak si myslim, ze jsem nemél zadny konkrétni
cil, nebyly zadné konkrétni budovy, které bych potfeboval posta-
vit. Ale dnes uz ano. Kdybych to mél pojmenovat, tak je fo obecné
prace s néjakym Sirokym vefejnym prostorem, tzn. nejen plenér,
ale stavby, které maji dopad na verfejny prostor a které ovliviuji
pohyby Sirokého obyvatelstva. Napf. Skoly a mista vzdélavani.
Obecné mé zajimaji mista, kde se pecuje o lidi, takze bych rad
nékdy postavil budovu, ve které mohou lidé ve stafi dlstojné

dozit svlj zivot. Co mé& moc nepfitahuje, ale mnoho mych kolegu
ano, jsou sakralni stavby. Ja se spi§ zamé&ruji na civilni zivot lidi
anato, co je ,nadpozemské” se moc necitim.

Mas néjakou architektonickou filozofii? Néco, ¢im se pfi své
praciridis?

Ja se citim hodné jako pragmatik, ale pristupuji k fomu, co délam,
zaroven intuitivné, takze kombinuji fak trochu oboji. PFi tvorbé
pro mé hraje dulezitou roli kontext a taky se fidim docela strikiné
zadani. Neni mym cilem jit proti pfani klienta, i kdyz to ob&as
citim jinak nez on. DUlezité slovo je pro mé ,pfiméfenost”. Snazim
se vyhybat okazalosti a rozmaftilosti. Nemyslim si, ze bych mél
vyloZzené néjakou filozofii, ktera by se dala tesat do kamene, ale
kdybych mél svUj pfistup néjak pojmenovat, tak je to takova tvaréi
racionalita.

To je takova obsirnéjsi otazka, ale jaké vlastnosti by mél mit
kazdy dobry architekt?

Kazdy si mysli, ze dobry architekt musi byt taky velky kreslit

a velky umélec. To samozifejmeé neni na Skodu, ale neni to tak
zasadni. Jakkoliv je architektura délana pro lidi a je tim padem

z podstaty tvofena objektivné, méla by kazda stavba byt subjek-
tivnim vyjadienim toho daného tvlrce. Myslim si, ze dllezita je

u architekta taky pokora. Nemél by byt nezodpovédny k fématu

a ke svému zadavateli. Architektura je samoziejmé uménim, ale
stejnou mérou je také remeslem. Znalost technické problematiky
se tudiz hodi. Ale taky neni zakladnim pfedpokladem. Je to rlizné.
Architektura mUze byt uméleckym vyjadienim, ale taky vysled-
kem gisté technického pfistupu a oboji v téch nejlepsich pripa-
dech funguje stejné dobre. Asi nejdllezitéjsi je Fict, ze kdyz bych
tady vyjmenoval vlastnosti, které by ¢lovék mél mit, tak je stejné
mozné dosahnout dobrého architektonického vysledku i bez
téchto vliastnosti.

Jaké architektonické trendy té aktualné nejvice fascinuji? A je
néco, co té v soucasnosti tieba stve?

Musim fict, ze trendy v architektufe nemam rad, protoze jsem
spis§ konzervativni, ale snad vtom dobrém slova smyslu, kdy se
snazim vzit si z toho, co uz funguje, to nejlepsi a neprehlcovat to
né&jakym novatorstvim. Jestli ale néco v architekture rezonuje,
tak je fo téma udrzitelnosti. To je néco, ¢im se budeme muset
do budoucna jako cela spole¢nost zabyvat ve vSech odvétvich.
Tzn. v mém oboru vynaloZzené energie na vystavbu a vyuziti
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obnovitelnych zdrojl. To si myslim, Zze se nas architektl tyka uz
ted, a jsem presveédceny, ze tykat se nas to musi, protoze to neni
zadny trend, ale budoucnost nase i nasich détfi.

Kdyz to zminujes, tak se t& musim zeptat, jakou roli v tvé tvorbé
hraje pfiroda a celkovy raz krajiny?

Rozhodné to je néco, co feSim. To je samoziejmost. V tom asi
nejsem nijak unikatni. Zkusim ti to fict jednoduse tak, jak se

k tomu stavim pokazdé. Délal jsem nékolik dom, které jsou
postavené pfimo v pfirodé&, nékteré i vchranéné oblasti. A to si
¢lovék musi srovnat to své viastni estetické vnimani s kontextem
dané lokality. Pristupoval jsem k tomu tak, ze jsem si tu krajinu tzv.
nacitil, a pak jsem navrhl diim tak, aby tam zapadal. Aby netr&el,
ale s mistem se doplrioval. Ono pokud stavi$ v pfirodé, tak je to
0 néco zodpovednéjsi prace, to ano. Ale zase si nemyslim, Zze by
¢lovék mohl podcenit jakoukoliv stavbu kdekoliv. Mimo civilizaci
v krajiné stavim velmi rad, protoze tam uz od zagatku vnimam tu
energii. A popravdé si myslim, ze bydlet v pfirodé je samozrej-
mosti a nemélo bychom byt v tomhle ohledu neodvazni.

Jak velkou roli hraje architektura v béZném lidském Zivoté?

A pokud velkou, tak myslis, Ze se lidé zajimaji o architekturu
dostate¢né?

Co se tyGe zajmu lidi, tak si myslim, Zze se to dost zlepSilo. Ten
zajem se odVviji od toho, jakého medialniho prostoru se archi-
tekture dostava, tzn. jestli se o ni mluvi v televizi, ve filmu, nebo
se o ni piSe v novinach nebo na internetu. A nejenom esteticky;,
ale taky spole¢ensky, co pro nas jako obyvatele znamena. Moje
generace byla ochuzena v fom, Ze se na Skolach ucilo o archi-
tekture teoreticky jen malo, takze my jsme si to museli v§echno
nastudovat, nebo jinak fe¢eno ,navnimat” sami. Dneska je téch
moznosti cela fada, takze je to lepsi, ale pofad si nemyslim, Ze se
o architektufe mluvi dostate¢né vzhledem k tomu, jak je to dlle-
zity aspekt v Zivotech nas vSech. Kdyz to porovname s tim, jak se
mluvi o filmu, vytvarnu nebo knihach, tak je to porad malo.

Cim si mysliS, Ze to je? A da se tomu néjak pomoct?

Je to tim, Ze si hodné lidi si pofad mysli, ze architektura je jen
stavitelska ¢innost, a tak se tim nechtéji zaobirat. Je fo moc tech-
nické. Pfitom je to také vyrazné dusevni véc. Staci se jen zamyslet,
kolik lidi cestuje po svété a jako hlavni zastavky maji historické
domy, na které se chtéji podivat. Hrady, zamky, véze, nebo kostely
a katedraly. Kdyz chtéji turisti pocitit atmosféru mésta a vnimat
jeho déjinné souvislosti, tak se podivaji do privodce, pak

Pavel Mudfik (*1960), zlinsky architekt. Autor staveb jako je bytovy dim
Paseky, rodinné domy na Lazech, spoluautor obchodniho domu Zlaté jablko
arevitalizace prostoru parku Komenského ve Zliné. Jeho diim na Rimech ve
ZIiné se py$ni Ceskou cenou za architekturu a ddm v lomu (Napajedia) byl
ocenén jako nejlepsi novostavba v soutézi Grand Prix Architektd.
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zvednou hlavy a divaji se po domech. Mohlo by pomoct, kdyby se
vice lidi divalo na architekturu jako citovou zalezitost, s kterou si
taky mohou néco prozit.

Jak si natom stoji souc¢asna ¢eska architektura? Je néco, véem
by méla dohanét zahranici, nebo si mysli$, Ze jsme na tom srov-
natelné se svétem?

Srovnateln& na tom bohuzel neni. Ceska architektura ve svété
takrka neni vidét az na vyjimky. Jakkoli jsou zde vyborni architekti,
tak je naSe architektura takika neviditelna. Jestli tady néco chybi,
tak je to asi néjaké sebevédomi a odvaha pustit se do velkych
evropskych soutézi. Ta konkurenceschopnost tu u nas ve svéto-
vém meéfitku moc neni a staci ndm nas domaci prostor. Souvisi

fo ale taky s tim, Ze ta Ceska témata nejsou tak rozmanita jako ta

v zahranidi, takze v fomhle jsme tfrochu znevyhodnéni. U nés jsou
tfeba velmi podcenéna témata velkych sportovnich stadiond, kul-
turni instituce a taky sakralni stavby, které jsou malokdy odvazné.
Staci se podivat na Prahu, ktera je sice historicky krasna, ale
vznikla tam v posledni dobé né&jaka zajimava budova? Panuje

tam velmi bojacny pfristup, ktery nedovoluje invenci. Podle mé je
architektonicky vyvoj Prahy za téch 30 let od revoluce nijaky a je
to smutny pohled.

Mél jsi ve svém Zivoté nékdy obdobi, kdy jsi to s architekturou
chtél vzdat? Stalo se ti nékdy, Ze bys mél néjaky pocit marnosti
nebo vyhofteni, jak se dnes ¥ika?

Nad tim jsem pfemysiel, ale musim ti fict, ze se mi to snad nikdy
nastésti nestalo. Néjaky pocit inavy, vy¢erpani, nebo ze uz mi
dochazela trpélivost z lidi, ktefi té chtéji dehonestovat a zbyte¢né
s tebou soupetfit, takovych chvil jsem zazil spoustu. Ale ze bych
s tim chtél skongit, to mé nikdy nenapadlo. Ja tu praci miluju.

A dokazal bys Fict, ¢éim to je, Ze si porad drzis ten zapal a chufto
délat?

Ono fo bude i tim, Ze jd mam désnou kliku a Ze ma prace ma
redlné vysledky, které mi pak vSechno to Usili vynahrazuiji.
Myslim, Ze kdyby se mi véci nedafily tak, Ze jsme s tim ve studiu
spokojeni a zZe jsou s tim taky spokojeni nasi klienti, ktefi nam
fo pak ¢asto davaiji znat, tak by to bylo jiné. To se ale mUZze stat
kazdému a davam si na to pozor. Pokud v tvé praci prevliadne
o, co musi$ udélat, nad tim, co chce$ délat, tak mGzes vyhoret.
Ale to mi ted nehrozi. Ja jsem se vzdycky snazil, abych té prace
nevzal tolik, aby v ni pfevliadala organizace nad tviréim proce-
sem. A to se mi dodnes dafi. Pofad spis tvofim nez organizuji
avtom je pro mé ta radost.
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"Architecture is also about emotions,
something people can enjoy”

— Pavel Mudrik
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The architect Pavel Mudfik from Zlin has dozens of distinctive and interesting
buildings under his belt. He describes himself as a rational person who balances
sense with intuition. Humility and adequacy are important for him. He mostly
fends to work with wood and glass as he considers space and light fo be crucial
for any living space. Although, he also says that the most important thing of all is
for people to feel good in his houses. To simply feel at home. We chatted about
his creative approach and about people's opinions on architecture. And because
Pavel is a man who thinks about his work a lot and sees it as something that can
be explored, talking with him was a real pleasure.

Author of the interview: Jan Jindfich Karasek

Our meeting had to be postponed several times as Pavel works
hard and is so busy at times that it is nigh impossible to get hold
of him. But then it is all the better when it finally happens. In our
case, he found time in his busy schedule one evening and came
round fo our house at half past ten. Tired after a very busy day,
over a cup of mint fea, he spent more than an hour talking to me
about architecture and what it means to him.

In the end, this weary late hour gave our chat the right depth
and only the fresh scent of rain wafting through the open window
reminded us that there was life outside too. Zlin was settling down
for the night, our street was silent and empty, the neighbours
relaxing or getting ready for bed in their houses, places where
they feel safe and good. And houses and feelings were actually
what we talked about. Pavel and | are family, and because he has
known me since | was little, our conversation was relaxed and
informal.

When did you first realize that architecture is what you actually
want to do in your life?

It wasn't until | was at university, already studying. When | decided
to study architecture after leaving school, | had no idea what to
expect. | think it's the same for lotfs of people who pick something
they want to study while still at school and don't really know if
they will actually find it fulfilling. Luckily, in my case it turned out
o be the right decision. But it wasn't until | started at my first job
that | fully realized what this work actually involved. To start with,
there was a lot of uncertainty and doubt which in the end turned
out to be very important because it made me better myself and
helped me overcome obstacles. Basically, it's what is keeping

me in the job today, the desire to surpass myself. So, it was a sort
of a sequence of individual events thanks to which | became an
architect and it still is a process of self-discovery, so to speak.
Discovering what | can do, my limits.

Did you have any goals at the beginning you wanted to achieve
in architecture? Or do you have any today? Some kind of an ideal
you are aiming for?

When | was starting, | don't think | had any particular goals, no
specific buildings | wanted to build. But foday | do. If | was to put
it in words, it would be working on some nice big public space.

I mean not just the space itself as such but buildings that have
some impact on public, which somehow affect large numbers

of people, for example schools and education institutions.
Generally, | am interested in places that care for people, so in the
future | would like to build a house where old people can live out
their remaining days with dignity. What | am not that interested
in, unlike my colleagues, is sacral architecture. | am more into the
real lives of people and don't feel up to the “supernatural” much.

Do you follow any philosophy of architecture? Something that
guides you in your work?

I think I am quite pragmatic but | also use intuition, so | guess a bit
of both. Context is very important for me and also, | quite strictly
keep to the actual assignment. It is not my aim to go against

a client’s wishes, even if | sometimes see things differently. The
word “adequacy” is important. | try to avoid ostentation and
extravagance. | don't think | follow any kind of philosophy as such,
something that could be carved in stone, but if | was to give my
approach to work a name, it would be something like creative
rationality.

Now, this question probably has no easy answers, but what
qualities do you think every good architect should have?
Everyone thinks that a good architect must be very good at
drawing and a great artist. Of course, this helps but it's not such

a big deal. Although architecture is something that is made for
people and is therefore objective, every building should be a sub-
jective expression of its particular creator. | also believe that an
architect should be humble. He should feel great responsibility
for his client and his wishes. Architecture is not only a kind of

art but in equal measure, it is also a craft. So, having technical
knowledge and experience is pretty useful, though not essential.
It varies. Architecture can be a result of an artistic expression as
well as a purely technical outcome, and in the best of cases, both
works equally well. | think the most important thing to say is that
even if | was fo list the qualities one should have, a good architec-
tural result can be achieved without them anyway.

What trends in architecture intrigue you the most at the
moment? And is there anything that annoys you?

I must say | dislike trends in architecture. | am more old school, in
a good way hopefully, | fry to take the best out of what works and
not overdo it with the latest thing. Though if there is anything that
resonates with architecture, it's the issue of sustainability. This is
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something that we will have to address in the future as a society
in all areas. In my field, it means the energy spent on building and
the use of renewable resources. | think that for us, architects, it

is a hot topic already, and | believe that we must do our bit as this
issue is not a trend, it is our and our children’s future.

Since you have mentioned it, | must ask — what part do nature
and landscape play in your work?

It is definitely something | think about a lot. It goes without saying.
| am not unique in this respect, really. Let me try and explain what
my stance on it is. | have done several houses that are located
right in the middle of nature, some even in a conservation area.
You have to put your own aesthetic perception in the context with
the location. So, my approach was tfo first get the feeling of the
landscape and then design a house to fit that particular space.
So that it would complement the place, not stick out. When you
build in nature, you have a bit more responsibility, but then again,
| think one shouldn’'t underestimate any building anywhere. It is

a little trickier when you build away from civilization but maybe
things have become too unreasonable today. | for one really
enjoy building in nature because | feel the spirit of the place. And
frankly, | think that living in nature goes without saying and we
shouldn't hold back in this respect.

How big a role do you think architecture plays in our ordinary
lives? And if significant, do you think people express enough
interest in architecture?

Regarding people’s interest, | think the situation has improved
alot. It depends on how much media attention architecture gets
—if it is talked about on the TV, featured in movies, in the news or
on the internet. And not only from the artistic point of view but
also where the society is concerned, what architecture actually
means for us, citizens. My generation lost out a bit in the fact that
schools taught little about architecture in theory, so we had to
study it all ourselves, in other words we had to learn how to “feel”
it. Today, there are so many opportunities, so things are better
now, but | sfill think architecture does not get enough attention
considering how important it is in all our lives. If you compare it
with how much attention movies, art or books get, it is just not
enough.

Why do you think it is? Is there anything we could do about it?

I think it is because many people still believe that architecture is
to do with construction, so they don't really want to be bothered
about it. It's foo technical for them. When, in fact, it is very much
a spiritual matter too. Just think how many people travel around
the world and how often they plan to see historical buildings.
Castles, palaces, towers, churches, cathedrals. When tourists

Pavel Mud¥ik (*1960), architect based in Zlin. His work includes appartment
house Paseky, private houses in Lazy, department store Zlaté jablko and
revitalization of Komensky park in Zlin (co-author). His house at Rmy boasts
the Czech Architecture Award and his quarry house in Napajedla won the
National Architecture Award.
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want to feel the atmosphere of a city and experience its history,
they look in their guidebooks and then raise their heads and
look around the buildings. One thing that could help would be if
people viewed architecture as something connected with emo-
fions, something they can enjoy.

How is contemporary Czech architecture doing? Does it need to
catch up in any way with the world? Or do you think that we are
onapar?

Unfortunately, we cannot talk about being on a par with the
world. Save for some exceptions, Czech architecture is still quite
unheard of abroad. No matter that there are some truly excellent
architects, our architecture is almost invisible. If there is anything
we are missing, it is a sort of confidence and courage to embark
on major European contests. There is not as much competition
here like there is on a global scale, our home country suffices.
Another thing is that the assignments we get in Czech are not as
varied as those abroad, so we are held back a bit in that respect.
Let me name things like large sport stadiums, cultural institu-
tions and religious buildings — they are rarely adventurous. Take
Prague, it is a historically beautiful city, but have any interesting
buildings appeared there recently? Prague is reluctant in that
respect, which impedes creativity. | think any architectural pro-
gress in that city over the last 30 years since the revolution has
been pretty nondescript, it is a sad sight.

Have you ever got to a stage when you felt like giving up architec-
ture? Felt it was futile or felt burn out, as we say today?

| did think about those things before, but no, | must say that fortu-
nately, | don't think | have ever felt like that. Plenty of times | have
felt tired, even exhausted, or impatient with people who wish to
sling mud at you and needlessly compete with you. But to give it
up? No, it has never crossed my mind. | love my job.

And would you be able to explain what it is that keeps the
passion alive for you, keeps you going?

You see, | am just a very lucky guy, | see real results in what | do,
which makes it really worthwhile. | think if we were not doing as
well as we are in our studio and if our clients weren't as happy,
and they often let us know they are, it would be different. But
things can change for anybody and | am careful about it. If there
is more that you have to do rather than want to do, then it can
lead to a burnout. And that is not where | am at the moment. | have
always kept an eye on how much work | take on, so that creativity
would always come before organizing. And | have managed so
far. My work is still more about creating than organizing and that
is what makes it such a joy.
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Zastupce serifa

Serif's deputy 27

Cim dal ¢astéji se v posledni dob& hovofi a pie o tom, ze v oblasti prdmyslového designu vznikaji produkty, které jsou sice hro-
madné uzivany, ale stale nejsou dostate¢né vnimany jako vysledky tvirciho a vyrobniho procesu. Jsou v tomto smyslu pro své
uzivatele neviditelné. A to neni $patné. Kvalitni design by nemél obtéZzovat. Je jen skoda, Ze neni vidét na jeho tvirce. Na desig-
néry, konstruktéry, technology, vyvojové tymy. Cela tato primyslova oblast je medialné ve stinu jiného designu. Toho dekorativ-
niho, stylového, exkluzivniho designu, jehoz doménou je forma a tvar, nikoliv freSeni problému. Protfo je cely segment komuni-
kac¢né podvyzZiveny a vznikd vSseobecny dojem, Ze takové produkty neni tfeba nijak zvlast fesit ani navrhovat a pokud ano, neni
to urcité zadna velkd véda a zvladne to prakticky kazdy inzenyr. Zacina se ale blyskat na lepsSi Casy a karta se pomalu obraci. | ta
grafickd. Samostatnou kapitolou je taky typografie. Marné bychom hledali jiné produkty, které jsou takto masové aplikovany,
aniz by jejich uzivatelé vnimali fakt, Ze je musel nékdo navrhnout a vytvorit. Pismo - etalon samoziejmosti. ,,Typoska“ by méla

dychat. Prosté néco jako vzduch.

Autor rozhovoru: David Zezula

Jan Novak

ZASTUPCE
SERIFA

Jan Novak je mlady graficky designer a typograf, fanouskim bilo-
vického Egoé studia zndmy i jako ¢len tviréiho tandemu Novak-
Nedelka, ktery vytvofil mezinarodné ocefiovany logomanual pro
nasi dnes uz byvalou znacku mmcité+ nebo Nejkrasnéjsi knihu
roku 2020 - katalog Myslenkova dilna/Think Shop. V soucasnosti
se kromé grafického designu zabyva kralovskou disciplinou,
tvorbou vlastnich pisem. Nova pismolijna All Caps, operujici
mezi Prahou, Berlinem a Lausanne, kterou zaklada spolecné

s Ondfejem Bachorem, bude mit svij prvni release na zacatku
letoSniho podzimu. Dokazuje, Ze poptavka neviditelné ruky trhu
po novych fontech pofad existuje. A protoze nas zajima vSechno,
co je kvalitné navrzeno, hromadné uzivdno a uzivatelsky prehli-
Zeno, rozhodli jsem se z Honzou vytvofit takovou koldz na téma
typografie. Obrazky a odpovédi. A viibec, neni ndhodou typogra-
fie taky pramyslovy design?

Papir, mléko, pero a zapalovac¢
DZ: Po tom byt neviditelni touZime uZ celé véky. Od starovéké

Hddovy ¢apky neviditelnosti prfes pld$t Harryho Pottera, ktery
ukrad! Arabele, aZ po dédovy maskdce. Technologicky pokrok

soucasnosti pribliZuje fantazie skutecnosti. Dnes je tfreba mozné
pouZit hypermoderni vojenskou kamufldZ Quantum Stealth
a skryt se pred svétem. Nebo se stdt typografem.

JN: Existuje spousta typu typografi. Néktefi z nich jsou hodné
expresivni, napfiklad Frantisek Storm (autor dnes uz legendarni
knihy Eseje o typografii), jeho pisma maji silny vyraz a jsou hodné
prokreslena. Jsou i designéri, ktefi délaji pisma jen pro nadpisy,
hodné dekorativni nebo experimentalni fonty. To je pozice
prerodu mezi grafikem a typografem. A pak je takova hardcore
rovina, kterou se snazime délat my s projektem All Caps, a fo jsou
pisma, ktera jsou skoro neviditelnd, maji minimum charakteru.
Davod, pro¢ vznikaji nova pisma, je ten, ze se méni vizualni
kultura kolem nas. Ty mas na sobé fricko, které ti pfijde uplné
normalni, ale tfeba pred tf¥iceti lety by mélo jiny stfih, mélo by
trosku jiné Svy a frosku jiny material. Je to postupna evoluce
technologie a stylu, je to hodné propojené s médou, architektu-
rou a vraci se to v cyklech. Treba patkova pisma, ktera délal napfi-
klad Storm, byla lehce zapomenut4, nebyl o n& moc zajem a ted'
se zajem o né zas vraci. Mdda se ofodila a zacinaji ,frcet* patkova
a serifova pisma. Ale uz tfeba nesplnuji soucasny technicky
a esteticky standard a musi se délat znova.
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Jsou to cykly, které se daji pfirovnat k primyslovému designu.
Treba takové nlizky taky mUzZes po letech vyrobit znova, lepsi
technologii, s lepSim pantem, v novém materidlu. Cykleni trendu.

Poctiva prace vyvojaru

Investice do vyvoje byvd ¢asto povaZovdna za rozmafilost jako
néco, co pfijde na fadu, aZ zbydou néjaké penize. Hodnota

prdce designéra, konstruktéra nebo technologa se $patné méri

a pocitd, takZe je mnohem leps$i zainvestovat do vyrobnich
prostor nebo nového softwaru, kde je vidét okamZity efekt. Pak se
ale miZe stdt, Ze prijdete o svij bestseller.

Treba Helvetica je dilo obrovského tymu Svycarskych designéru
v bilych plastich, ktefi deset let sedéli v ateliéru a méli nazvét-
Sované litery, které bilym korektorem a ¢ernou tusi tunili do
perfektni podoby. Je to tak i dneska, neni mozné, aby to délal jen
jeden ¢lovék, je to tymova prace. Historicky to tak vzdycky bylo

i diky materidlu. Vytvarnik navrhl zdkladni ndpad pisma a pak byli
rytci, ktefi museli pismo vyryt do kovovych forem, ze kterych se
odlivaly litery. Rytec sdm musel byt odbornik a sdm interpretovat
tah pisma. Pro kazdou velikost musel ryt vlastni Stocek. Prace,
kterou musime dnes udélat, aby to pismo vypadalo dobfe v mini-
aturni velikosti i v titulku, tam byla distribuovana do tymu rytct

a tiskafq, ktefi to testovali, a kreslifQ, ktefi to zvétSovali a zmen-
Sovali. My to rfeSime, aby to vypadalo dobte v jedné formé ve
vsech velikostech a to je docela tézké.

Typograficky Oscar

Prvnim a poslednim opravdu slavnym typografem byl Gutenberyg.
Pak uZ se ¢tendfi Pisma svatého nebo Blesku spi$ obdivovali
autorim textu neZ typografie. Ale nékteré tituly uZz maji titultky
tak velké, Ze si je liny ¢tendf muZe prohliZet jako obrdzky na
»instdci“. Spraved/nost existuje.

Pfikladem je jedno pismo, které jsem délal v Cesku, ale ukazal
jsem ho kamaradovi ze Svycarska, ktery ho pouzil na vystavu

v Curychu na plakaty. Pak to sdilel na instagramu a ty plakaty
vidél jeden art director ze studia v New Yorku. Ten mi napsal

s tim, Ze je to super pismo a jestli ho nemUzu poslat na zkousku.
Poslal jsem mu ho a oni z néj udélali kampan pro galerii v New
Yorku a zase to dali na instagram. Pak se ozvala uz vétsi agentura
z New Yorku, kterad délala kampan pro maraton, ktery porada
Nike v Los Angeles, a nakonec to pismo koupili pfimo Nike a bylo
pouzité na obfich led obrazovkach na bulvdrech v Los Angeles.

Tento ¢lanek je tiskovou zkouskou pisma Motif
(verze 66), pouzitého pro sazbu textd a nadpisového
pisma San Sebastian (verze 54).
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Crash test letters

Bez testd dneska nic. Nastésti se uz souc¢asnd pisma nemusi
prizpisobovat omezenym moZnostem dychavicné vypocetni
techniky s nizkym rozlisenim a do hry se vraci estetické normy
typografie ve svobodné formé s moZnosti neomezenych dprav

a cizelaci. Ale i pismomalir je jenom ¢lovék a jednou rekne dost.

Je vyzva se nespokojit jenom s napadem, ale propracovat to
pismo tak, aby nezarezonovalo jen na par plakatech spratelenych
grafiku, ale bylo dokonale univerzalni, prokreslené pro Siroké
pouziti. To muze trvat i rok, dva, aby mél od toho ¢lovék dosta-
tecny odstup.

VZdy mame pisem rozdélanych nékolik. Ted na All Caps
budeme vydavat Ctyfi nova pisma, které postupné dodélavame,
dvé z nich uz jsou Uplné hotova a uz mame pripravena dalsi dveé,
ktera jsou zhruba ve 40% vyvoje, a ta vyjdou tfeba az za rok.

Neni tam tim padem moc umélecky feeling. Sice si pfipadas

jako tviirce, ale nemas tu zpétnou vazbu, tfeba jako na verni-
sdzi, kde vidis hotové obrazy a to, jak na né publikum reaguje,
nebo kdybys mél koncert a sklidil potlesk. Pro mé je dilezité mit
zadani, néjaky prvotni cil, kterému ma to pismo slouzit, protoze
jinak neni mozné do néj dostat vyraz nebo néjakou ideu. Nejvétsi
vyzva je udélat takové pismo, aby z néj i méné zdatny designer
mohl udélat dobry layout.

Responzivita versus ergonomie

Kaligrafie nebo krasopis, typografie ve vefejném prostoru, tagy,
piktogramy zdkazu koufeni a vizud/ni smog, blogy, animované
gify, neony nebo krdsné knihy, magaziny, obaly na vinyly. Do
ruky nebo jen na oko, staci si vybrat.

Nejvétsim zadostiu¢inénim jsou knihy. Sice to neni pfilis profi-
table, to si koupi jeden grafik, udéla s tim dvé tfi knihy a vydélas
100 euro.

pisma uvadi v tirazi, to je takovy tajny komunikacni kanal nas typo-
grafl, urcita reklama. Pak cestujes, jsi nékde v Barceloné a zjistis,
Ze je tvoje pismo pouzité v navigaénim systému mistniho muzea.

Remeslo forever (zdroj: Wikipedie)

Pismomalifstvi je femeslo, které se zabyva malbou népisu
riznym pismem na rlizné materidly. Pismomalifi jsou tedy feme-
slnici, ktefi velmi ¢asto ve své praxi realizuji poznatky ziskané
nejen z malifstvi a natéracstvi, ale také z oboru typografie.
Pismomalifstvi je patrné na Ustupu, nebotf mnoho népist se

v soucasnosti vytvafi jinym zpisobem (napf. lepi se ve formé
samolepicich prvkd vytvarenych poditacem apod.).

Jan Novak (*1989) je graficky designér a typograf, stfudoval
na UMPRUM v Praze a ZHdK v Zurichu. Vénuje se navrhim
vizualnich identit a pisem. V roce 2021 spoluzalozil
pismolijnu AllCaps.
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Fotografie / Photography: Daniela Pilna
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Recently, many articles have been written and much has been talked about the fact that industrial design generates produ-

cts used by masses but not really perceived as something that has been produced as a result of a creative and manufacturing
process. In this sense, such products are invisible tfo users. It is not a bad thing in a way, as good design should not be intrusive.
It’s just sad that its creators aren’t more visible. All the designers, design engineers, fechnologists and development teams.
The media tend to neglect this whole industrial area in favour of another kind of design - the decorative, stylish, exclusive sort
whose focus is on the shape and form, not on problem solving. That is why this whole sector is starved in terms of awareness
and why the general impression is that these products do not need much attention and if they do, it certainly is no rockef
science and practically any engineer can do it. However, things seem to be looking up at last and tables are beginning fo turn.
Even those in graphic artists’ studios. Especially where typography is concerned. One would be pushed to find another product
used so much by so many without the user giving a thought to the fact that even this product must have been designed and
created by somebody. Fonts - such an extraordinarily ordinary thing, nowadays as natural as the air we breathe.

Author of the interview: David Zezula

Jan Novak

SERIF'S

DEPUTY

Jan Novak is a young graphic designer and typographer, to fans
of the Egoé studio in Bilovice also known as one half of Novak-
Nedelka, the creative duo behind the internationally award-win-
ning logomanual for our former brand mmcité+, or the Most
Beautiful Czech Book of the Year - the Think Shop catalogue.
Besides regular graphic design, Jan currently focuses on the
queen of graphics — designing his own typefaces. His new type
foundry All Caps, established with Ondfej Bachor and operating
between Prague, Berlin and Lausanne, will see its first release in
the autumn. Their enterprise confirms that the insatiable appetite
of the market for new fonts hasn’t been sated yet. And because
we are always interested in anything that has been designed well,
is used by masses and overlooked by users, | and Honza decided
to create a kind of composition on typography. Art and answers.
Anyway, isn’t typography industrial design as well?

Paper, milk, pen and lighter

DZ: Since time immemorial, we have longed to be invisible. From
the ancient Helm of Hades and Harry Potter’s cloak stolen from
Arabela to grandpa’s camo pants. The technological advances

of today are bringing fantasy closer to reality. Nowadays, one
can get hold of some Quantum Stealth hypermodern army
material and hide away from the world. Or, one can become

a typographer.

JN: There are many types of typographers. Some are extremely
expressive, such as FrantiSek Storm (the author of the legendary
Essays on Typography) whose fonts are very distinctive, with a lot
of attention to detail. Some designers concentrate only on fonts
for headlines, on highly decorative or experimental fonts. This is
where the graphic artist meets the typographer. And then there
is the hardcore level where we are with our All Caps project -
fonts that are almost invisible, with minimum character.

The reason new fonts keep appearing is because the visual
world around us keeps changing. You might be wearing a t-shirt
today which you think is quite ordinary, but thirty years ago,
this t-shirt would have been cut slightly differently, had slightly
different stitching and made from slightly different material. We
are talking about a gradual evolution of technology and style,

a process closely connected with fashion and architecture, recur-
ring in waves. Take serif fonts, popular with, for example, Storm
-they fell out of fashion a bit, people kind of forgot about them
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and now they are making a comeback. Serif fonts are all the rage
again these days. But they might not come up to the technical
and aesthetic standards of today and must be created anew.

We see cycles that can be compared to industrial design. Take
a pair of scissors - you can still make a completely new model,
use better technologies, an improved hinge, modern materials.
A cycle of a trend.

Good honest work

Investments in research and development are often seen as indul-
gence, something to put money in only when there is some left
over. The value of a designer’s, engineer’s or technologist’s work
is difficult to measure and calculate, so it makes more sense

to invest in a new building or new software where one can see
immediate effect. But then you might just lose out on a bestseller.

Take Helvetica - a typeface created by a huge team of Swiss
designers in white coats who spent ten years sitting in a studio,
fine-tuning enlarged letters with Tippex and India ink until

they achieved the perfect result. It’s the same today, really.

A font cannot be created just by one person, it’s a team effort.
Historically, that is how it has always been, because of material.
An artist would make the first draft of a new font and then came
engravers who had to carve each character into metal dies from
which letter blocks were cast. An engraver had to be highly skilled
and interpret each stroke himself. He had to prepare an individ-
ual blocks for each size. In those days, work which we have to do
today in order to make a font look good whether in miniature
form orin a headline would be shared out amongst a team of
engravers and printers who tried the finished blocks out, and to
draughtsmen who made the letters larger or smaller. Our job is to
make it look good in one form in all sizes, which is pretty hard.

Typography Oscars

The first and last truly famous typographer was none other than
Johannes Gutenberg. After him, readers of the Holy Scripture or
the Sun would think to praise the author of the contents rather
than the typography. But some periodicals use such large fonts
for their headlines that a lazy reader can scroll through them as
he would through Instagram. There is justice in this world.

| can give you an example - there is a font | designed in Czech
and then showed it to a friend in Switzerland who used it on
posters for an exhibition in Ziirich. He then put these posters on
Instagram where they were spotted by an art director from New
York. This guy then wrote to tell me that the font was superb and
could | send it to him for a trial. | did and they used it in a cam-
paign for a gallery in New York, again putting it on Instagram.
Then | was approached by a larger agency from New York who
were doing a campaign for a marathon organized by Nike in Los
Angeles and in the end, Nike actually bought my font and used it
on giant LED screens all over Los Angeles boulevards.

This article is a print test of the Motif font (version 66)
used for typesetting texts and the San Sebastian heading
font (version 54).
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Crash test letters

One cannot do without trials. Luckily, contemporary fonts no
longer have to accommodate to the limitations of wheezy,
low-resolution computer technology. Aesthetic typography
standards are coming back into play in a free form with unl/imited
modifications and refining. But even a sign painter is only human
and one day has enough.

It’s quite a challenge not to settle just for an idea but to perfect
a font to such an extent that it would not appear just on several
posters made by graphic artist friends, but which would be per-
fectly versatile, suitable for a wide range of use. This can take
up to two years, so that one is able to step back and tweak it as
desired.

We are always working on several fonts at the same time.
In All Caps, we are currently getting ready to publish four new
fonts which are gradually being finalized, two are completely
ready and two are still being worked on, so these might be pub-
lished in about a year. Therefore, there is not much of the arty
feeling yet. You do see yourself as a creator of something new
but you lack the feedback, as for example, at a preview of an art
exhibition where you see your paintings and people react, or at
a concert when you get applause for your performance. For me,
getting an assignment is very important, the initial target the
font should aim for. Otherwise, you cannot get the expression in
it, the idea. The biggest challenge is to create a font which even
a mediocre designer could use to make a good layout.

Response vs ergonomy

Calligraphy, public space typography, tags, no smoking signs,
visual smog, blogs, animated GIFs, neon lights and beautiful
books, magazines, record jackets. To be held it or to feast your
eyes on, just take your pick.

Books are the greatest satisfaction. True, such jobs are not very
profitable, a graphic artist comes along and buys it, uses it for

a couple of books and you earn the grand sum of a 100 euro.
Designing a font for a book is the most difficult, | think. But
sometimes, the name of the font appears on the copyright page,
which is a sort of secret communication channel for us, typogra-
phers, a kind of advertising. Then you travel somewhere, say to
Barcelona, and you see your font used in the navigation system of
the local museum.

Craft forever (From Wikipedia)

Sign painting is a craft of painting letters in different fonts on
different materials. Sign painters are therefore artisans who very
often apply in their practice knowledge gained not only from
painting and decorating, but also from typography. Sign painting
seems to be on the decline, as many signs or texts are nowadays
created in other ways (for example by using self-adhesive com-
ponents created by computer, efc.).

Jan Novak (*1989) is a graphic designer and typographer,
studied at UMPRUM in Prague and ZHdK in Zurich. He is
focused on design of visual identities and fonts. In 2021 he
co-founded type foundry AllCaps.
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..and now on a more serious note: industrial design
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Ten pocit, kdyz se snazite néco pochopit, studujete, ,glglite”, chodite
do knihoven, tahate rozumy, z koho jde... a pak potkate nékoho, kdo

N~

o ,vaSem" tématu vi témeér vSe a bez potizi, slepych ulicek a zadrhell
vas do néj muze uvést. Takhle to bylo se mnou. Téma: primyslovy
design, jeho vyvoj zejména porevolucni a ponékud zmateCna situace
soucGasna. Nejasna politika i medialni terén, neexistujici prezentace
firem a osobnosti &eskych kreativnich primysit. Na koho byste se

obratili vy?

Autorka rozhovoru: Vladimira Cerna

Mé z bryndy vytahla nestorka ¢eského prlimyslového designu,
pani Johanna Pauly. Seniorka, dnes stale jesté vyzkumna pra-
covnice v Narodnim technickém muzeu, jiz komunisticky rezim
zabranil ve studiu milovaného designu a ktera se k nému presto
diky své inteligenci, discipliné a nesmirné pracovitosti dostala.
Jako kuratorka sbirky pramyslového designu v Narodnim tech-
nickém muzeu ziskala dokonaly pfehled zaloZzeny na dlveére

a osobnich vazbach s vét§inou vyznamnych designérl své
doby. A my v Egoé se nebojime ptat. Zatim jen online. Moc se
ale téSime na osobni setkani na zac¢atku zafi. VSichni se totiz
sejdeme na Znich designu a festivalu WiFi& VEN!

Jaké byly zacatky sbirky pramyslového designu v Narodnim
technickém muzeu?

Z muzejniho hlediska je to sbirka velmi mlada, vznikla v roce
1994. TehdejSi feditel Narodniho technického muzea a soucasné
soukromy sbératel designu a vytvarného umeéni lvo JanousSek
se rozhodl ve své nové koncepci rozvoje muzea vytvaret mosty
mezi kulturou a technikou.

Zalozil proto v NTM nové oddéleni industridlniho designu
a hledal pro néj vedouciho kuratora.

.Nahoda pfeje pripravenym,” fekla jsem si a dodala si
odvahu zeptat se na podminky. Byla jsem pfizvana k pohovoru
a v zari 1994 jsem mohla nastoupit. B€hem dvou mésicl jsem
pfedala svému nastupci sbirku Muzea skla a bizuterie v Jablonci
nad Nisou a podékovala jsem panu fediteli, Zze mé s pochopenim
uvolnil na novou Zivotni cestu.

Méla jsem fadu zkusenosti ze svéta aktivnich vytvarnika.
Intenzivné jsem spolupracovala se sochafem V. K. Novakem,
pfipravovala jsem vystavy a pfipravovala jsem vystavy v galeri-
ich a organizovala jsem realizace v terénu.. Primyslovy design
byl mou oblibenou disciplinou, némecky Bauhaus obdivovanou
instituci, kde jsem s VKN pfipravovala jeho velkou vystavu v roce
1989, a d&jiny uméni mym ,hobby".

Podafilo se mi svou koncepci pfesvéddéit vedeni Narodniho
technického muzea, Ze se vyplati investovat do rozvoje nového
oddéleni pramyslového designu technickych oboru.

Jaké to je pfrijit jako neznamy novacek do kolektivu odbornik
asnazit se navazovat kontakty?

To vite, byla jsem ,nula z regionu". Po¢atek moji prace byl velmi
obtizny a naro¢ny na seznameni se s obrovskou sbirkou v§ech 14
oddéleni muzea, pocinaje dopravni fechnikou, hutnictvim, spo-
trebnim prdmyslem, elektrotechnikou az po stavitelstvi a archi-
tekturu. Musela jsem ziskat dlvéru novych kolegd, v jejichz
sbirkach jsem také hledala stopy designu od 19. stoleti. V pod-
staté neustale jsem studovala v depozitafich, knihovnach, archi-
vech a také ve sbirce designu Uméleckopriimyslového muzea,
kterou zakladala a vedla tehdy jedina historicka designu Milena
Lamarova. Ta se stala mym prvnim radcem pfi orientaci v histo-
rii Geskoslovenského designu. Praha ma velké sebevédomi ve
vSech smérech a ja jsem navic byla zcela neznama Zzenska bez
vysokoskolského vzdélani.

Jak se ziskava dlivéra samotnych priimyslovych designéra?
Prvni rok, kdy jsem rychle navazovala potfebné pracovni kon-
takty, nebyl pro mé vlibec jednoduchy. Do tfi mésicl jsem
musela stihnout prvni akviziéni nakupy, které posuzovala
odborna komise muzea.

Tehdy mi velmi pomohli panové Karel Kobosil a Milan Kabat
z Design centra, ktefi mé uvedli mezi moravské designéry. Milan
Kabat mé osobné doprovodil do Gottwaldova a predstavil mé
Pavlu Skarkovi. Ten mi tehdy okamZité zajistil prvni pracovni
setkani se Zderikem Kovarem, mimochodem zpocéatku také
znacné nedlvérivym panem profesorem. Narodni technické
muzeum mi dalo pravomoci k vybéru z jeho tvorby, a tak jsem
svoji prvni akvizici provedla v jeho ateliéru a fimto vybérem
jsem si otevrela cestu k dalSi spolupraci s nim. Nasledovaly
kontakty na jeho prvni zaky, nebof to byli vétsinou stafi a jiz
nemocni panové, u kterych jsem s akvizici opravdu pospichala.
Se zajmem jsem naslouchala jejich pfibéhlm a zku§enostem
Z prace na vytvareni mnoha predmétd pro primysl. Dvefe mi
tehdy nezavrel zadny z nich, af uz to byl Augustin Hlavka, Alois
Richter, Miroslav Klima, Josef Lahoda anebo FrantiSek Jurasek.

Tak tedy ziskala prazska sbirka cenné doklady o vyvoji designu

tady na Zlinsku.

Ano, méla jsem opravdu $tésti, Ze jsem mohla nakoupit i fyzické

doklady - pGvodni sadrové modely a nékteré staré vyrobky. Bylo
to az dojemné, jak své poklady vytahovali stafi panové designéri
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FrantiSek Jurdsek, po&atek 60. let / interlacing machine, art department

proplétaci stroj Arachne, vytvarné pracovisté VHJ Elitex, Alois Richtr,
of VHIJ Elitex, Alois Richtr, FrantiSek Jurasek, beginning of 1960s

first version of design of ETA 212 iron, Stanislav Lachman 1965-67

prvni névrh zehli¢ky ETA 212, Stanislav Lachman 1965-67 /

v krabicich ze skfini, sklepl anebo dokonce zpod posteli! MUj
dalsi ptistup k pramyslového designu formovala viastné tato
univerzita Zivota. Byly o velice cenné zkuSenosti.

V nasleduijicich letech jsem pravidelné dojizdéla do Zlina
a zpracovavala jsem pro sbirku dalSi studenty profesor Zderika
Kovare a FrantiSka Crhaka. ZazZila jsem si pfitom mnoho p&knych
prihod. Chvilemi jsem méla pocit provinéni, ze ty poklady odvazim
do Prahy, ale v poloviné 90. let zlinska galerie neméla zajem
o jejich prevzeti, a to ani po zakladateli oboru Zderiku Kovarovi.

Pramyslovi designéfi v Praze vam také vychazeli vstfic?
Asociace designéru CR na jejich schiizi. Po vysvétleni moji
koncepce sbirky v NTM tehdy nahle povstal tehdejSi predseda
Asociace Jan Tatousek a vazné rekl nezapomenutelna slova:
.Zenska, vzdyt vy ndm berete miru na rakev!" A pfesto pravé on
byl ten prvni, kdo mi zavolal, at za nim pfijdu do ateliéru si vybrat
cokoliv z jeho modelt. Ledy byly prolomené!

A vznikla ojedinéla sbirka ¢innosti primyslovych designért
unas.

Mohla bych o tom vypravét hodiny. Na zavér mého plsobeni

ve vedeni oddéleni jsem ziskala v roce 2007 od Design centra
ocenéni za propagaci designu. A to mi dodalo odvahu k pfipravé
knihy o prdmyslovém designu s ndzvem Design pro.

Co znamena design pro?

Obsah knihy je zamé&fen nejen na odborniky z oblasti designu,
naopak smérfuje spise k Siroké vnimaveé verejnosti a ftomu
napovida nazev knihy: Design pro - pro koho? Pro nas, pro vas,
pro vSechny.

Knihu nam v roce 2010 vydalo vydavatelstvi Designum
Jindficha Duska, ktery bohuzel zahy t€zce onemocnél a zemrel.
Kniha soustieduje a pfedstavuje vice nez 150 projektt designért
zastoupenych v nasi sbirce. Vybér jsem pfipravila spoleé¢né se
svym mladym kolegou, spoluautorem knihy, Jitim Hulakem. Ten
se stal po mém odchodu do diichodu mym nastupcem. Nékteri
designéfi nam dokonce odkazali celou svoji pracovni pozu-
stalost. Tak to ucinil i profesor Zdenék Kovar a my si takového
ocenéni nasi prace velmi vazime. Dokazeme s odkazem i nadale
pracovat pfi pfipravé autorskych a jinych prezentaci. Tedy pf¥i
predstavovani naseho oblibeného prliimyslového designu, ktery
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navrh zehlicky ETA X280 Pearly, Zdenék Vevervka 2004 /
design render of ETA X280 Pearly iron, Zdenék Veverka 2004

nam jako jediny ,naskoc¢i" p¥i vysloveni slova design.

MdGZou akce jako nase Zné designu pomoci pramyslovy design
zviditelnit?

Ano, rozhodné. Domnivam se, ze navstévnici takovéto prehlidky
vybranych prlimyslovych vyrobk( uvitaji, kdyz si s vyrobkem
budou moci spojit jeho tvilrce, tedy jména konstruktérd, desig-
nérl a technologll a samoziejmé i vyrobni firmu. Nebof o kvalit-
nim pramyslovém vyrobku nevypovida pouze jeho estetika, ale
predevsim jeho kvalitni funkce a zvoleny material. Jsem proto
zvédava, jaky slovni doprovod zvolite pro pfedstaveni jednotli-
vych exponatu a jejich designéra.

Svym zamérenim vasSe akce pripomina kazdoroc¢ni prehlidky
Design Centra CR, které byly pravideln& uspofadany pfi vyhla-
Sovani vysledkl soutéze o Dobry design a o Narodni cenu za
design. Ty se vSak konaly vzdy v Galerii Design Centra v Praze.
A to bylo skute¢né prestizni misto pro tvirce kvalitnich vyrobkd,
tedy designéry a firmy, ktefi byli odbornou porotou pro tuto

akci vybrani.

Pro¢ Design centrum ukongéilo svou éinnost?

Omlouvam se vam, nejsem detailné seznamena s tehdejsSim
podivnym a verejnosti dosud nevysvétlenym, az zakulisnim
vyvojem udalosti. V podstaté ale dosud nikdo nenahradil
odborné hodnoceni ¢eskych vyrobku. Vice by vam k fomu
jisté fekli tehdejsi pamétnici, ktefi se pfimo angazovali pisem-
nymi dotazy na MPO, napfiklad pfedseda Dozoréi rady DC CR
architekt Jifi Kocandrle, ktery také byval Uspé&sny primyslovy
designér.

Ministerstvem obchodu a primyslu, které financovalo
ginnost DC CR, nebyla tehdy pfimo ustanovena nova nahradni
instituce, ktera by méla celostatné provadét prospésnou aktivitu
pro rozvoj pfredevsim primyslového designu.

Takze pramyslovy design v Ceské republice pfisel o svoji celo-
statni prezentaci a soutéz.
Ano, urcité je to mozné tak fici. Nedlouho po definitivni likvidaci
DC CR v Brné se objevilo nékolik aktivit, které mély jeho &innost
nahradit a takfka vS§echny se snazi v uzsim zabéru na svych
webech prezentovat také pramyslovy design.

Nejprve bych rada zminila internetovy portal informaci
o designu, ktery vymysilela a zajisfovala tehdy jesté studentka




Fotografie pouzity se svolenim paniJany Johanny Pauly

vystava Ceskoslovensky pramyslovy design 1965-1989, Narodni
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technické muzeum 1998 / exhibition Czechoslovak Industrial Design

1965-1989, Natfional Technical Museum 1998

Veronika Lousova z ateliéru prof. Otakara Diblika na VSUP
Praha, ktery zalozila uz v roce 2005. Nyni tento rozSifeny portal
Czechdesign se sidlem a malou vystavni sini v Praze vede Jana
VinSova s kolektivem pro design zapalenych spolupracovnikd.

Vzapéti po rozpusténi DC CR, v roce 2008, zaloZila zkuSena
historicka designu Lenka Zizkova, byvala feditelka prazské
galerie DC CR, sv(ij internetovy a fakticky kabinet, a to opé&t
v Praze, pojmenovany Design Cabinet. Na jeho platformé ihned
navazala na pavodni hodnotitelsky projekt byvalého Design
Centra, a to Narodni cenou za studentsky design. Narodni
porota doplnéna o odborniky ze zahranici zde vybira nejlepsi
studentské prace v oblasti primyslového, uzitého a grafického
designu. Prace studentll nominuiji uz skoly, jejich projekty jsou
tedy predvybrané pedagogy zminénych oborl na stfednich
i vysokych Skolach. Mimoto dava Design Cabinet na svém webu
misto pro teoretické ivahy o industrialnim designu v think tanku
nazvaném Institut inteligentnino designu, ktery vede Tomas
Fassati.

Ministerstvo obchodu a priimyslu také zahy po rozpusténi
DC CR doplnilo svij zahraniéni odbor o Program Trend, zalo-
zeny na podporu priimyslového vyzkumu a experimentalniho
vyvoje. Technologicka agentura CR vypisuje kazdoro&né pro
program Trend soutéz o finanéni prispévek na nové techno-
logické projekty, o ktery je mezi firmami velky zajem, nebot je
dotovan velkymi finanénimi ¢astkami. Tak MPO aktivné pomaha
firmam za urditych, statem stanovenych podminek investovat
do novych vyrobnich program, kterych se t¢astni mimo kon-
struktérl a technologt také designéri pracujici pro pramysil.
Jejich seznam maiji firmy k dispozici i na webu Trendu. Dale MPO
nabizi poradenstvi a firmam s vyrobky vzniklymi ze spoluprace

Pani Jana Johanna Pauly byla prvni kuratorkou sbirky primyslového
designu v prazském Narodnim technickém muzeu. Pfedtim pracovala jako
vedouci oddéleni sbirky historickych Sperk, bizuterie, knoflik(l a medaili
v Muzeu skla a bizuterie v Jablonci nad Nisou.
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vystava Pramyslovy navrh v Ceskoslovensku 1939-1964, Narodni technické
muzeum 1996 / exhibition Industrial Design in Czechoslovakia 1939-1964,

National Technical Museum 1996

designérl i finan¢ni Uhradu na jejich praci. Na podporu tohoto
projektu vydava kvalitni Casopis Trend, ktery Siroce a prehledné
informuje o podminkach uplatnéni ¢eskych vyrobkd v riznych
koutech svéta.

Néco se u nas tedy ve prospéch ¢eského priamyslového
designu pfeci jen déje.
Dle mého nazoru v CR ale chybi platforma, ktera by $iroké verej-
nosti pravidelné predstavila nové priimyslové vyrobky vzniklé
ze spoluprace s kvalitnimi designéry. Takovato aktivita zviditelni
praveé ten kazdodenné na Sirokou verejnost plsobici a vami
nové a vystizné pojmenovany ,neviditelny design". Zda se mi,
Ze v Egoé se vam dafi primyslové vyroby prezentovat vtipné
a neformalné. Skoda jen, Ze se o vas zafim moc nevi. Musite vasi
akci zviditelnit véetné zajimavého doprovodného programu
s prednaskami odbornikl a videi ze studii designérl nebo firem.
Mozn4, Ze jednou pfidate i novou narodni soutéz pro firmy, které
vyuzivaji pramyslové designéry v Ceské republice a bude pak
pro né velkou prestizi takové ocenéni ziskat. SluSela by vam
takova nové pojata Narodni cena za primyslovy design. Tim
vyzdvihnete tvlréi schopnosti a kvalitni praci, ktera je soumeé-
fitelna se zahrani¢im. Zaroven tak budete bojovat proti pouhym
tzv. montovnam zahranicnich firem, které se zde u nas vyskytuji
a urcité do nasi zemé nepatti.

Teprve potom mUzete Fici, Ze komplexné zviditelriujete nevi-
ditelny design ve prospéch této spole¢nosti. Pfeji vam Uspésné
pracovni dny s vasi akci a mnoho spokojenych navstévnika.
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The feeling when you are frying to understand something,
researching, googling, hanging around libraries, badgering others
for information... and then you happen to meet someone who knows
almost everything about “your” topic and can show you the ropes
without hassle, hitting brick walls or encountering glitches. That's
how it was with me. Topic: industrial design and its development,
particularly the post-1989 period and the somewhat confusing
present. Unclear politics, unpredictable media, non-existent
presentation of companies and figures connected with Czech
creative industries. Who would you turn to?

Author of the interview: Vladimira Cerna

| was saved by the doyenne of Czech industrial design, Ms
Johanna Pauly. A woman whom the communist regime denied
a chance to study beloved design and who despite that
managed to get info it on account of her intelligence, discipline,
diligence and perseverance. As the curator of the industrial
design collection at the National Technical Museum, she has
gained profound expertise through building frust and personal
relationships with a vast majority of notable designers of her
time. Just as well we at Egoé are not afraid to ask questions.
Online for now, though we look forward to meeting in person in
September, at our Design Harvest and the WiFi¢ VEN! festival.

What were the beginnings of the industrial design collection at
the National Technical Museum like?

With respect to the museum, the collection is very new, it was
started in 1994. The then director of the National Technical
Museum, Ivo Janousek, at the same time a private collector of
design and fine arts, brought out a new concepft for the museum
with a view to build bridges between culture and technology.

He decided to establish a new industrial design department
there and was looking for Head Curator.

“Chance favours the prepared,” | told myself and plucked up
the courage to ask about the requirements. | got invited for an
interview and started working there in September 1994. So, in
the space of a couple of months, | handed over the collection
at the Glass and Jewellery Museum in Jablonec nad Nisou fo my
successor and thanked its director for understanding and letting
me follow my new direction in life.

| had a lot of experience with the art world. | worked closely
with the sculptor V. K. Novak, prepared exhibitions in art galleries
and organized all sorts of events. For me, industrial design was
a favourite subject, the German Bauhaus an admired institution
(in 1989 we even organized a Bauhaus exhibition with VKN) and
the history of art a “hobby".

With my concept, | managed to convince the National
Technial Museum management that it was worth investing in the
development of a new department of industrial design focusing
on technology.

What is it like to join a team of experts as a newbie, trying to
make contacts?

Well, | was the “nobody from out in the sticks”. The beginnings
were very hard, | had to get acquainted with the immense col-
lection of all the 14 museum departments, be it transport tech-
nologies, metallurgy, consumer goods industry, electrical and
construction engineering or architecture. | had fo earn the trust
of my new colleagues in whose collections | also searched for
signs of design from the 19th century onwards. Basically, | spent
all my time ensconced in depositaries, libraries, archives and
also in the collection of design at the Museum of Decorative
Arts, established and led by Milena Lamarova3, at the time the
only female design historian. She became my first mentor and
helped me to navigate the history of Czechoslovakian design.
Prague just oozes confidence, and on top of that, | was a com-
plete stranger, a woman, without a university degree.

How does one gain the trust of industrial designers
themselves?

The first year, during which | quickly needed to establish the
necessary work-related connections, was very frying. | had
three months to finalize the first acquisitions which were consid-
ered by the museum'’s expert committee.

Back then, | got a lot of help from Karel Kobosil and Milan
Kabat from the Design Centre, who infroduced me to Moravian
designers. Milan Kabat took me to Gottwaldov and infroduced
me to Pavel Skarka. He then immediately arranged for me to
meet Zdenék Kovar, a professor who was also quite mistrustful
to start with. The National Technical Museum authorized me to
make a selection from his work, so | made my first acquisition
there and then in his studio and this moment paved the way to
our subsequent collaboration. He also provided me with con-
tacts for his first students who by then were mostly elderly and
infirm, so | had to be quick in acquiring items from them. | really
enjoyed listening to their stories and experiences with working
on many items for various industries. Not one of them refused
me, be it Augustin Hlavka, Alois Richter, Miroslav Klima, Josef
Lahoda or FrantiSek Jurasek.
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muzeum 2002 / exhibition Visions and Products (industrial design after 1989),

vystava Vize a vyrobky (primyslovy design po roce 1989), Narodni technické
National Technical Museum 2002

So, this was how the Prague collection gained valuable objects
illustrating how design developed here in the Zlin region.
Yes, | was extremely lucky to have had the opportunity to pur-
chase actual objects — original plaster models and some old
products. It was quite touching to watch the old gentlemen,
getting their treasures out of dusty boxes from the bottom of
their wardrobes, out of cellars or even from under their beds! My
subsequent approach to industrial design was, in fact, shaped
by this university of life. It was an extremely valuable experience.
In the years that followed, | would visit Zlin regularly and per-
suade more students of professors Zdenék Kovar and FrantiSek
Crhak to contribute to the collection. There were many fun
stories, really good times. At times, | felt guilty fo be taking these
prized possessions fo Prague, but in the mid-1990’s, Zlin gallery
was not interested in them, not even in those by Zdenék Kovar,
the founder of industrial design.

Were industrial designers in Prague as forthcoming?

Things were a little more difficult to begin with, before | got an
invitation to a meeting from the Association of Czech Designers.
After | presented my concept of the collection at NTM, the
Association’s then Chairman, Jan Tatousek, suddenly rose from
his chair and in all seriousness uttered these unforgettable
words: "Woman, you are putting nails in our coffin!" And yet he
was the first to call me to come to his studio and choose any of
his models. The ice was broken!

Hence, a unique collection reflecting the work of our industrial
designers came into being.

Oh, | could talk for hours about it. In 2007, at the end of my tenure
as the head of department, | received an award from the Design
Centre for promoting design. This spurred me on fo write a book
about industrial design called Design pro.

What does “design pro” mean?

Our book is not only for professionals, on the contrary, it is
intended rather for the wider public, as the title indicates. Design
pro - for whom? For us, for you, for everybody.

It was published in 2010 by Designum, a publishing house
owned by Jindfich Dusek, who sadly became seriously ill and
passed away soon after. The book focuses on more than 150
projects by designers who feature in our collection. | worked
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on the compilation together with my young colleague and
co-author, Jifi Hulak, who became my successor after | retired.
Some designers even bequeathed their entire work to us. One
of them was professor Zdenék Kovar and we really appreciate
such recognition of our efforts. We work with this legacy in other
ways too, for example when preparing various exhibitions, that
is, when showcasing our beloved industrial design which is the
very first notion that comes into our minds when we hear the
word design.

Can events such as our Design Harvest help industrial design
gain more publicity?

Yes, definitely. | believe that visitors o such an exhibition
welcome the fact that they can put a name to a particular item,
that they can learn who designed it, who drew the plans, who
handled the technology and which company manufactured it.
Because it is not only the visual aspect that shows the quality
of an industrial product, above all, it is its functionality and the
materials used. | am therefore interested to see the captions
infroducing each exhibit and its designer.

Your event resembles the annual Czech Design Centre shows
which used to take place when the results of the Good Design
and the National Design Award were announced. But these were
always held in the Design Centre Gallery in Prague, a truly pres-
figious place for creators of exceptional products, the designers
and companies selected by an expert panel to feature there.

Why did the Design Centre shut up shop?

I am sorry, | haven't got enough information about the peculiar
development of events, one might even say behind-the-scenes
goings-on, which remain unexplained to the public fo this day.
In effect, nothing has replaced the expert appraisals of Czech
products as yet. You might learn more from those who made

a point of writing letters to the Ministry of Industry and Trade,
asking for answers, amongst them the architect Jiti Ko¢andrle,
Chairman of the Supervisory Board of the Czech Design Centre
and a successful industrial designer.

At the time, the Ministry of Trade and Industry, which financed
the activities of the Czech DC, did not immediately set up a new
replacement institution that would operate nationwide and focus
on promoting the development of mainly industrial design.
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technické muzeum 2010, lustr René Roubicka / J. Pauly installing a chandelier
by René Roubicek for the permanent exhibition Architecture, Construction

J. Pauly pfiinstalaci expozice Architektura, stavitelstvi a design, Narodni
and Design, National Technical Museum 2010

ateliér Zdenka Kovare ve Zliné / studio of Zdenék Kovar in Zlin

So industrial design in the Czech Republic lost its national pres-
entation and competition.

Yes, you could say that. Not long after the Brno branch of the
Czech Design Centre was definitely closed down, a number of
new groups emerged to replace its role, and almost all of them
have made every effort to include industrial design on their
websites.

First of all, | would like fto mention a website launched in 2005,
offering various information about design, established and ran
by Veronika LouSov3, at the time a student of prof. Otakar Diblik at
the Academy of Arts, Architecture and Design in Prague. Over the
years, it has grown into its present form called Czechdesign, with
headquarters and a small exhibition hall in Prague. Currently, it is
run by a team of design enthusiasts, led by Jana VinSova.

Following the complete shutdown of the Czech DC in
2008, Lenka Zizkova, an experienced design historian and
the Centre's former Director of its Prague gallery, established
her internet and factual institute in Prague called the Design
Cabinet. Using its platform, she immediately continued with
the original evaluation project of the former Design Centre, the
National Student Design Award. A panel made up of both Czech
and foreign judges chooses the best student projects in the field
of industrial, applied and graphic design. The students’ works
are nominated by their schools, so the projects are pre-selected
by teachers of those programmes in high schools as well as uni-
versities. In addition, the Design Cabinet includes on its website
theoretical essays on industrial design in a think tank called the
Design Intelligence Institute, headed by Tomas Fassati.

Soon after dissolving the Czech DC, the Ministry of Trade
and Industry also added the Trend Programme fo its Foreign
Department, a project created to support industrial research
and experimental development. Every year, the Technology
Agency of the Czech Republic announces a competition for
the Trend programme, offering a financial contribution to new
technology projects. It is very popular with companies because
the financial grants are substantial. This is how the Ministry of
Trade and Industry helps companies invest in new production

JanaJohanna Pauly was the first Curator of the Industrial Design Collection
at the National Technical Museum in Prague. Before that, she headed the
Department of the Collection of Historical Glass, Jewellery, Buttons and
Medals at the Glass and Jewellery Museum in Jablonec nad Nisou.

... And now on a more serious nofe: industrial design 49

programmes, under certain, government stipulated conditions.
The programme is open not only to developers and technolo-
gists but also to designers working in various fields of industry.
In addition, the Ministry maintains a list of designers on the
Trend Programme website, offers consulting services and pro-
vides reimbursement to companies that manufacture products
resulting from collaboration with designers. In support of this
project, they also publish a great magazine called Trend, which
offers broad and clear information on the conditions for success
of Czech products in various parts of the world.

Sothere is at least something that is being done to support
Czech industrial design.
But in my opinion, there is no platform in the Czech Republic
that would regularly introduce the wide public to new indus-
trial products resulting from collaboration with exceptional
designers. Such endeavour would popularize the kind of design
you aptly call “invisible”, the mundane products we use in our
everyday lives. It seems like in EQoé you are doing good work
in presenting industrial products with fun and charm. The only
downside is that not enough has been heard about you yet.
You must advertise your event more, include workshops and
lectures by experts, videos from the designers’ studios or from
companies. Perhaps one day you might also organize a new
national competition for companies that collaborate with Czech
industrial designers and yours will one day be a prestigious and
well-recognized award to be had. How about a kind of a new,
revived National Award for Industrial Design? This way you
would put focus on creativity and workmanship measuring up
to that across the borders. At the same time, you could make
a stand against factories that are mere assembly plants owned
by foreign companies, so common yet so out of place in our
country.

Only then can you claim that you are making invisible design
fully visible to the benefit of this society. | wish you all the best in
your work with preparing your event and many happy visitors.
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Autor ¢lanku / Author of the article: Dusan Tomanek

Na tento kraj mate pfilis mnoho zubd, cizince.
Ale ten fizek date, ze?

Vezmes to z Olomouce, pojedes na Pierov

po statni padesat pétce, v Kokorech odbocis
doleva, na okresku neurgité tfidy, mines nadrz

s pfiznaénym nazvem Brambor a po nékolika
zakrutach, jmenuje se to tam Lhotka, ses ve
vyletni hospodé U Olinka. Na rovinu, zrovna
nemusi mit otevieno. Nebo naopak, maji
otevieno a tobé hrozi poradny zasek, protoze
¢irou ndahodou v hospodé hraji tteba Please the
trees. V dédiné u Pferova je to normal.

O mistni jidelnim listku se bavit nebudeme, je
paradni. Od polivky po kavicku. NemUzes se
netrefit. To samé plati o pivu. Nikdy nepodceriuj
prerovského Zubra, jedenactku. Prvni pivo jako
med, druhé proto das si hned...konec znas.

A pak pfijde Steve, spolu s Evou se postaraiji. Jo
spravne, Steve je amik. Nas.

Your smile is too much for this place, gringo.
But the schnitzel is yours, right?

Ride from Olomouc to Preroy, state route 55. In
the middle of the journey, in Kokory, that's the
real name, turn to the left. A little tiny, dirty road
to nowhere. Pass the Brambora lake. Brambora
in Czech means potato. Nomen omen. After
some crazy minutes, you can be forced to land
in Lhotka and there is a lovely pub place called
U Olinka.

Let's face it, maybe they are closed at the
moment, or they are open. Your route time
management is in danger at the moment.
Perhaps, some cool hipster band from Prague
has a gig inside. In small village near Pferov, east
side of civilization. That's normal.

There is no doubt about the menu. Everything is
yummy, from soup to espresso. You are just on
fire, you can't miss the target. The same goes for
beer. Be careful with Zubr lager. Silly Czech beer
lover Humpty Dumpty story says: The first pint is
so sweet, second one you must meet, third... efc.
efc..you know how it ends. A hangover. And now,
Steve with his sweet Eva, are coming. They take
care. Everything you want. Of course, Steve is

a smart Ami boy. From Lhotka u Pferova.
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To, co vznika v ReZi u Prahy, umi zazafit. Re¢ je

o produktech tamniho uzenafe Cefika Strnada. Nema
staletou tradici — ta saha jen do lonského roku. Zaujme
ale pfibéhem. Jeho vzepéti z pomysiné startovni ¢ary
bylo rekordné rychlé. Po par mésicich tyto uzeniny,
nabizené z originalniho foodtfrucku, znaji lidé od Vitavy

i od Moravy..

Autor rozhovoru: Jaroslav Janecka

Proc¢ je dobré pustit se do vlastni vyroby uzenin?

Malem jste si odpovédél sam. Je to zkratka dobré. A tak, kdyz loni
spadly Sranky, fe¢ené lockdown, jsme se s tatou shodli, Ze by
bylo dobré si vyudit par domacich klobas. At mame k Televarieté
co na stul.

A tak jsem tatovi to, ze mé uz kdysi naucil vafit, ale i porazit
prasatko, zaCal oplacet ve své uzenarské dilné. Tu jsem si zafridil
v rodném baraku nad Vitavou, v ReZi. S jidlem ale roste chuf,

a tak mi za chvili byl Feznicky koutek maly. Postupné jsem si
doma vybudoval velmi slusné vybaveny provoz. A uz se jen bal,
Ze se jesté nékdy oteviou divadla a ja si zas budu muset lepit
vousy misto toho, abych do dila kutroval femenové sadlo, aby
mély klobasky a Spekacky péeknou mozaiku a mohly jit do udirny.
Nastésti mi dala viada jesté néjaky ¢as, abych se mohl zdokonalit
v oboru, ktery je mi, jemné fe¢eno, hodné blizky. Bohuzel mi ten
¢inskej blh srandy z Wuchanu tatu vzal a ja priSel o milovaného
stravnika. A tak si musim najit své zakazniky mezi lidmi. Novy Zivot
s moji gastro kacenou zacina pravé na WiFi¢ VEN!

Pokud se tedy rozhodneme, tak jako vy, to zkusit, ¢im zacéit?
Potfebujeme hned profesionalni zazemiv podobé kutru, plnicky
apodobné?

Pottebujete predevsim ,chladnou hlavu, ¢isté ruce a planouci
sporak”. Pak uz je na kazdém, jestli se fomu femeslu chce
vénovat na urovni okresniho preboru, nebo byt hned ten nejlepsi.
Ja si zvolil tu druhou cestu, takze jsem do foho musel néco inves-
fovat. Je dobré si uvolnit ruce kvalitni elekirickou narazkou. A bez
velkého kutru si uz praci neumim predstavit. Pak uz jen kvalitni
heavy duty fezacku, nebo chcete-li mlynek na maso, poradnou
michacku dila, dost chladakl s nulovou zénou a klimatizaci

v dilné. Dilo uz od poc¢atku musite chladit, chladit a zase chladit.
Jak vas pfi praci nezebou ruce, néco neniv poradku. A pokud to
vadi, vrhnéte se na pekafinu. Profi vybaveni sice stoji néjakou
korunu, ale pofad je to levnéjsi koni¢ek nez motosport, a ja si taky
radsi na talif polozim svUj voriavy gothaj nez vaviinovy vénec ze
Sedl¢anské kotliny.

Co je kromé hlidani teploty jesté dilezité?

Trpélivost, pokora a uméni naslouchat starym mistrdm. Nebyt
zbrkly, nedélat zbyte&né pokusy — nebo jen v zac¢atku, ono vas to
pak prejde — a udrzovat dilnu v Cistoté, zkratka se drzet starého
dobrého hesla, ze jedna ruka déla, druha uklizi.

Je vhodné drzet se norem, tradi¢nich postup(, nebo sito

délat po svém?

Je potteba zapomenout na to, Ze objevime né&jakou ,vlastni
cestu”. VSechno v tomhle femesle je vynalezeno a staletimi pro-
véfeno a néjaky zapaleny mladenec uz tomu nema co dat. MlzZete
si zkusit udélat svoji recepturu, Ze do dila cinknete o chlup vice
toho, ¢i onoho kofeni, ale ten pocit, kdyz se kamarad od fochu
zakousne do vasi klobasky, boku &i debrecinky a uznale pokyve
hlavou se slovy: ano, takhle to znam, to je vono! Udélat néco jen
spravneé je daleko lepsi pocit, nez obihat lidi s néjakou svoji novou
verzi uzenin. Vétsinou jsou vasi pratele zdvofili a zalzou, Ze je fo
vyborné, ze takovou chut neznali, ale Ihat se nema, ze?

Kde hledate inspiraci? Lze tfeba vyuZivat sezonnich surovin?
Inspiraci naémucham ve starych knihach a ze sezénnich surovin
pouzivam snad jen medvédi Cesnek. S fim jsem ve svych
Velikonoénich klobasach slavil uspéchy.

Zakladem je maso. Kde ho brat, podle ¢eho vybirat?
Uzenafina se opira predevsim o veprové maso. A tady neplati jako
u hovéziho &i zveriny, Ze stafené maso je lepsi. Kdepak, ja kupuiji
maso Gerstvé z dobrého zdroje, nevakuované, nijak nebalené,
takzvané na visu, tedy rano bourané, které hned visi na haku.

Pak si maso pokrajim, nasolim procentem soli, jaké dilo vyza-
duje, vétsinou mezi 20 az 25 gramy na kilo, ale tfteba norimberské
klobasy solim jen 15 gramy, protoze néktera kofeni spravnou
slanost dila dotahnou. Pak si zvazené a rozdélené podle druhu
vakuuju a mUze si odpocinout v chladéaku. Ten je dobré drzet
maximalné ve dvou stupnich. A kdyz je maso lehce zalezelé a pro-
solené, mGzeme jit dal, nastartovat kutr, nebo si vybrat $ajbu do
fezaCky — podle toho, co chceme délat, ale zase musime chladit
a chladit. JA mam vS§echny komponenty kutru i mlynku stale
v lednici podchlazené, nezapominejte totiz, ze tfeni vyvolavajici
teplo je nepfitel vaseho dila!

No a pak vyprat stfeva podle kalibru, ktery budete narazet,
a uz se dostavame do faze nejmilejsi, fo kdyz vam z narazky
cestuje dilo do stfivek a vy si uréujete délku, a tedy gramaz final-
niho vyrobku. Klobasky osusit a mlzou jit do udirny, nebo do
chladaku, kde budou ¢ekat na gril. Se saldmy je to tfrochu jinég,
ale laska je to stejna.
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| klobasa se, soudé podle vaseho pfFistupu, da nabizet stylové.
Jak vznikl napad pofidit kachnu?
Kachnu, v mém pripadé nakladni verzi legendarniho Citroénu
2CV6 jménem Kacenda, jsem zacal shanét, kdyz jsem se zdo-
konalil v ptipraveé kachnich prsi¢ek. Ruku na srdce, mizou se
grilovana kachni prsa nabizet z Fordu Puma? To urcité ne. A tak
mam diky Tomasovi Nerudovi z Citroén servisu skvélou kacenu.
Zakladni vestavbu s chladaky, Sokerem a nékolika grily a vodni
l1azni jsem si udélal sam, a tak m{zu s ur¢itou ¢asovou rezervou
mym foodtruckem o obsahu 602 ccm a vykonu 21 kW vyrazit za
vami.

Doufam, Ze vSem bude chutnat. A nemusi se omezovat.
Leto$ni sezdna je ve znameni hesla: ,Kdyz nemUzes, tak si pridej!”

Petr étvrtniéekje herec, rezisér reklamnich spot, redaktor hlavni redakce
zabavy. Nové je z n&j také feznik a uzenar Cenék Strnad. Tentokrat ale o zadny
vtip nejde. Ve svém uzenarském kralovstvi v ReZi u Prahy méa zazemina
profesionalni Urovni. A neboji se jit s uzeninamiven.

Kde vSude vas letos jesté uvidime?

V Bilovicich mame premiéru, také tam pokftim novy platebni
terminal. A pak uz nas s Kacendou ¢ekaji dalsi festivaly. B€h se
Zlutou stuzkou pod zastitou vézenskeé sluzby, veteranské srazy

a nenapadné se zkusim dostat i na vesnické fotbaly. Tam patfime.

Jak vlastné vznikla znaéka Cenék Strnad?

Myslim, Ze osobné uz dlouho mam styl Cendy, ale véechno se
dalo do pohybu tim, Ze jsem kdesi koupil starou prvorepublikovou
feznickou reklamni ceduli. V tu chvili se ve mné& narodil Cenék
Strnad. Zatim jsem nedohledal pivodniho mistra, ani provoz,
ktery by se pysnil jeho jménem. Ani dédice. Tak musim ten prapor
drzet sam.
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All one needs is
a cool head,
clean hands and
a bright flame
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Cené&k Strnad,
a sausage maker
with a duck
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Things from ReZ near Prague certainly shine bright.
We are talking about products of a local charcutier,
Cené&k Strnad. The roots of his success do not go
centuries back - his tradition began only a year ago.
But his journey makes for a fascinating story. His star
has risen in record time. A few months was all it fook
for the fame of his cured meats, sold from a novel
food truck, to spread far and wide, from Vitava River
all the way to Morava River...

Author of the interview: Jaroslav Janecka
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Why is it good to start making your own sausages?

You just about answered yourself there. It's simply good. When
the spanner of a lockdown got thrown into the works last year,
we agreed with my dad that it would be a fine idea fo smoke our-
selves a sausage or two, so we would have something to nibble
on while sitting in front of the telly. Some years ago, my dad not
only faught me to cook but also to slaughter a pig, so | decided

fo return the favour by setting up a charcuterie, in my old family
home in Rez, right by the Vitava River. But since the more you have
the more you want, my little butcher cubbyhole soon became too
small and before | knew it, | had a decently equipped operation
on my hands. The only thing that worried me was the prospect of
theatres opening again one day and me having to spend my time
sticking a false beard on rather than grinding backfat for my sau-
sages in order to get nice marbling, ready for the smoker. As | am
a lucky guy, the government has given me more time to hone my
skills in a field that is, fo put it mildly, very close to my heart. Sadly,
the Chinese scheming God of Wuchan saw it fit to fake my dad,
robbing me of a beloved connoisseur of my wares, so now | have
fo find customers amongst you lot. So Duck and | are starting a
new life at Wific.

If we decide, like you, to go for it, where shall we start? Should
we immediately begin procuring professional gear, such as a
grinder, afiller and so on?

All you need is a “cool head, clean hands and a bright flame."
Then it is up fo the person, if they want to pursue their trade at the
Sunday league level or if they want fo be the best straightaway.

| took the latter route so | was obliged to put some money info

it. Agood idea is to free up your hands by acquiring an electric
stuffer, and | can't imagine my life without my big cutter. Then it's
just a good heavy-duty grinder, a vigorous mixer, plenty of zero
zone chillers and some quality aircon. You must take care when
creating your masterpiece and follow the mantra of chill, chill and
chill right from the start. If you can feel your hands, something’s
not right. And if you don't like it, throw yourself into sourdough

instead. Professional gear does set you back a bob or two but
it's still a cheaper hobby than car racing. Besides, | would rather
put a slice of my nicely marbled salami on my plate than a laurel
wreath from Lydden Hill.

What else is important apart from temperature?

Patience, humility and the art of listening to old masters. Taking
your time, not engaging in pointless experiments — maybe o
start with though you will soon learn — keeping everything clean
and tidy, basically just following the good old rule that one hand
works, the other clears away.

Is it better to follow standards and traditional practices or do our
own thing?

Forget about blazing your own trail. Everything there is about

this trade has already been invented and proven over centuries.
Some fresh-faced eager beaver has nothing more to give. Yes,
you can come up with your own recipe, add a bit of this, bit of that,
but when your mate who knows the ropes sinks his teeth into your
sausage, salami or side of bacon and nods his head in approval
mumbling “oh my, this is it, this is the real McCoy" — what a feeling!
Doing things right makes you feel much better than running
around trying to pitch your latest concoction. Your friends usually
try to be nice and tell fibs like "delicious... what an interesting
taste..." but it's not nice to lie, is it?

Where do you find inspiration? What about using what's in
season?

Old books are a great source of ideas, and as for seasonal
ingredients — the only thing | use is wild garlic, | think. It came up
tfrumps in my Easter sausages.

Meat is of the essence. Where do we get it, what do we pick?
Meat curing is mostly about pork and here we do not want aged
meat, like we do with beef and game. No, thank you. | buy nice
fresh cuts from a good source, no wrapping, no vacuum — freshly
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cut pieces, hang that same morning. Then | grind them up, add
the required amount of salt, usually between 20-25 grams per
kilo, though for example my Nirnberger sausages get only 15 g
per kilo because certain spices achieve the required salfiness.
Then | weigh the meat out into batches of various types and
vacuum seal them (a good chamber vacuum sealer is a must)
and off they go to rest in a chiller. It's good to keep it at about 2°C.
Once the meat has rested and is well salted, we get to the next
stage — get the grinder going or pick the right blade for the cutter,
depending on what you want to make. You mustn't forget to chill
and chill again — | keep all parts in the fridge, supercool, as the
heat generated by the friction in creating your masterpiece is
your mortal enemy!

Then you must soak your skins depending on what size your
sausage will be and then you get to the best phase — when your
meat is pushed from the stuffer into the skin and you just keep an
eye on the length and therefore the weight of your final product.
Then you pat your finished sausages dry, so they are ready fo go
into the smoker or back into the chiller fo await their turn on the
barbie. Salami requires a slightly different course of action but
the same amount of love.

Even a sausage can be offered in style, judging by your choice of
means. How did the idea of getting a Duck come about?

My Duck, in my case the van version of the legendary Citroen
2CV6 (Duck being its common nickname) is a motor | began
hunting for when | got better at duck breasts. Hand on your heart

Petr Ctvriniéek is an actor, director of commercials, recessionist out

of conviction. Recently he has become a sausage maker under the nickname
Cenék Strnad. This fime it's not a joke. He owns a professional food facility

in his sausage kingdom in ReZ near Prague. He's not afraid to go out with

his goodies.
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- can a grilled duck breast be sold from a Ford Puma? | don't
think so. And so, thanks to Tomas Neruda from Citroen, | am now a
proud owner of a great Duck. The basic built-in unit with chillers, a
blast chiller, several grills and a water bath | made myself, so now
| can embark on an exciting journey with my food truck to your
corner of the world, though with 602cc and 21KW power it might
take a little while. | hope everyone will enjoy my wares and there
is no need fo hang back — the motto of this summer is: “When you
can't keep going, go faster!”

Where else can we see you this year?

We are making our bow in Bilovice, where we will also launch our
new credit card machine (we also accept cash and electronic
meal vouchers). Then Duck and | will call on a few more festivals,
visit the Yellow Ribbon Run co-organized by the Prison Service,

a few classic car events and we are also going to try and sneak
into the grounds of some village football clubs. That is where we
belong.

How did the Gené&k Strnad brand actually come about?

I think | have had Cenda's style for a long time now but things got
moving when | bought a vintage butcher’s shop sign with that
name on. At that moment, Cenék Strnad was reborn. So far, | have
drawn blank in frying fo find the original master butcher, nor the
shop that proudly bore his name or any of his heirs. Therefore, it is
up to me to wave the flag now.



\ Moja* |deas Ma3
~ jizda



INDUSTRIALNI VYSTAVA —
3.—8.zafi 2021, Bilovice 519 E(satﬁ?:lilc:)

(En“

NAVRZENO. VYROBENO. SKLIZENO. znedesignu.cz

inzerce / advertisement



