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Je doba Zni* a opét pfiSel ¢as uspinit si prsty od magazinu 519. Aktualni vydani je zamé&rfeno

na sklizné véeho druhu — doslova i v pfeneseném smyslu. Princip jakékoliv Gspésné sklizné je
docela jednoduchy, je vSak nutno dodrzet nasledujici postup: mé&j zamer, také musis mit pole, sad,
zahradku nebo sklenik, véas zasad, zavlazuj, neoGekavej irodu v nerealnych terminech, vdechno
ma totiz svlj &as, ale az ten &as prijde, mé&j dobie rozmysleno, jak s irodou nalozi§. D4 se oteka-
vat, Ze Uplné vdechno sdm nezvladnes, spoj se tedy s jinymi, na které se mUtzes spolehnout.

Casto se setkdvam s nazorem, Ze v Cechéch, ale i na Slovensku chybi vize a tzv. leadership
(pozn.: manaZzer a leader zdaleka neni jedno a totéZ!). A asi je to i Easteéné pravda. Magazin 519
nema ambici stavaijici realitu lakovat na rdzovo a tvrdit, ze ve spole&nosti jiZ neni co zlepSovat a ze
uz je tak néjak lip. Pfesto se radéji zaméruje spise na pozitivni pfiklady ze souGasnosti a asteéné
i z minulosti. VSichni vime, Ze pouhy popis situace, pfipadné individualni nebo skupinové Zzehrani
na pomeéry jesté nikdy nic nezménilo. Jeding, co doopravdy funguije, je aktivnhé promériovat a kul-
tivovat své nejblizsi okoli. Ideélné jesté dnes. Alespon v drobnostech. V&fime, Ze farmar, designéri
dopravnich prostifedkl i sochar na nas ¢ast své energie, odhodlani a houzevnatosti prenesou.

za redakci magazinu 519
Richard Vodicka

studio 519, Bilovice
*srpen 2020

OW and reap

Harvest is here once again* and the time has come to get your fingers dirty from magazin 519.
This issue is about all kinds of harvesting — in literal as well as figurative sense. The principle of
any successful harvest is quite simple, though it's crucial fo follow a certain path: have a plan,
acquire a field, orchard, garden or a greenhouse, plant in good time, water well and do not expect
quick results as there is a time and place for everything. But when that time comes, have a plan

in place of what to do with the fruits of your labour. You will most probably not be able to manage
everything by yourself, so team up with someone you can rely on.

| often hear that Czechs and Slovaks lack vision and so-called leadership (note: a manager and

a leader are not one and the samel!). And it might well be true. Magazin 519 has no intention of
sugar-coating reality and claiming that there is nothing much left to improve in our society and
that we are already living the good lives. Still, it prefers to focus more on positive examples, both
current and past. We all know that a mere report of a situation or moaning about what could or
couldn't be done has never achieved anything. The only thing that really works is getting involved
in changing your surroundings for the better. Ideally today. At least a little. We sincerely hope that
some of the energy, commitment and determination of a farmer, a car designer (or two) and a
sculptor will rub off on us all.

On behalf of magazin 519
Richard Vodicka

studio 519, Bilovice
*August 2020
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Who brings design to the landscape?

MUZeme se snaZit, jak chceme. Cistit studanky, budovat nauéné
stezky, stavét vyhlidky. Ale mame to marné. Témi, kdo prinaseji
skuteCny design do krajiny, stejné nebudeme. Tato role je z vétsi
¢asti vyhrazena uplné jinym lidem. T€ém, kdo na pudé hospodafi.
Zemédélctm. Jednim z nich je i Milan Trojek. Pole ma v okoli Mistfic,
farmu s ZivocCiSnou vyrobou pak v Nedachlebicich. To vSe nese

jednoduchy nazev Farma Trojek.

Autor ¢lanku: Jaroslav Janecka

Zné designu, Na poli designu, Co jsme zaseli a sklidili. Nejen
tato slovni spojeni zaznivaji u nas v Bilovicich ¢asto. Ten néjak
si prosté myslime, Ze primyslovy a uzity design stoji na stej-
nych principech jako farmareni. Napada nas to od zac¢atku a to
z pochopitelnych dlivodil — nas areal je byvalé zemédélské
druzstvo, vSude kolem nas jsou pole. Ale to je jen zaklad. To
hlavni pojitko je v pfistupu. Stejné jako my, ani farmar nemuze
délat nic jen tak na oko, bez souvislosti a ¢asto i bez pokory

a smifFeni se s tim, Ze néco se prosté zlomit neda. Nikdy jsme ale
v hledani styénych bodul nesli moc hluboko. AZ shanéni balik(
slamy to prolomilo...

Potfebovali jsme slamu, spoustu slamy. Na Zné designu.
Usmysleli jsem si, Ze praveé to bude nejlepsi kulisa pro vysta-
veni designovych produktt. Dostali jsme tip na farmare
v Nedachlebicich - Milana Trojka. UZ po prvnim setkani bylo
jasné, ze vzit jen ty baliky by byla vééna skoda. TakZe farmy
vyuzivame jako lokaci na foceni pro Magazin 519 a stale vice
Zasneme, kolik podobnosti ve dvou tak rozdilnych ¢innos-
tech nachazime. Nedalo nam to a s Milanem jsme si pofadné
popovidali. Zadny rozhovor, normalni povidani pfi prochazce
arealem farmy. Nic souvislého, jen hromada st¥ipku. Ale ony
spolu dohromady vytvareji mozaiku, ktera toho o farmafri
zNedachlebic - avlastné i o nas - fika vice nez seriézni rozho-
vor. Tak si to taky poskladejte.

Geny hnané urputnosti

Néjaky gen tam mozna je. V generaci pradédu, byt tak trochu
pres koleno, by se hospodafri nasli. K vlastni farmé ale dnes
jednatticetiletého Milana Trojka ptivedla hlavné vile pretavit své
détské tuzby do reality. Tfeba uz to, Ze organizovanym ¢lenem
svazu chovatell driibeze je od Skolnich let, hovoti samo za sebe.
Nebo druhy detail. Po maturité si pUjcil od rodi¢t 30 000 korun.
Kdo had3, ze jako vétsina jeho vrstevnikl potfeboval penize na
auto ¢i motorku - v generaci dnesnich nactiletych spiSe znac-
kovy telefon - je vedle. Potfeboval nutné kombaijn...

Zahumenky;, které uz nikdo nechtél

Po revoluci to bylo trendy. Lidé se chtéli vratit k padé. Opét uzivali
mala poli¢ka ,za humny", z fady obyvatel obci se znovu stavali
vesni¢ané. Ale nijak dlouho to vétS§inou nevydrzelo. ,Postupné
jsem na nich za¢al hospodaiit ja. Néco jsem koupil, dalSi plochy
si pronajimam,” fika Milan Trojek. Dnes hospodafi na 28 hekta-
rech. Z toho takfka polovina je v jeho vlastnictvi. A urcité to neni
kone¢na. Velkostatek z toho nikdy nebude, dalSich pland je ale

dost a dost.

Na zelené louce? Ani nahodou

Porad na né neni t&ézké narazit. Nékde na okraji vesnice, za roz-
padajicim se plotem, se v bufeni chouli staré budovy kravinu,
veprind, provoznich budoy, skladU... Prosté byvalé farmy druz-
stev ¢&i statnich statkl. Nékterym jiz neni pomoci, nékde ale
zasvitla nadéje. Pfikladem z té druhé kategorie je nékdejsi areal
druzstva v Nedachlebicich. Pfesné tam Milan Trojek plsobi.
.KdyZ jsem poprvé prijel na obhlidku, hned jsem védél, ze je to
ono," fika. Postavit prodejnu, driibezarnu, kravin a dalsi provozy
na zelené louce by bylo snazsi. To ale skute¢ny farmar neudéla.

Nové technologie ve starych zdech

Zhruba Sedesat let stara sypka, na které se podepsaly roky bez
udrzby i nasledného opusténi. Strhnout? Ne. Krasné modfinové
framy a zachovalé drevéné podlahy - fo stoji za zachranu. Takze
nova stfecha, v§e rozbité opravit a hlavné prosSpikovat moder-
nimi technologiemi. Kdo by &ekal, Ze v napohled staré budoveé

s opryskanou omitkou ¢i plvodnimi okénky je vysypaci rost

s vytahem? VSe je stoprocentné funkéni. Vysledny dojem je pak
neopakovatelny. Je skvélé vidét, jak staré znovu slouzi plvod-
nimu Gcelu.

Hledani novych Sanci

Zdaleka ne vSe v arealu ale dokaze maly farmar vyuzit. Treba
takova silazni jdma. Co s ni? Nejsnazsi by bylo zasypat ji suti,
které je pfi opravach vzdycky dost. Ale pokud vidite véci v sou-
vislostech, coz Milan Trojek evidentné umi, vyresite nékolik
problém( najednou. A kdyz to je za par penéz a na vysledek je
radost se podivat, pak byla mise splnéna na sto procent. Ve
uvedené plati pravé v tomto pfipadé. Ze silazni jamy, vzorné vyk-
lizené a vyspravené, vznikla po ¢astecném zastieSeni plocha
pro parkovani zemédeélskych strojl. Vlastni stani ma kombajn,
vedle néj pfivés na prepravu skotu, posttikovac a dalsi nezbytné
stroje.

Nékdy je lepsSi udélat vSe znovu

Milan Trojek méa kromé slepic i kravy. Ne na mléko, ale na maso.
U takovych pak sakra zalezi na tom, aby mély pohodli, zily

v gistoté a bez stresu. Inspiraci pro jejich bydleni nasel v Alpach.
V podstaté jde o velkou zastfeSenou plochu. Samotny zivotni
prostor krav je obezdén jen z&asti, zbytek tvofi plachty profi
vétru a jednoduché zabradli. Asi na tom néco vazné bude.
Vsichni jsou totiz spokojeni. Kravy v klidu odpogcivaji, farmar

ma prostory, které se dobre udrzuji, a mistni femesinici méli
moznost si vydélat...
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Jak se obléka pada

Nejvétsi lan, na kterém Milan Trojek hospodafi, ma Sest hektar.
Ted- na konci srpna — jsou na ném ¢tyfi plodiny. Jasng, treba

z nich jsou dvé. Z té prvni, pohledu na pestré pasky rliznych
plodin, se raduji navstévnici krajiny. Je to prosté mnohem hezéi
nez souvisly lan. Ta druha vyhoda je pak pozehnanim pro padu.
LStaré sedlacka pravda mluvi o tom, Ze orna ptda ma byt porad

Y

oble¢ena. To ji svéddi,” vysvétluje Milan Trojek.

Oranim nic nepokazis

Kdy naposledy jste vidéli zorané pole? Pokud se bavime

o vétsich lanech, tak fo uZ mozna bude par let. Rada zemé&délca
prosté orbu jako velkou nakladovou polozku z agrotechnickych
postupl vyskrtava. Ne tak Milan Trojek. ,Pokrokové metody"” ho
nechavaji chladnym. Za traktor prosté pfipoji pluh a uz to jede.
Pékné brazda za brazdou. Pohled na vyrovnané rady, od nichz se
odrazi podzimni slunce, stoji za to. Hlavné to ale prospiva pldé.

.Nikdy jsem nemél problémy s nedostatkem vlahy," fika Milan
Trojek.

Co do ptidy dam, to se mi vrati

Na pole patti hlavné kravsky hn(j. Dnes uz to ale skoro nikdo
nedéla. Je to prosté pracné. Rada firem navic konvertovala od
zemédélstvi na producentstvi. Alfou a omegou je pro né mini-
malizace vstupl a maximalizace vynosu. Osevni plany jsou pak
ovlivnény trendem v cenach komodit. Nastésti jsou tu i stari
dobii - i kdyz v tomto pfipadé spise mladi — hospodafi. Rostlinou
vyrobu maji k tomu, aby pokryla potfeby té Zivogisné. ,Co do
pudy dam, to se mi vrati," vysvétluje Milan Trojek. Vice asi neni
potfeba dodavat.

Zasadit pSenici, sklidit klobasu

Presné timto se Milan Trojek Fidi. Nejde o to, Zze by chtél pfekonat
Micurina. Jen prosteé vi, Ze maly farmaf musi zisky generovat z co
nejvyssi pfidané hodnoty. ,Abych mohl fungovat, musim pokud
mozno vynechat vdechny prostiedniky, obchodniky a podobné,”
dodava. Takze z obilovin vyrobit krmné smési, ty nechat projit
Zaludky a nabizet k prodeji ,ze dvora" az vajiCka ¢i neskutecné
chutné stafené hovézi.

Jaroslav Janecka, absolvent oborl sociologie, masova komunikace

a marketing. D¥ive ekonomicky zpravodaj CTK, nasledné copywriter
politickych kampani. Nyni mmcité+. Odbornik na teleshopping, historii
inzerce a dalSi obory, které nikoho nezajimaji.
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Délej deset véci. Jedna urcité vyjde

Jaci jsou nejvétsi skadci zemédélcl? Jaro, Iéto, podzim a zima...
Délat si legraci ze zemédélcu a jejich steskl na pocasi uz patii
ke koloritu dnesni doby. Asi to souvisi s tim, jak moc se znaéna
¢ast spoleCnosti odtrhla od pfirody a jejiho béhu. Ono fotiz na
tom, kdy a kolik zaprsi a jak moc teplo ¢i zima je, vazné dost
zalezi. ,Délej deset véci. Pak mas jistotu, Ze ti jedna vyjde. To je
stara pravda, které se musime drzet," fika Milan Trojek. A dodava
vlastni zkuSenost: ,Tfeba na bramborach jsme jesté ani jeden

rok nevydélali. Ale to ptijde.”

Jede traktor. A nenito Zetor

Kdo by ¢ekal, ze farmar je lovék bytostné pragmaticky a tech-
niku vybira jen podle ceny, uzitné hodnoty a zazemi servisu,
bude v Nedachlebicich docela vedle. ,| fraktor se musi libit.
Barevnym feSenim, tvary,” vysvétluje, pro¢ hlavni polni prace
obstarava zeleno-zluty John Deere. Stejnou znacku ma

i kombajn, do podobného barevného schématu spadaji i dalsi
stroje. Pozornost vénuje farmar i vyznéni svého ,brandu” —
nechal si navrhnout logo, které vyuziva. Najdete ho na prodejné
¢i na strojich.

Za nakupy s pribéhem do Nedachlebic

Od brambor pres ¢esnek a vajitka po stafené hovézi maso. To
muzete koupit v Nedachlebicich. Staci zajet na Farmu Trojek.

A kdyz budete mit Stésti, potkate tam i Milana Trojka. Klidné se

s nim dejte do feci. Takovou autenticitu na Zddném ,farmaiském”
trhu nenajdete...

Fotografie / Photography: Dusan Tomanek

Fotografie / Photography: Dusan Tomanek
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Who brings design to the landscape?

We can clear forest springs, create nature trails and build lookout
fowers but we can never match up to those who truly bring design
fo the landscape. This role belongs to people working in a com-
pletely different field. Literally. People who earn their daily bread
outdoors. Farmers. One of them is Milan Trojek, who has fields near
the village of Mistfice and a livestock farm in Nedachlebice. All
under a simple name Farma Trojek.

Author of the article: Jaroslav Janecka

Design harvest, In the field of design, What we sowed and
reaped - such phrases are often heard in our company in
Bilovice. We simply believe that industrial as well as applied
design is built on the same principles as farming. We could feel
it ever since we settled in this part of the world, which is kind of
obvious since our company occupies the premises of a former
agricultural collective with fields as far as the eye can see.

But that's just the foundations of the link. The main thing is the
approach. Like us, farmers cannot just go on about their work
willy-nilly, without deeper understanding, without humility and
acceptance that not everything can be tamed. But we never
really gave that much thought to the connections between
design and farming. Until we needed some bales of straw...

We needed straw and lots of it. To use for a design harvest. We
got it into our heads that straw would make the best backdrop
for an exhibition of designer products. Someone recommended
afarmer in Nedachlebice — Milan Trojek. As soon as we met, it
was clear as day that we found much more than a few bales

of straw. We now use Milan's farm as a shooting location for
Magazin 519 and it never ceases to amaze us just how many
similarities there are in our two, so different, fields. We couldn't
but decide to have a really good chat with him. Not an interview
as such, just a friendly chitchat while taking a walk around

his farm. Nothing complex, just little snippets and fragments.
Though all together, they actually create a mosaic that says
more about this farmer and about us than a bona fide interview
would. Here, read and see.

Genes fuelled by determination

There might be a gene of a sort. In his great-grandfather’s gen-
eration, one could find a farmer here and there, albeit once or
twice removed. However, for Milan, having his own farm wasn't
so much a question of tradition like a desire fo make his child-
hood dreams a reality. For example, the fact that he has been

a member of the Pouliry Keepers' Association since he was a
schoolboy speaks for itself (he is now 31). Or another fact — after
passing his final exam at his secondary school, he borrowed
thirty grand from his parents. If you think he wanted the money
for a car or a bike (an iPhone today) like most of his friends, think
again. He was in a bad need of a combine harvester...

Unwanted land
After the revolution, it became a trend. People wanted to work
the soil again. Small patches of land, dotted around many

villages, were coming to life again which made people feel once
more like true villagers rather than just citizens. But it usually
didn't last long. "Slowly, | began to tend some fields myself. A
few | bought and some | rent,” explains Milan. Today, his kingdom
spreads over 70 acres. Almost half of that is his own land and he
is not stopping there. It will never be a huge enterprise but there
is no shortage of ideas.

Build new? No way!

One can still come across them. On the edge of a village, behind
a broken fence, there will be a tangle of weeds and bramble
hiding derelict cowsheds, pigsties, remnants of administrative
buildings, warehouses... we are talking the premises of a former
collective or state-owned farm. Some can only be pulled down
but now and again, there is a flicker of hope. Like on the site of a
former collective in Nedachlebice, Milan Trojek’s realm. “The first
tfime | came to have a look, | just knew this was it," he remembers.
Yes, it would have been easier to build a pouliry house, cowshed,
shop and other buildings from scratch. But a true farmer does
not think like that.

New technology in old walls

What do you do with an empty, fumbledown granary, about 60
years old, marked by years of neglect? Do you tear it down? No.
There are beautiful larch beams and well-preserved wooden
floors - that is definitely worth saving. Which means a new

roof, getting everything fixed and decked in state-of-the-art
technology. Who would expect a grain carrier with an elevator
behind walls with peeling plaster and original tiny windows? But
everything works perfectly well. The final result is amazing. It's
great to see old things being put to use again.

Finding glory

Alas, a smallholder is not able to find use for everything. Take

a silage pit. What do you do with that? The easiest thing would
be to fill it in with rubble of which one has plenty of when reno-
vating. But if you see things in a wider perspective, and Milan
Trojek obviously does, you can kill two birds with one stone.
And when it doesn't even cost much and the result is perfect

- mission accomplished. This is the case here. The silage pit,
cleared, restored and partially covered, has been turned into a
parking space for agricultural machinery. So Milan's combine
harvester, cattle trailer, sprayer and other essential implements
now have their own home.
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Sometimes it is better to start again

In addition to chickens, Milan also keeps cattle. Beef cattle that
is. And these animals definitely need a lot of care and attention.
He found an inspiration for housing them on a trip to the Alps.
Basically, his cows are kept in one huge roofed area. It is only
partially walled, the rest consists of windbreaks and simple
railing. There must be something to it as everyone is happy.
The cows can lounge around on the grass, the place is easy to
maintain and some local craftsmen were able to make a bit of
money...

Dress toimpress

The largest field that Milan Trojek tends spreads across about

15 acres. At the moment, in late August, he is growing four crops
there. Though it makes for a challenging harvest, there are more
benefits. Two are quite important. The colourful ribbons of the
various plants are greatly admired by anyone who walks past. I
is simply much more beautiful than a uniform looking expanse of
one colour. And what is more, a mixed crop is a blessing for the
soil. "An old farming saying goes that arable land should always
be dressed to the nines. Then it thrives,” says Milan.

The farmer takes the plough

Do you remember the last time you saw a ploughed field? If we
take info account larger fields, then it might be quite a few years.
Many farmers simply turn away from ploughing because of high
costs. Not Milan Trojek. “Modern methods" leave him decidedly
underwhelmed. He just connects the plough, gets on his tractor
and off he goes. Furrow by furrow. Seeing the autumnal sun
behind the even rows of soil is magnificent. But above all, it helps
the soil. “I have never had a problem with water deficit,” says
Milan.

I reap what | sow

When it comes to feeding the soil, cow manure just can't be
beaten. But hardly anybody uses it nowadays. It's simply too
much work and many companies have gone from agriculture

to production. The most important factor for them is minimal
input and maximum vyield. Crop rotation depends on the trend

of commodity prices. Luckily, there still are some good old (or

it this case young) farmers around. They farm crops in order to
meet the needs of livestock farming. “l reap what | sow,” explains
Milan. That's all there is to it.

FARMA TROJEK
Nedachlebice 307

OPENING TIMES:
Monday to Friday,
1.00 fill 4.30 p.m.
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Sow wheat, reap meat

This is Milan Trojek's mantra. It's not that he thinks himself some
kind of a guru. He is just aware of the fact that a small farmer
must generate profits from the highest added value possible.
"“To survive, | must cut out all the middlemen,” he adds. Which
means making feed blends from crops to fill hungry bellies, with
the final product being sold in the form of eggs or absolutely
delicious dry-aged beef right on the farm.

Do ten things at once. One is bound to work out.

What is the biggest threat for a farmer? Spring, summer, autumn,
winter... Making fun of farmers and their complaints about
weather is commonplace. It is probably a sign of how much dis-
connected from nature we, as a society, are. Because it actually
matters how much rain there is and where, how cold or hot it
gets. “Do ten things at once. Then you can be sure that one will
work out. This is an old truth we must follow,"” says Milan Trojek,
adding his own example: “For instance, we have yet to make a
profit on potatoes. But their time will come.”

The tractor factor

If you expect a farmer to be a purely pragmatic person who only
looks at the price, utility value and ease of service when choo-
sing technology, you will be well off the mark in Nedachlebice.
“Even a tractor must look good. Design, colours...," reveals Milan,
pointing out why the main field jobs are done by a green and
yellow John Deere. His combine harvester comes from the same
manufacturer and similar colour scheme is seen elsewhere

too. Milan has also paid attention to his own “brand” and had a
logo designed for his farm. You can nofice it in his shop or on his
machines.

Shopping with a difference in Nedachlebice

Potatoes, garlic, eggs, dry-aged meat — you can find all that in

a small village of Nedachlebice. Just visit the Trojek Farm. And
if you are lucky, you will get fo meet the man himself. Stop and
have a chat. You cannot get as personal as this at any “farmers”
market...

inzerce / advertisement
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vlastni tym, zavfel se do hangaru a ted se
mobilu. Jmenuje se AirCar.

Aeromobil ve vas umiel, af Zije AirCar?

Da se to tak fict. Chci mit vliastni firmu, s vlastnim produktem.
Pro mé je zasadni koncentrace na design, na technické reSeni
a tézko snasim, kdyz mi do toho nékdo zasahuje, snazi se to
ovlivnit. Proto jsem se rozhodl zalozit si novou firmu, ve které

VSichni si vas spojovali s Aeromobilem, byl jste tvafitoho pro-
jektu, otcem myslenky. Co se stalo, Ze jste odesSel?

Aeromobil ma svou genezi, sviij pfibéh, svou historii. Na
zacCatku byla moje diplomova prace v roce 1989, kdy jsem pfisel
s napadem l|étajiciho auta. Vyvrcholenim byl vznik prvniho
modelu. Postupné jsem ale zacal mit ve firmé, kterou jsem spo-
luzalozil, menSi a mensSi prostor na realizaci vlastnich myslenek
a napadu. Uz to zacalo mit spiSe podobu organizované jednotky
a to mné nevyhovuje. Porad se citim byt designérem, inzenyrem
a najednou jsem nemél moznost si vytvofit autonomni prostor
pro sebe. Jakousi tvofivou, kreativni buniku. Tehdy jsem pocitil
prvni varovani, Zze néco neni v poradku. K tomu se pfidala oCe-
kavani mého spolecnika, ktera byla jina nez moje. Tak jsme se
dohodli, ze si kazdy pljdeme svou cestou.

Jsem presveéd&eny o fom, Ze nase konani,
rozhodovani je nastavenég, formované
geneticky, nasSim osudem.

Pro¢ jste Sel pry¢ vy ane on?

Vice lidi bylo loajalnéjsi k nému, tak se rozhodlo, zZe firmu
opustim ja. Nemél jsem z toho dobry pocit, protoze jsem projekt
Aeromobilu vnimal jako vlastni dité. Nastalo pro mé ne pfilis
Stastné obdobi, ale s odstupem ¢asu v fom mozna vidim logiku.
Dnes uz to nevnimam jako kfivdu a vSe je tak, jak ma byt. Jsem
presvédceny o fom, ze nase konani, rozhodovani je nastaveng,
formované geneticky, nasim osudem.

Neni ale logické, abyste pokracoval vy jako autor celého
napadu?

Nékdy to prosté nejde. Dostal jsem se do situace, kdy jsem
nebyl schopen ve vlastni firmé ovliviiovat véci, které byly pro mé
dualezité.
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Tricet let Zije designér, profesor Stefan Klein, myslenkou létajiciho auta. Pro nékoho
fo je pouze fikce nebo kuriozita. Pro slovenského konstruktéra, ktery spolupra-
cuje se svétovymi automobilkami, je to Zivotni napln. Cil, ke kterému sméruje. Uz
mél k nému blizko, kdyzZ pred lety pfedstavil svétu se svym tymem aeromobil.
Kombinaci auta a letadla. KvUli neshodam|ve vyvoji a smérovani firmy ale tento
projekt témeér ze dne na den opustil a vratil se na zacatek. Touha hledat nové cesty
a ambice prijit s novym druhem dopravniho prostfedku ho ale nakoply. ZaloZil si

blizi zrozeni nového typu létajiciho auto-

Odskodnili vas za vas napad, technické feSeni?
Vyrovnali jsme se, ale musel jsem jim nechat vSechny patenty.

To muselo byt pro vas tézké rozhodnuti...

Zkomplikovalo mi to zivot, to nepopiram, ale na druhou stranu
mé to prinutilo hledat nové technické feSeni vlastniho létajiciho
auta. Tehdy mi nejvic pomohlo to, ze jsem si uvédomil, co je pro

To je stejné jako ve valce nebo
Vv pripadé néjake krize. Tehdy jsou
lidé schopni délat divy a vydolovat
ze sebe maximum.

Atoje?

To, ze jsem designér. PriSel jsem sice o patenty, ale poslanim
designéra je hledat nova feSeni. Pokud jsem kreativni a mam

v zasobé néjaké napady, nebude pro meé problém zacit na
zelené louce. Prave naopak, muze to byt vyhoda. Nékdy se stava,
Ze kdyz uplné zavrhnete staré feSeni, objevi se pred vami nové,
lepsi. Nutnost, tlak, ktery si na sebe vytvorite, je vzdy dobry
aposune vas.

Inovace vznika pod tlakem?

Casto ano, protoze pohodli, bezpeéné prostiedi vas ukonejsi.
Nenuti vas hledat nové cesty. To je stejné jako ve valce nebo

v pfipadé né&jakeé krize. Tehdy jsou lidé schopni délat divy a vydo-
lovat ze sebe maximum. Takze ja jsem v momenté, kdy jsem byl
téme&F na dné, zmobilizoval sily a posunul se dal. Rada vé&ci byla
pro mé novych, ale ten mezni stav mi vice dal nez vzal.

Hodné vas ten odchod z firmy trapil?

Nespal jsem a porad si kladl velké mnozstvi otazek. Védél jsem,
Ze musim zalozit novou firmu, ze to musim udélat rychle, ze
musim pfijit s novym konceptem létajiciho auta, musim najit
praci pro muj novy tym a zaplatit ho. Ale nastavil jsem si to takto:
priSel problém, musim ho fesit, porvat se s nim a najit novy
modus vivendi.
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Ato se povedlo?

Vrétil jsem se do krasného obdobi, jaké jsem naposledy zazival
na skole. Vzal jsem si hromadu vykresu, papirll a s rodinou
vyrazil do Chorvatska. Na tyden jsem se zaviel do domecku

u more, nekoupal se, ale kreslil si. Zacal jsem pracovat na novém
konceptu a znovu jsem zacal délat fo, co mam rad.

Bylo to obdobi stresu horsi nez moment, kdy jste havaroval pfi
testovani aeromobilu?

Nehoda, pad letadla, byla specificka v tom, ze priSla nahle, neCe-
kané. Je to soucasti testovani, na které musite byt pfipraveny.
Ale uz bych se k fomu nechtél vracet, to uz je historie jiné firmy.
Dopadlo to stastng, zachranny systém fungoval.

Dokazete ale dnes alespon presné analyzovat, co se vtéch par
vtefinach ve vzduchu stalo?

Ovéril jsem si, ze na problém, krizi musite byt nachystany.
Potvrdilo se mi, Ze technika, zachranné systémy, nas v bezpec-
nosti Iétani posouvaji dopfedu. Mél jsem zhruba ffi vtefiny na to,
abych se spravné rozhodl. Na prvni pohled se zd3, ze tti viefiny
jsou velmi malo, ale kdyz si je natahnete na ¢asovou osu, doka-
zete do tak kratké udalosti vmeéstnat celou fadu ukond, drobnych
rozhodnuti. Extirémni situace vas pfinuti reagovat bleskové, auto-
matizované. To jsem netusil.

S otcem jsme pak do prvniho prototypu
dali motor z trabantu a fakt to letélo.

Jestli se mam snazit ten let jeSté vybrat, vyrovnat a nebo pouzit
zachranny systém, padak. Byl jsem totiz relativné nizko, 250
metr( nad zemi a to uz je kazdy zlomek vtetiny dilezity.

Reaguje ¢lovék v takové situace instinktivné na zakladé zkuse-
nosti, které do té doby nasbiral?

Zasadni roli hraje samoziejmé vycvik, pfedchozi trénink. V oka-
mziku takové krize nemate ¢as na to byt kreativni, analyzovat, co
je pFiginou. Musite hned jednat. Cas je netprosny. | proto dodnes
litdm akrobacii, zkousim nejrlizné&jsi situace, abych byl schopen
je v pfipadé nehody vyresit. Abych vycitil symptomy pfipadného
nebezpeci a mél pfipravené scénare.

Da se nato opravdu pFipravit?

Kdyz vznikl prvni prototyp létajiciho auta, tak jsem v ném po
nocich sedaval a modeloval si nejrliznéjsi krizové situace. Co
udélam v pfipadé&, kdyz nastane to a to, jak budu reagovat.
Snazil jsem se maximalné teoreticky pfipravit. Napfiklad jsem
mél dokonale natrénované spusténi padaku. Pohyb rukou jsem
mél tak zautomatizovany, abych v pripadé nehody nezavahal.
Strategie krizovych situaci jsou rizné, méni se vyvojem, zdoko-
nalenim technologii, ale musite jim pfizpUsobit vase chovani.

Neni lepsi, aby testovaci lety zkousel nékdo jiny nez autor
napadu?

Ja méam ale opravdu hodné nalétané, za kniplem jsem od &trnacti
let. To jsou fisice hodin a povazuiji se za zkuSeného pilota. Pokud
véfite myslence, Ze auto muze létat, musite to byt vy, kdo to bude
zkouSet. A rozhodne za véas uz jen osud.

VEéFil jste, Ze po odchodu z firmy se budete vénovat dal snu

o létajicim auté?

Véfril. Je to moje zivotni tféma. Vénuji se fomu od roku 1989 a fo
uz je dost na to, abych to najednou pohrbil. Pofad mam pred
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ocGima prvni maly model zavéSeny v aerodynamickém tunelu.
Tehdy jsme zjistili, Ze ma velmi dobré aerodynamické viastnosti
a teoreticky tedy mlze fungovat. S otcem jsme pak do prvniho
prototypu dali motor z trabantu a fakt to letélo. K¥idla fo jesté
nemélo sklapéci, ale ,dvojka” model uz mél trup auta a kfidla se
sklapéla jako krovky u brouka. Tehdy jsem pochopil, Ze by to mél
byt komer&ni vyrobek, ktery navaze kontakt se zakaznikem. Ze to
nebude jen kuriozita.

Novy druh dopravy?

Alternativni systém dopravy, ktery mlze byt pro lidi zajimavy.
Letecky provoz ma mnoho vyhod. Dnes existuje na svété 120
firem, které napfiklad vyvijeji stroj s vertikalnim startem jako dron.
Ten boom je obrovsky. Kdysi jsme byly na svété tti firmy, které se
této myslence vénovaly a pUsobily jsme spiSe jako kuriozita. Dnes
se to uz stalo zajmem téch nejvétsich firem. Boeing nebo Airbus
nad tim uz pracuiji, investuji do foho velké penize a maji naskok
pred lidmi, jako jsem j3, ktery rodi svou mysSlenku v garazi.

Ale z garaze uz vzesla fada pfrevratnych vyrobkd, napadu...
Garaz je totiz dynamicka. S inovaci mUzete pfijit bez obav, Ze tim
muzete znicit velkou firmu. Reputacéni riziko napftiklad pro velké
automobilky je obrovské. Ja ale porad vérim klasickému kFidlu.
Dnesni letadla maji poloviéni spotiebu oproti strojum, které
Iétaly pred dvaceti lety. To je obrovsky rozdil. A stacilo, aby se
zménila aerodynamika kfidla. M{j koncept se neustale drzi faktu,
Ze s |étajicim autem se déa odstartovat z velmi kratké startovaci
drahy. Staci sto metr(l, coz je pro infrastrukturu zasadni vyhoda.

V éem je vas AirCar jiny?

Pouzivam uplné jinou transformaci, fedy proménu z auta na
letadlo. Pracuji zcela jinak s kfidly, s jejich poskladanim. Dal jsem
si na za¢atkd nékolik cild. Chtél jsem, aby letadlo po proméné

z auta bylo krat$i, aby se svou délkou blizilo k rozmeérim klasic-
kého auta. Aby hmota kfidel byla po designové strance mini-
malizovana. Abych dokéazal vytvofit moéd auta a méd letadla.

A v neposledni fadé je pro mé zasadni, aby novy koncept umoz-
noval modifikace. Napriklad na ¢tyfsedadlovy typ nebo dvoumo-
torovy model.

Spojit auto a letadlo ale musi byt nesmirné naro¢né, ne?

Jsou to dva opacné svéety. Letadlo musi byt lenhké, musi produko-
vat vztlak a mit malé prostory. Naopak auto musi byt pohodiné,
musi mit pFitlak a &tyfi kola. A to kdyz si spojite, tak mixujete ohen
avodu.

Vznikl model jedna ku deseti, poté model jedna ku jedné Fizeny
dalkové. To je ta spravna cesta?

Pohybuji se na hrané designu a inZenyrstvi. Vyvoj v obou oblas-
tech mé posouva dal. Architekt si také pottebuje vytvofit model
stavby, kterou navrhuje. Ne vSechno se da dnes simulovat v digi-
talnim prosttedi. Potfebuji se modell dotykat. Nestaci mi je vidét
jen na obrazovce a analyzovat vysledky parametri z pocitace.
Analogové prostiedi je pro mé velmi dulezité. V fom je prace
designéra, inzenyra fascinujici. MGzu si sam zvolit postup, ktery
pokladam za spravny. Mlzu si ho osahat, na vlastni k(izi otesto-
vat. To je nesmirné cenné.

A jak se ta myslenka rodi?

Nékdy stadi jen zablesk. Nebo si néco slozite z papiru, vidite
néjakou skvrnu. Moznosti inspirace jsou velmi rizné a mlze to
byt cokoliv. Okamzik inspirace je pro mé mysticky. Co se musi
staf, jaka je to souhra nahod? Re§im to i se svymi studenty.
Premyslime nad tim, jak navodit prostiedi, které bude generovat
nové ideje. Generator kreativity je totiz cela fada.
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Analogové prostiedi je pro mé

designéra, inZenyra fascinujici.
pokladam

Dohani vas pak ta prakticka, ekonomicka stranka projektu?

Ta mé naopak vysava. Nemohl bych byt ekonomem, pravnikem.
Chci si radéji sttihat z papiru, z balzy lepit nové modely a sché-
mata, kreslit, skicovat. Chci vymysilet. A kdyZz se pak najde nékdo,
kdo mé v tom podpofi, je to Uzasné.

Nasel jste i lidi, ktefi dokazi vas napad prevézt do funkéniho
modelu?

To je zasadni, protoze sdm nezmUZete nic. Navic letadlo je velmi
slozity produkt, ktery nezvladnete sestrojit bez tymu Sikovnych
lidi. Ale vzdy musi byt jeden, kdo o sjednocuje, kdo je tim, kdo
rozhoduje. Nasel jsem si k sobé lidi, ktefi jsou nesmirné Sikovni,
maiji ve svém oboru Spickovy vykon a jsou schopni komunikovat.
Nepotiebuji se prosazovat, nemaji ambici ovliviiovat sobecky
vysledek. V tom jsem nekompromisni. V kone¢ném dusledku
musi byt jen jeden velitel, nékdo, kdo fekne: bude to takto.
Nesete riziko, ze nemate pravdu, ale i fo je soucasti hledani cest.

Kdyz jste lidi do vaseho nového projektu vtahoval, co jste jim
fekl, Ze je tim cilem?
Prozatim je cilem funk&ni prototyp. Ale samoziejmé, Ze postupné
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> velmi dulezité. V tom je prace
MUzu si sdm zvolit postup, ktery
Za spravny.

chceme obsahnout celou cestu. Tou je idea, prototyp, nulta série
a vyrobek. Dnes jes§té nemUZzu hlasit, Ze budu vyrabét za tolik

a zatolik, pokud jsem jesté na zac¢atku. Ambici je mala vyroba
kvalitniho Iétajiciho auta.

VSichni ve va§em tymu tomu véfi?

Jsem o tom presvédd&eny. Musi mit v sobé viru, protoze pred nami
je cela rada otaznik( a mozna i nejistot. A bez silné viry, Ze pracu-
jete nad né¢im, co ma smysl, by to neslo. V&fi, ze to nase snazeni
dobre dopadne.

Bojite se, Ze nékdo na svété bude rychlejsi?

Ani ne. Pohybujeme se v prostoru, ktery je velky pro vSechny.
Jako kdyZ osadnici putovali na Divoky zapad. VSichni jsme
takovi pionyfi a vtom se skryva i jista poezie. Je to dobrodruzstvi
objevovani.

Pro¢ s Iétajicim autem uz davno nepf¥isly bud'letecké spolec-
nosti, nebo automobilky?

ProtoZe to nemaji zapottebi. Takovy Airbus ma skvélé letouny,
ekonomicky se mu dafi a pro¢ by si mél nicit svou reputaci?
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Jako alternativu?

Uz nad tim pracuje. Uz ma prototyp, Boeing ted vypsal cenu pro
nejlepsi feSeni. Velci vyrobci si uvédomuiji, ze nazrél ¢as nad tim
premysilet. Nikdo totiz nevi, jak bude vypadat doprava za deset
let. Hybridni auta jsou dnes samozrejmosti. Pfed deseti lety to
byla ojedinélost. Hranice mezi kuriozitou a redlnym vyrobkem je
velmi tenka. Neda se predvidat, potfebu prosté prinese doba.

Hranice mezi kuriozitou a redlnym
vyrobkem je velmi tenka. Neda se
predvidat, potfebu prosté pfinese doba.

Létajici auto bude spiSe doplnék nebo ma ambici dopravniho
prostredku?

V urcitych geografickych oblastech to muize byt vhodna alter-
nafiva. Velké zemé jako Cina, USA, Australie jsou velmi rozlehlé.
Postavit pro né dalnici a propojit dvé mésta vzdalena od sebe
tisice kilometrU je velmi nakladné. Létajici automobil da lidem
moznost se rychle dostat z mista na misto a navic jsou po pfistani
autonomni. Potfebujete jen malé vzletové a pristavaci drahy.

Co je viomto smyslu vyzvou pro designéra?

Zijeme v &ilené honidce po parametrech. V§echno musi byt
rychlé, dokonalé, s moderni technologii. Ale nepfijde pak dezi-
luze? Nefekneme si, pro¢ to vS§echno délame? Neni lepsi zit jako
nasi predci? MUj dédecek byl rolnik, ktery mél svych 20 hektarl
a byl spokojeny. Nic mu nechybélo. Kdyz umiral, tak se mé ptal:
kam se Zenete?

Mame nové technologie, ale néco tim ztracime?
Presné tak. Mozna, ze enviromentalni tlak bude tak silny, ze se
vratime ke kofenam.

TakZe i vy mate dilema, jestli zrozeni létajiciho auta ma smysi?
Rikam si, jestli neni tteba Iétajici auto jen vyjadienim touhy byt
svobodnym, protoze v dneSnim svété svobodu ztracim? Neni to
jen vytvarny koncept, ktery mi nahrazuje to, co prozival Exupéry,
ktery se vydaval do neznamych krajin? Tento vnitfni dialog
nema konce.

Petr Vavrous$ka, autor rozhovoru, je byvaly zahraniéni zpravodaj Ceského
rozhlasu. PUsobil v krizovych oblastech v Afghanistanu, Pakistanu, Cedensku
a Makedonii a jako staly zahrani¢ni zpravodaj pUlsobil v Rusku, Polsku, Pobalti,
Bé&lorusku a na Slovensku. Za svou praci v Ceském rozhlase ziskal mnoho
ocenéni a je také autorem knih Ruské duse a Polské duse. Dnes je ¢lenem
pfedstavenstva a feditel polské pobocky mmcité+.
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Porad mate v sobé hledani cest?

To si kompenzuji na univerzité (prof. Klein je vedoucim ate-

liéru Transport design na Vysoké Skole vytvarnych uméni

v Bratislavé). Mam k dispozici témata a spoustu chytrych
mladych lidi, se kterymi je mGzu fesit. Konfrontace s nimi je pro
mé fascinujici. Rada z nich je lep&i neZ ja a pfiznat si to, je dale-
zité. Zazit kontakt s nadanym mladym ¢&lovékem, talentem, je
Uzasny. Sledovat, jak se studenti zdokonaluiji, jak rychle nasavaiji
nové védomosti.

Zavidite jim néco?

Vék. Ale preju jim, Ze dnesSni doba je zajimava. Nedavno jsem jim
vyjmenoval nékolik véci, které nedokazali pochopit. Napfiklad
to, Ze za meé jsme byli v ateliéru jen dva. Dnes jich je tficet. Nebo,
Ze jsem se dival z okna pfes feku Dunaj do Rakouska a védél, ze
se tam nepodivam. Ze to je zakazané. Nebo jsem nikdy nevidél
Zivého automobilového designéra. Ale zase jsem zazival véci,
které oni neznaji. Zili jsme mnohem vice spole&ensky. Pofad
jsme pafili, chodili na koncerty. Podhoubi bylo druznéjsi. To uz je
takovy generacni folklor. Jedno bychom ale méli mit spole¢né:
uzivat si kazdou minutu.

TéSite se prvnilet prototypem?

Obrovsky. A vite pro¢? Design, tvorba pohyblivych objektl ma
uzasny finis. Celou dobu to tvarujete, ménite, pilujete a po tomto
.Doji" pFijde okamzik, kdy stroj vytlacite z hangaru, oteviete
kabinu, zmacknete startér a najednou se to zacéne hybat. Na ten
okamzik Gekam. Jak se to bude hybat, tfast? Co ucitim? Néco jste
stvorili a fikate si, bude to bezpe¢né? Bude to fungovat?

A uz neni cesty zpét?

Kostky jsou vrzeny. Pfijde moment, kdy se stroj odlepi od zemé
a na fo ¢ekam. Chci to zazit a nikomu jinému to nepfenecham.
Rozhodnuti, kdy jste par centimetr(i nad zemi a zvednete to do
vys$ky, je fascinujici. Bud, anebo. Na fo se téSim.
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A flying car?
A road plane?
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For thirty years, professor Stefan Klein has lived and breathed the idea of a flying
car. For some, this may seem like fiction or an oddity. For a Slovak designer who
works with global car manufacturers, it's 4 calling. A tantalising dream to fulfil. He
was close when a few years ago, he and his team launched the Aeromobile, an
automobile and aircraft hybrid. However, due to disagreements about the develop-
ment and the direction the company was taking, he left the project practically over-

night and found himself back on square o
solutions and come up with a new vehicle
new team, shut himself away in a hangar ¢
bile is about to see the light of day. The Airt

The Aeromobile is dead for you, long live the AirCar?

Well, what can | say... | want to have my own company and my
own product. For me, design and technical solution come first,
I don't take lightly to interventions or anyone trying to change
things. That's why | decided fo establish my own company, so
that | could be the one who decides on the things most impor-
tant for me.

Your name was inextricably linked with Aeromobile, you were
the face of the project, the man behind the idea. Why did you
leave?

The Aeromobile has its own origins and history. At the beginning
was my 1989 diploma work for which | came up with the idea

of a flying car. This led up to the building of the first model. But
gradually, | found that in the company | co-founded, my ideas
and concepts were given less and less space. It started to feel
like an organized unit and that is just not me. | think of myself as
a designer and engineer, when suddenly, there was no oppor-
tunity to be independent, to share my creative, visionary ideas.
That was the first time | felt that something wasn't quite right.
And when my associate's and my own expectations began to
differ, we agreed to part ways.

| firmly believe that our actions and
decisions are somehow sef genetically,
formed by our destinies.

Why was it you who left and not him?

More people were loyal o him so it was decided | had fo go. It
felt awkward because | saw the Aeromobile project as my baby.

I wasn't in a good place then, but with the benefit of hindsight, |
think I understand now. | no longer bear any grudges. Everything
is as it should be. | firmly believe that our actions and decisions
are somehow set genetically, formed by our destinies.

But wouldn't it seem logical for you to carry on in the project, the
author of the original idea?

You can't always get what you want. | gotf to a point when in my
own company, | could not have a say in matters that were impor-
tantto me.

ne. Nevertheless, the desire to find new

spurred him forward. He put together a

and now a new type of a flying automo-
Car.

Have you been compensated for your idea, for the technical
solution?
We have settled up but | had to let them keep all my patents.

That must have been a very hard decision...

I can't deny it complicated my life, but on the other hand, it made
me seek new solutions for my own flying car. What helped me
most at the time was the fact that | realized what the most impor-
tant thing in my life was.

You see it in a time of war or in a crisis —
people are able to do the maximum, get
the best out of themselves.

Whichis?

The fact that | am a designer. Yes, | lost my patents but a de-
signer's mission is to seek new solutions. If one has a creative
mind and a few ideas to spare, starting from scratch is not

a problem. Why, it could even be an advantage. Sometimes,
when you completely dismiss the old solution, a new and
better one appears. The necessity, the compulsion to look for
alternatives is actually good as it pushes you forward.

To be innovative means to work under pressure?

Yes, it often does. Because safety and convenience will lull you
into complacency. It won't make you search for new directions.
You see it in a time of war or in a crisis — people are able o do
the maximum, get the best out of themselves. So when | hit the
proverbial rock bottom, | mustered all my strength and ploughed
on. There were many new situations | had to grapple with but
through all this, | gained more than | lost.

Was it a big worry, having to leave the company?

| couldn't sleep and kept turning it over in my mind. | knew that

I had to found a new company and fast, that | had to come up
with a new concept of a flying car, find work for my new team
and money to pay them. But | adopted the following attitude:
you have a problem, so solve it, get a grip and find a new modus
vivendi.
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And did you?

| got to experience the amazing time | last had at school. |
grabbed a pile of drawings and some paper and went to Croatia
with my family. For a week, | shut myself in a small villa by the sea
and while the others enjoyed the beach, | drew. | began working
on a new concept and once again started doing what | like best.

Was the stressful period worse than the moment of your crash
during a test flight of the Aeromobile?

The crash was specific in that it was sudden, unexpected. It
goes with the job, one must be prepared for things to go wrong.
But | don't want fo look back, it's in the past of another company.
There was a happy ending, the safety system kicked in.

Canyou try and explain what exactly happened in those few
seconds in the air?

| was proved right that one has to be ready in a moment of crisis.
| was able to confirm that technology, various safety features
are improving all the time. | had about three seconds to make
the right decision. It might seem like a very short time but when
you see them stretched over a timeline, you can cram in a lot of
moves and choices. Extreme situations make you respond in a
flash, automatically. | had not expected that.

| and my dad decided to use an
engine from a Trabant in the first
prototype and it really did fly.

What was the most important decision?

If | should try and negotiate the move or opt to bail out. You see,
| was flying relatively low, 250 metres above ground and at that
height, a fraction of a second can make a huge difference.

Is a person's reaction in such a situation based on instinct con-
nected with experience?

The crucial thing is of course previous training. In a crisis like
that, there is no time to be creative, to analyse possible causes.
You must act immediately. Time will not wait. It is one of the
reasons | have been doing aerobatics, frying out various situa-
fions in order to be able to deal with any potentially dangerous
situation. So that | would feel it coming and have different sce-
narios of how fo cope.

Is one really able to be prepared?

When the first prototype of a flying car was made, | would sit

in it at night and think of various crisis situations. What | would
do if such and such happened, how | would react. | tried to be
prepared as much as possible. For example, | had perfected
the release of the parachute. The moves were so ingrained in
my hands that in an emergency, | would not hesitate. Strategies
of coping in a crisis vary and change with the advancement of
technologies, but you must adapt to them.

Wouldn't it be better if test flights were conducted by someone
other than the author of the concept?

Trust me, | have many hours of flying under my belt, | started at
fourteen. That is thousands of miles and | consider myself to be
an experienced pilot. If you are the one who believes that a car
can fly, you must be the one to prove it. And fate will have the last
word anyway.
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Were you confident that you would pursue the dream of a flying
car after you left the company?

Yes, | was. It's my life. | have been working towards this goal
since 1989, too long to let it turn fo dust. In my mind, | keep seeing
the first small model, hanging in the wind tunnel, as if it was yes-
terday. We discovered that its aerodynamic properties were very
good and that it could theoretically work. | and my dad decided
fo use an engine from a Trabant in the first prototype and it really
did fly. The wings didn't fold yet but on the second model they
did. This one had a body of a car and the wings folded like a bee-
tle's. It was then | realized this should be a commercial article,
one that a customer would be able to form a relationship with.
Not just a curiosity.

A new means of transport?

An alternative fransport system that could be inferesting

fo mankind. Air traffic has many advantages. For example,
tfoday there are 120 companies all over the world developing
a machine with vertical take off and landing, like a drone. This
business is booming. There was a fime when there were only
three companies in the whole world that focused on this idea
and we were perceived as some kind of an oddity rather than
anything serious. Nowadays, leading companies are involved
foo. Boeing or Airbus are already working on it, they have
invested massive amounts which means they are ahead of
those like me, trying fo make it from a garage.

But many revolutionary products and ideas were bornin a
garage...

Well, a garage is a great environment. You can come up with all
kinds of innovations without worrying about folding a company.
The reputational risk is huge, e.g. for large car manufacturers.
But I am a firm believer in the old wing. The fuel consumption

of modern aircraft is half what it was twenty years ago. That's

a massive difference. And all it fook was a change in the wing
aerodynamics. My concept sticks fo the fact that a flying car can
take off from a very short runway. A hundred metres is all it takes,
which is a major advantage where infrastructure is concerned.

How is your AirCar different?

| use a different transformation concept, the way the car trans-
forms into a plane. The wings fold in a completely different way.
At the start, | set myself several goals. | wanted the plane to be
shorter when transformed from the car, to have similar dimen-
sions to an ordinary car. Also, | wanted to minimize the wing
mass with regard to design and create a driving mode and a
flying mode. Last but not least, the new concept must absolutely
allow for modifications. For example, fo have a four-seater or a
twin-engine model.

Combining a car and a plane must be extremely challenging, do
you agree?

They are polar opposites. An aircraft must be light, compact and
must produce liff. A car must be comfortable, generate thrust
and have four wheels. When you combine them, you are basi-
cally trying to mix fire and water.

There has been a 1:10 model and then a remote 1:1. Is this the way
togo?

I tread the thin line between design and engineering. Advances
in both fields mean progress for me. An architect also needs

to create a model of a building he or she is designing. Not
everything can be simulated digitally today. And | need to fouch
the real thing. For me, seeing the models on a screen and ana-
lysing the resulting parameters on the computer is not enough.

h I M= Autorrozhovoru / Author of the interview:

Analogue environment is very impc
work of a designer, an engineer, sO
decisions that | my

Analogue environment is very important to me. This is what
makes the work of a designer, an engineer, so fascinating. It
enables me to make decisions that | myself deem correct. | can
physically touch the object and experience everything first-
hand. Absolutely priceless.

How does one get focused on such anidea?

Sometimes a flash of inspiration is all it takes. Or you fiddle
around with a piece of paper, or see a shape of some kind. There
are thousands of things that can inspire you, anything really.

The moment of revelation is magical. What must have brought
this about? A quirk of fate? We talk about this with my students,
discuss ways of how to create an environment that would gen-
erate new ideas. There are many creativity generators around
nowadays.

Does the practical, economic side of the project catch up with
you?

It is so tiresome! | could not be an economist or lawyer. | prefer
paper and scissors, some balsa to glue new models, making
charts, drawings and sketches. | want to dream up new things.
And when there is someone who believes in me, it is amazing.
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self deem correct.

Have you found anyone who can transform your idea into a
working model?

That is essential. A plane is a complex product that one cannot
build without a team of skilled enthusiasts. But there must
always be one uniting personality, the decision maker. | feel very
fortunate to have found people who are extremely proficient,
deliver first-rate results and are able fo communicate. They don't
need fo force through their ideas, they have no selfish ambitions
to influence the result. | am adamant about that. Ultimately, there
must be only one captain, someone who says “this is how it will
be". Yes, you bear the risk that it might be a wrong move but it
goes with the territory.

When you were trying to persuade people to join your new
project, what did you tell them the goal was?

For now, the aim is to make a functional prototype. But obviously,
we want to go all the way eventually — idea, prototype, O series
and product. At the moment, | cannoft claim it will cost such

and such fo produce, | am still at the beginning. The ambition is
small-scale production of high-quality flying cars.

Does everyone in your team share the same conviction?
| am certain they do. They must have faith because there are
many question marks ahead and uncertainties. One can't work
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without believing that he is working on something worthwhile.
My team believe that our efforts will bear fruit.

Do you worry that someone else will be faster?

Not really. We are venturing into uncharted territory, with enough
space for everyone. Just like settlers conquering the American
frontier. In a sense, we all are pioneers and there is a certain
poetry toit. It is an adventure of discovering.

Why haven't some aircraft or car manufacturers come up with a
flying car yet?

They have no need to. Take Airbus, for example, they have
superb planes, they are thriving, why would they want to
damage their reputation?

To bring an alternative?

They are already working on one. They have a prototype and
Boeing have recently announced a reward for the best solu-
tion. Large manufacturers have realized the time has come to
think about it. Nobody knows what transportation will be like in
ten years. Today, hybrid cars are commonplace. Ten years ago,
they were unheard of. The line between a curiosity and a tan-
gible product is very thin indeed. One cannot predict what will
happen, the demand will move with the times.

The line between a curiosity and
a tangible product is very thin
indeed. One cannot predict what
will happen, the demand will
move with the times.

Will the flying car be more of a luxury or are there ambitions for
itto be areal means of transport?

In certain regions, it could serve as a useful alternative. Large
countries like China, USA or Australia are spread over vast areas.
Building a road to connect two cities thousands of kilometres
apart is very costly. A flying car would be a quick and convenient
way to get from A to B. All one needs are short runways.

What is the biggest challenge for the designer in this sense?
We live in a mad pursuit of parameters. Everything has to be
fast, perfect and be full of modern technologies. Won't we
become disillusioned? Won't we question what the point of all
thisis? Isn't it better to follow an example of our ancestors? My
granddad was a farmer, happy with tending his fifty acres. He
wanted for nothing. When he was dying, he asked me: “What's
the big hurry"?

Petr Vavrouska, the interviewer, is a former foreign correspondent with
Czech Radio. His missions included war zones in Afghanistan, Pakistan,
Chechnya and Macedonia. He worked as a permanent correspondent in
Russia, Poland, the Baltics, Belarus and Slovakia. He has been awarded
many prizes for his work at Czech Radio. He is the author of two collections
of interviews: Ruské duse and Polské duse. Today he is amember of the
managing board and the director of the Polish branch of mmcité+.
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We have all these new technologies but we are actually losing
out?

Exactly. Maybe the environmental pressure will be so strong that
we will go back to our roofts.

So even you must have a dilemma if there is sense in creating a
flying car?

I am wondering if the flying car isn't just a projection of a desire
fo be free because today's world restricts my freedom. Isn't it
just an artful representation of fravelling intfo unknown worlds,
like Exupéry with his writing? This internal debate is endless.

Do you still long to tread new paths?

I make up for that at the university (prof. Klein is the Head of the
Transport Design Department at the Academy of Fine Arts and
Design in Bratislava). There are so many topics to focus on and
lots of clever young people to enjoy them with. Our discussions
are quite fascinating, many of the students are better than me
and it isimportant to accept that. Being in touch with young tal-
ented people is wonderful, just watching them grow and soak up
new knowledge.

Do you envy them anything?

Their age. But | am glad they can live in such exciting times.
Recently, | talked with them about some things they were not
able to grasp at all. For example, when | was studying, there
were only two of us. Today, there are thirty of them. Or moments
when | would look through the window across the Danube river
towards Austria, knowing that | would never be able to go there,
it was forbidden. Or that at the time, | had never met a designer
working on cars. But on the other hand, | gotf to experience
things they don't. We used to lead much more sociable lives,
there were frequent pub crawls, concerts. The underground
was more active in this sense. It just went with the times. But we
should all share a common interest: enjoy every single minute.

Are you looking forward to the first flight in your prototype?

I can't wait! And do you know why? The final stage of design, the
creation of a moving object, is fantastic. You keep giving some-
thing a shape, changing it, perfecting it, and after this “battle”,
there comes a moment when you push the machine out of the
hangar, get into the cockpit, press start and suddenly, the thing
starts moving. That's what | am waiting for. What will it feel like?
Will there be a jolt, a bit of a shudder? You have created some-
thing and the question in your mind is — will it be safe? Will it
work?

So there is no turning back?

The die has been cast. There will come a moment the machine
will fake off the ground and that is what | am waiting for. | want
to be the one to experience it, it must be me. The point when you
are a couple of inches above the ground and you soar info the
air is thrilling. The either/or moment. This is what | am looking
forward to.

inzerce / advertisement
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Kondi¢ni trénink bilovicti designéfi studia 519 vétsinou vynechavaiji a zaklekava
se rovnou do blokU. Takové to kazdodenni mistrovstvi svéta v pinéni ukoll, kdy
je tézkeé opustit rozbéhnutou formaci. Ale existuji vyjimky. Tfeba, kdyz je potiFeba
Uz navrzeny a vyrobeny produkt, ktery se UGastni prestizni designérskeé soutéze
Red Dot Awards 2020, dopravit na misto a patficné ho nainstalovat. To pak jeden
designer zajasa a rychle se chopi pfilezitosti zbéhnout z ovalu. Jesté nez vymeni
tretry za vyletni obuy, pfichazi asistenti trenéra se zadanim zmapovat standardi-
zované zastteSeni dopravnich terminald, které jsou po cesté. Cesta povede ze
Zlina aZ do Essenu, takze pres celé Némecko...

Vydate se po stopach této harmonické dvoijice,

s pomoci Sylvinych fotek se nechate vitahnout do
atmosfér mist, které navstivili. Spolu s nimi si uZijete
vylet s dodavkou a kempingovou autovestavbou
Nestbox, ktera je osvédéenym generatorem zazitka
a taktéz i hlavnim akiérem tohoto piib&hu.

Pokud byste méli zajem si tuhle mimofadnou a pou¢nou
adventuru prozit tak, jak ji absolvovali jeji protago-

nisté, designér Bob a jeho Zena Sylva, méte jedine¢nou
moznost. Nase hlavni redakce zabavy ji pro vas pripravila
formou spole&enské stolni hry. NemUzZete prohloupit,
protozZe tahle hra je poznavaci, a kdo poznava, vyhrava.

Zastavite se v némeckém Vymaru v muzeu Bauhausu, V Dusseldorfu budete pfi prijezdu dlouhou aleji okukovat jak Némecké drahy netra-
diéné stavi sloupky pfed opérnou zidku, budete chystat prezentaci Nestboxu pro hodnotici komisi Red Dot Awards v Essenu, a protoze ho
nebudete chtit GpIné rozvalet, prespite radéji na hotelu. Po hodnoceni a vyneseni verdiktu, kiery vam ale ztstane utajen, si na zpateéni

cesté kone&né naplno uZzijete spani v autg, které opét vyhodnotite jako silné navykové. Piedtim se ale zastavite ve starobylém Kuselu, kde

vas nakonec nejvic nadchne moderni stAnek mistniho infocentra, neodolétfe a jesté jednou se vratite do Vymaru, do foho kouzelného domu
Bauhausu, ktery definoval pokrokové idealy architektury, uzitého i volného uméni své doby. Domu se budete vracet pres Krusné hory, kde

se rano po probuzeni v auté ocitnete uprostfed snéhové pohadky a béhem zastavky na obéd budete spontanné prezentovat autovestavbu

s vari¢em udivenym némeckym bé&zkarim milujicim pastiky. V Praze pak nevynechéte vystavu dokumentarniho fotografa Vladimira Birguse
a tésné pred Brnem, kde si budete vyzvedavat déti u babicky, to jesté zapichnete v Trebici. Tam se nechate znehybnit ve vyhlaSené restauraci
U Kocoura a logicky tam i piespite. Rano jest& prohlidka Zidovského ghetta a pres Brno zpatky do Zlina, ke strojam.

Bilovice studio 519 designers usually skip training and go straight for the starting block, ready
to excel in the everyday world championship of life and work, when breaking away from the
formation is hard. Now and again though, one needs to go off course, such as when a fully-
-fledged product needs to be transported to the venue of a prestigious design competition,
the Red Dot Awards 2020, and be duly installed as well. On an occasion like this, a designer
will cheer and seize the opportunity to leave the track. But even before they can swap their
spikes for fancy footwear, the coach's assistants come with an assignment fo chart the
roofing solutions of travel terminals along the way. The journey will take them from Zlin to
Essen, across the whole Germany...

If you would like to experience this exceptional and
educative adventure just like the real protagonists
did, Bob the designer and his wife Sylva, read on.

Our chief entertainment department is offering you a
unique opportunity to take part in this journey in the
form of a board game. You will get to know about new
places along the way; so it's a win-win for everybody.

You will follow in the footsteps of this harmoni-
ous couple and through Sylva's photos you will
be able to taste the atmosphere of the places
they visited. You will share in the fun on the road
in their van fitted with the Nestbox camping
unit, which is never boring and which is also the
star of this show.

You will visit the Bauhaus Museum in Weimar, in Dusseldorf you will drive through a long tree-lined avenue, noting the curious way Deutsche Bahn
builds buttresses outside retaining walls. Then you will prepare the Nestbox for the Red Dot Awards committee in Essen and because you will want it
fo look presentable in the morning, you will spend the night in a hotel. After deliberations, the judges will give their verdict that will remain undisclosed,
and you will finally make the most of sleeping in the car, once again deciding it to be highly addictive. But before that, you will make a stop in the his-
toric town of Kusel where you will be impressed most with the modern take on their local information centre. Also, you won't be able to resist another
visit fo Weimar, the magical birthplace of Bauhaus, the school that defined the progressive ideals of architecture as well as applied and fine art of its
time. You will return home through the Ore Mountains where upon waking up in the morning in the car, you will find yourselves in the middile of a winter
tale. And when you stop to rustle up some lunch, you will find yourself giving an impromptu presentation of the Nestbox to some impressed German
skiers chewing on their paté sandwiches while watching you having fun by the cooker. In Prague, you will enjoy an exhibition of documentary photos
by Vladimir Birgus, and just before collecting the kids from grandma'’s in Brno, you will make a quick detour to Trebi¢. There, you will overindulge in the
famous Hotel Kocour restaurant, so you will naturally also spend the night there. In the morning, you will go round the Jewish Quarter and via Brno, you
will finally arrive in Zlin, back to the machines.
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Weimar

1.DEN -St4.4.ve 3 hodiny rano v:
HAUS AM HORN ve Vymaru ... Disseldorf - tramvajové zastavka kotvena

Z boku, dojezd na hotel v Essenu v 16 hodin
W [ \ \

yjezd z Brna, v 10 hodin prohlidka

uta na Red Dot, kolem
|, kde navstivime
ntrum

2DEN-Ct54.V8 hod prezentace a predénia
poledne vyzvednuti auta a jedeme smér'Kasse
Herkultv pavilon v parku Wwilhelmshohe, infoce!

V¥ 4 ‘
3.DEN - P4 6. 4. opét Vymar, navstéva Museum Bauhaus,

a druhé noc v auté, nékde na cesté ke KruSnym horam
smér Carlsfeld

5. DEN — Ne 8. 4. Trebi¢, Zadni synagoga , dim Seligmanna Bauera,
Zidovsky hibitov, Brno - déti a zpé&t do Zlina

4. DEN - So. 7. 4. prehradni nadrz Carsfeld, pres Krusné hory do Prahy na foto vystavu
Vladimir Birgus Tak mnoho, tak mélo, dojezd to Trebi&e, restaurace a hotel Kocour
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Pravidla hry jsou jednoducha:

Hra je urGena pro minimalné jednu zazitkuchtivou dvoijici. Figurky nebo tfeba mince

Gi zatky od piva jsou pred zagatkem hry umistény ve startovnim bafovském domedcku.
Cilem hry je dovést svou figurku ze startovniho pole celou trasou zpét do cilového
domecku. To Ize pouze tak, Ze figurka musi 3x projit vSemi poli hraciho planu. Kazdy hrac
posune pfi svém tahu figurku o tolik bodu, kolik padlo pfi jeho hodu kostkou. Skond&i-li

s figurkou na poliGku obsazeném cizi figurkou, je tato odstranéna ze hry a vracena zpét
do startovniho domecku. Na poli¢ko obsazené figurkou spoluhrace vstoupit nelze.

A nebo Ize. K nasazeni figurky na startovni pole neni potfeba hodit Sestku, protoze se
jedna o zbytedné zdrzovani hry, takZe se figurka umisfuje na startovni pole okamzité.
Figurka na zakladé hodu kostkou putuje po hracim planu a na riznych zastavkach po
cesté sbira zazitkové body nebo resi rizné situace.

Vyhrava ten hrad, ktery se svou figurkou posbira nejvic zazitkovych bodul. Ten byva
spoluhradi oslavovan a do pfisti hry oslovovan jako Kouzelnik Zazito. Ostatni hragi poté
obvykle pokraduiji ve hre a hraji tak o dal$i nevyznamné poradi. Existuji Gpravy, kdy mtze
figurka i couvat, nebo hra& muze kostkou hazet dvakrat po sobé, ale ty se zpravidla apli-
kuji az v pfipadé velkého nezdaru a mirni tak frustraci méné uspésnych hracu.

A jaké je pointa? Ze zahrat si takovouhle hru ob&as neuskodi, ide4lné naZivo. A Ze &ista
hlava nadbiha imaginaci a obGas se vyvétrat je fajn. A Ze autovestavba Egoé Nestbox
nakonec v Essenu ziskala ocenéni Red Dot Awards 2020, Best Of The Best.

The rules are simple:

This game can be played by a minimum of two
eager explorers. First, counters or coins or even
beer caps are placed on the start, in the Bata
house. The aim is to travel the entire route back

to the house. To end the game, each counter

must pass through all the spaces on the board
three times. Players take turns to throw the dice
and move their counters accordingly. If a counter
lands on a space occupied by an opponent, it
must return to the start. A counter cannot land on a
space occupied by a teammate, or alternatively, it
can. In order not to hang around, a six isn't neces-
sary fo start the game, just throw and go. The player
moves around the board, collecting adventure
points or solving situations at various stops.

The player with the most points is the winner and
must be revered by the others and called the Lord
of the Roads until the next game. The remaining
players usually carry on, battling to win the insignif-
icant next place. There are variations, players can
go backwards or throw twice, though these are
usually applied only when failure prevails, to allevi-
ate the frustration of less successful players.

inzerce / advertisement
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, minimalizovanym do zakladnich geometrickych vytvarnych forem. Od konce 80. let se jeho tvorba rozviji ve dvou liniich: jedna se

feSenim
kfehké konstrukce a instalace z tabulového skla, druha na praci ze dfevem. Od 90. let pracuje také s mramorem a s oceli. Navazuje na odkaz geometrické abstrakce, minimalismu a landartu, proto;

Plvodni zajem Jana Ambruze o figuru vysttidala ndklonnost ke konstruktivnim

zaméfuje na

ze umisténi

objektl do krajiny hraje v jeho dile dUlezitou roli. MéFitkem i délkou trvani je Jina krajina jeho nejrozsahlej$im projektem.
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Sochar Jan Ambruz realizuje své vize v bezprostifednim okoli
mista, kde Zije. Vice nez tfinact let pribézné pracuje na
projektu Jina krajina. Sice bez zajmu SirSi verejnosti, opakované
v klinGi s Ufady, ale s o to vetsSi houzevnatosti nabizi pfiklad, jak
narovnavat poruseny vztah ¢loveéka a krajiny.

Autor ¢lanku: Richard Vodicka
Fotografie: Jan Ambruiz

#KRAJINA

K zakladnim slozkam krajiny patti reliéf, plda, vodstvo, klima,
vegetacni pokryy, zvifena a ¢lovék. Jako pfirodni krajina se
nazyva Uzemi nedot¢ené lidskou ¢innosti, v némz dominuiji
prirozené prvky. V sou¢asnosti spiSe previada kulturni krajina
vznikla pretvofenim plvodni pfirodni krajiny ¢innosti ¢lovéka.

#UMENI

Uzivani dovednosti a pfedstavivosti k vytvareni estetickych
predmétq, prostiedi nebo zazitkd, které Ize sdilet s druhymi
lidmi.

Kdyz potfebujete jet z Uherského Hradisté do Zlina, mate na
vybér dveé trasy. Bud pojedete pres Napajedla a Otrokovice,
nebo mUiZete zvolit cestu pres Bilovice, Bfezolupy a taky Sarovy.
Casové to vyjde téméF na stejno. Prvni trasa nabizi prijezd
kolem rliznych industridlnich zén, autobazar(, autosalon

a nakupnich center. Popravdé — vizualné nic moc. Ta druha trasa
je vyhlidkovéjsi, projedete nékolika vesnicemi, uvidite vinici se
pole a rozhodné zazijete daleko vice zelené.

To, co v Sarovech rozhodné minete, je odbo&ka na Gzkou pfi-
jezdovou cestu, ktera vede k brané a na pozemek k Ambrazim.
Privita vas vybéh pro ovce, pobihajici slepice, funkeni sklenik,
jehoz tvar spi§ pfipomina minimalistickou sochu &i instalaci,
modfinovym difevem obloZeny diim s ateliérem, stodola, rybni-
Ccek. Také vas pfivita vousaty muz s vyhranénymi nazory a jeho
Zena Renata. Ta vam navic nabidne kavu a domaci bezovy sirup
s vodou. Aniz umite pfesné popsat pro¢, od prvni chvile se tady
citite pfijemné. Pozemek nepravidelného tvaru neni ani velky, ani
maly a je lemovan vzrostlymi listnatymi stromy. Zelena ptirodni
hradba podporuje pocit bezpeci, ale ne nutné izolace, protoze
neni Uplné neprostupnad. Tu a tam narazite na sochu-objekt, af
uz z oceli, ze dfeva nebo skla, umisténou vzdy s ohledem na pro-
storové souvislosti okoli. Jedna se o starsi Janovu tvorbu, ale

i o instalace a objekty z nedavné doby. Ale to je jen zacatek.

Dalsi intervence jsou umistény pfimo v polich, na pastvinach
nebo nedaleko nové proslapanych cest a chodnic¢kl. U nich Jan
systematicky vysazel s hrstkou pratel, ale zejména se studenty
FaVU Brno, kfize, jefaby, hrusnég, tteSné nebo jablong&, aby doslo
ke zvyraznéni cest a zachovani pésin. MlzZete spocinout ve die-
véném kukatku do krajiny s nazvem Poleh a popremysilet, jestli
artefakt budete vnimat jako drobnou architekturu, nebo ¢gisté
jako socharsky objekt.

O nékolik set metrd dale naleznete patnactimetrovou dievénou
strukturu Pavucina. Z dalky pusobi, jako by levitovala nad loukou,
a je jen na divakovi, jestli v ni spatfi schéma vazeb v pfirodnich
ekosystémech, vyzvétSovanou strukturu krystalu, vztahy lidi
nebo dosud nevidanou digitalni propojenost dnesniho svéta
pomoci virtudlni pavuciny — webu.

Na misté byvalého cholerového pohrebisté u Bohuslavic Jan
Ambrz vztydil pro pfipominku jedenactimetrovy Zelezny Sloup,
ktery postupem ¢asu koroduje a ziskava nadhernou barevnost
a zaroven vznika i kontrast k pouzitym Sedesati platkm zlata

na vrcholu sloupu. To je pocet obéti epidemie cholery v této
obci v roce 1866. Od Sloupu je v dalce mozné zahlédnout Kapli

I, Sestimetrovy ocelovy plat osazeny v betonovém zakladu,
objekt nékdejsi studentky socharstvi Pavly Kagirkové. Propojeni
objektl v krajiné navazuje na obdobny princip, ktery se bézné
vyuzival od dob baroka.

.Dvojplatova” Kaple Il je v t€sné blizkosti Uzké asfaltové silnice,
kterou mistni lidé vyuZivaji jako zkratku. Snadna pfistupnost

je zfrejmé dlivodem, pro¢ se ¢as od ¢asu na pohledové sténé
kaple objevi nasprejované stylizované damské pfirozeni v extra
velkém méfitku. Jan se v§ak nevzdava, protoze ,amatérské gra-
fitti" neni zdaleka jedinym, co musel kolem Kaple Il dlouhodobé
fesit. Tahanice se stavebnim Ufadem ohledné stavebniho povo-
leni vyvrcholily nafizenim o odstranéni sochy/stavby. Doma
¢lovék nemusi byt nutné prorokem. Projekt Jina krajina a reali-
zace Kaple Il byla mimo jiné i sou¢asti vystavy Sakralni prostor
v Galerii Jaroslava Fragnera, ktera se specializuje na prezentaci
architektury. Tam byla kaple prezentovana po boku zvu¢nych
jmen, jako napfiklad Martio Botta nebo Peter Zumthor, a skvéle
obstéla.

Tak kdo ma pravdu?

Porad CT Nas venkov, dil:
Amputace krajiny (2017)
Proména krajiny pohledem
sochare Jana Ambrlze

www.jinakrajina.eu
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Jan Ambriz

Sculptor, Professor, Head of Sculpture Studio Il at the Faculty of Fine Arts, Brno University of Technology
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two parallel paths: one focuses on fragile structures and installations made of sheet glass, the other concentrates on woodwork. In 1990s, he added marble and steel to his repertoire. He builds on the legacy of geometric

To begin with, Jan Ambruiz was interested in figure sculpture which was later surpassed by a penchant for constructive solutions minimized to basic geometric art forms. Since the end of 1980s, his work has been following
abstraction, minimalism and land art — the placement of objects in the landscape plays an important role in his work. In terms of scale and duration, Jina krajina is his most ambitious project so far.

Sochaf v protiproudu
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The sculptor Jan Ambruiz brings his visions to life in and around the
place he calls home. For more than thirteen years, he has been
working on a project called Jina krajina (Different Landscape). With
little interest from the wider public and constant battles with the au-
thorities yet with great determination he gives an example of how to
mend the broken relationship between man and landscape.

Author of the article: Richard Vodicka
Photography: Jan Ambriz

#LANDSCAPE

Landscape is made up of a collection of landforms, soil, water
bodies, climate, vegetation, animals and humans. Natural land-
scape is the original landscape that exists before it is acted
upon by human culture. The prevailing landscape today is cul-
tural landscape, designed and created intentionally by man.

#ART

The application of skill and imagination fo produce objects, envi-
ronment or experiences appreciated for their beauty that can
be shared with other people.

When you need to get from Uherské Hradisté to Zlin, you have
two options. You can drive via Napajedla and Otrokovice or

you can carry on through Bilovice, Bfezolupy and also Sarovy.
Timewise, it makes almost no difference. The first route will take
you past some industrial areas, various car dealers and a couple
of shopping centres. Not much to look at, to be honest. The
second journey is rather scenic. You will pass through several
villages, see stretches of undulating fields and definitely come
across more greenery.

What you will most certainly miss, though, is a narrow turning in
Sarovy that leads to the gate of the Ambr(iz family home. There,
you will be greeted by the bleating of sheep, cluck of chickens,
aview of a greenhouse resembling a minimalist sculpture, a
house with a studio clad in larch, a barn and a small pond. And
then you will be greeted by a bearded man with strong opin-
ions and his wife Renata, who will offer you a cup of coffee and
a glass of homemade elderflower cordial. From the very first
moment, you will feel happy and relaxed without actually being
able to explain why. The irregular shape of their land, bordered
by a line of mature deciduous trees, is neither large nor small.
The natural green walls make you feel safe but not hemmed in
because they are quite airy. Here and there you will spot a sculp-
ture of some kind — an object made of steel, wood or even glass,
placed with careful consideration of its surroundings. These
works of art include Jan's older creations as well as more recent
exhibits and installations. But this is just the beginning.

Other objects have found their place in the middle of fields,
pastures or by newly frodden paths and tracks. To make
people notice them and use them, Jan systematically plants
rowans, pears, cherries and apples there. You can relaxin

a wooden lookout walkway called Poleh (Resting hide) and
ponder whether you have entered an actual building or a
three-dimensional art object.

A few hundred metres away, you will come across a fifteen-me-
fre wide wooden structure called Pavuc¢ina (Cobweb). From afar
it seems as if it was floating above the meadow and it is up fo the
viewer to decide if he sees it as a structure of a natural ecosys-
tem, a crystal, a map of human relationships or the never before
seen embodiment of today'’s digital world wide web.

Near Bohuslavice, Jan Ambr(iz erected an eleven-metre tall iron
Column in commemoration of cholera victims who were buried
there. The iron corrodes over time, acquiring a beautiful colour
which contrasts with the 60 sheets of gold adorning the top —
the number of people who died of cholera in this village in 1866.
From the Column, you can catch a glimpse of Kaple (Chapel) | in
the distance. The six-metre tall sheet of steel set in a concrete
base was created by Pavla Kacirkova, a sculpture student at the
time. This linking of objects in the landscape follows a principle
known to be used since the baroque era.

The "double” Kaple (Chapel) Il has been erected right next to a
narrow road that the locals use as a shortcut. Easy access is
probably the reason why from time to time, a graffiti of an exira-
large symbol of the female organ appears on its walls. However,
Jan is not put off because “dirty graffiti" is far from the only
thing he has to deal with here. A dispute with the local authority
about a planning permission has culminated in a demolition
order for the sculpture/object. No man can be a prophet in his
home town, it seems. Incidentally, the project Jina krajina and
the Chapel Il installation featured in the Sacral Space exhibition
at Jaroslav Fragner Gallery that specializes in showcasing archi-
tecture. The Chapel was presented alongside some famous
names, such as Martio Botta or Peter Zumthor and was a great
success.

Who is in the right then?

A show on Czech TV: Nas venkov,
episode Amputace krajiny (2017)
Transformation of the landscape
through the eyes of the sculptor

Jan Ambriz

www.jinakrajina.eu
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Rozhovor, na ktery prach neseda.
Ma smysl se k nemu vracet

Gone but not forgotten
— An Interview

skica obytného pfivésu W4S Dingo (Karosa, 1958)

Otakar Diblik

Autorka rozhovoru / Author of the interview: Johanna Pauly



Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

Uslechtily bouflivak a svétobéznik. Jeho rukopis nese legendarni
autobus Skoda RTO 706, proslula elektricka lokomotiva s lamina-
tovymi Cely, traktor Zetor Crystal nebo tiskaiské stroje Romayor.
To je Otakar Diblik. Podivejme se na to, co ovlivnilo tohoto vniti-
nim neklidem hnaného, expresivniho talentovaného brnénského
rodaka z rodiny iuspésného stavitele v jeho rozhodnuti vénovat
se profesi priimyslového designéra.

Jak jste se vy, jako architekt, dostal k priimyslovému designu

a zaméreni na technické, strojirenské obory?

V podstaté mé rodinna tradice pfedurdila ke studiu architektury
na VUT v Brné, kam jsem nastoupil v roce 1948 k profesorlim
Fuchsovi, Kurialovi a Rozehnalovi. Znovu se probouzejici pova-
le¢na kulturni atmosféra Brna byla pro meé inspirativni. Opravdu
rad vzpominam na ateliérové konzultace a besedy s profesory, ty
velice kultivovaly moje nazory. Pfesto na meé ze v§ech nejvic zapu-
sobil sochar Vincenc Makovsky. Vyucoval na katedfe povinné
kurzy architektonického sochafstvi a navrharstvi. Moc rad jsem
k nému chodil a pfitahoval mé jeho cit pro tvar. Makovsky mél
tehdy vcelku ¢erstvou zkuSenost ze spoluprace s konstruktéry
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strojiren v dobé& svého plsobeni na Skole uméni ve ZIiné od roku
1939 do konce valky. Silné mé ovlivnil jeho emotivni pfistup k tva-
rovani predmétl a pojal jsem proto zasadni rozhodnuti, Zze se
nebudu v budoucnu zabyvat architekturou. Tohle moje rozhodnuti
se uz projevilo pfi diplomové praci Rozhodl jsem se pro dvé, tu
architektonickou, na téma urbanisticko-architektonicky projekt
vycvikového sportovniho stfediska jsem musel provést. Av té
druhé diplomce, praci mému srdci milejsi, jsem tehdy zpracoval
zajimavy vytvarny a tvarovy navrh pojizdného HiFi gramofonu se
dvéma reproduktory.

A jaké moznosti se pro vas oteviely po absolutoriu §koly?

Potom jsem musel nastoupit na umisténku na pUl roku do
Projek&niho Ustavu v Brné. Vojenskou sluzbu nam tehdy general
Cepidka nabidl ve Vojenském projek&nim Gstavu v Praze, coz bylo
docela dobré, nebot jsme jinak byli zafazeni u vojska PTP. Vojnu
nam bohuzel protahla na 28 mésicu politicka situace, vyvolana
korejskou valkou. A pfedstavte si, Ze mé jednou pfi mé cesté
autostopem z vojny domU do Brna za strasné pliskanice zastavila
v Jihlavé na namésti Sestsettrojka a svezl mé n&jaky soudruh.

Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

Celou cestu jsem mu mnohomluvné a dynamicky vysvétloval
moje nazory na design aut. A ten ¢lovék mi povida: ,Hele vojine, az
pujdete z vojny, pfijdte za mnou na Ministerstvo automobilového
priimyslu a ja vam dam néjaka doporuceni”. Tak jsem tam zasel

a ptal jsem se po Zatloukalovi. Oni povidaji: ,Jo, soudruh ministr
Zatloukal ma tamhle pracovnu”. A tak mi ministr dal étyfi doporu-
&eni, pro Karosu, Tafru, Skodu a Liaz., bylo to v §estapadesatém.

Tomu se opravdu fika Zivotni prilezitost! Ta vZdy preje pFiprave-
nym, a pro ktery podnik jste se tedy rozhodI?

Nejdrive jsem to zkusil ve vysokomytské Karose. Tam byli sami
stafi sodomkovci a Fikali: ,My Zzadného vytvarnika nepotiebu-
jeme, my si to délame sami". Tak ja jim povidam, no tak dobfte, ja
mam dopis i pro Liaz. A oni hned na to: ,Ne, ne, ne, ¢lovéce, to tu
zustante." Pro Karosu byl tehdy Liaz velka konkurence. A tak jsem
tam zU0stal a mél jsem moznost pracovat se starymi machry na
tvarech karosérii novych autobust fady RTO i na horském auto-
busu. Pfed Svétovou vystavou EXPO 58 v Bruselu jsem dostal
za ukol vytvorit naprosto luxusni verzi autobusu. Na tom jsem
se skuftecné vyradil, navrhl jsem cely interiér, véetné novych
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sklapécich sedadel, dezénu jejich potahovych latek a vSech
doplrikd. Umistil jsem tam dokonce i malou televizi z Tesly. Stalo fo
v§echno tehdy straslivé penize, ale uspéch to mélo. Potom jsem
tam vytvoril zajimavy automobilovy privés, fakovou skofepinu

ve tvaru aerodynamického "vaji¢ka". Dal$i dobrou realizaci byly
nové tvary chladirenskych navésl s ovalnym tvarem predni ¢asti
hmotné skfiné. Vyhodou v Karose bylo to, ze takrka vSechny pro-
jekty skongily realizaci.

Za pUsobeni ve vysokomytské Karose jsem si odlétaval (sku-
tecné!) za dalSi zajimavou praci do Letu Kunovice. Vzdycky si pro
mé priletéli a ja jsem pro né tvaroval inferiér a volant dvoumotoro-
vého aerotaxi L 200 Morava. Tvar kniplu vzbudil svym elegantnim
a ergonomicky funk&nim tvarovym pojetim tehdy zaslouzenou
pozornost mezi leteckymi odborniky.

A proc jste tedy preSel do Tatry Kopfivnice, kdyz jste byl v Karose
spokojeny a tak Uspésny?

Tatrovaci uvidéli v Bruselu autobus a hned jsem od nich dostal
nabidku na praci v Praze. To se mi pfirozené libilo, chtél jsem
poznat néco nového, a tak jsem presel roku 1959 jako designér

Je zaGatek Unora roku 1999. Otakar Diblik rozmlouva s respektovanou kurator-
kou, vedouci oddéleni a zakladatelkou sbirky primyslového designu Narodniho
technického muzea Johannou Pauly. Nikdo v té chvili netusil, Ze Zadny dalSi roz-
hovor uz nebude. Otakar Diblik zemfel v disledku nahlé srde¢ni pfihody

12. unora 1999. Rozhovor autorizoval jen nékolik dni pred tim...

Nas pohled: Postava Otakara Diblika je podle nas z pohledu nejen ¢eského
designu jedna z nejvyznamnéjsich. Vbec bychom se nebali pouzit obrat,
Ze patfi k hrdinim designu, ktefi nejen ukazovali, ale i proSlapavali cestu
tém, kdo pfisli po nich. K jejich tvorbé&, ndzorim a postojim tak ma smysl
se vracet. A to klidné i po vice nez dvaceti letech. Proto v nezménéné
podobé zminény rozhovor pretiskujeme.

It is early February in 1999 and Otakar Diblik is talking with the renowned
publicist and design theorist Johanna Pauly. At the time, nobody could know that
there would never be another interview. Otakar Diblik died suddenly of a heart

attack on 12 February, 1999.

Our view: We firmly believe that Otakar Diblik was one of the most influen-
tial people in not just Czech design, he was one of design heroes who not
only showed but also paved the way for others who followed. And so it is
certainly worthwhile to reflect back on their work, views and stances, even
if more than twenty years have gone by. That is why we are bringing you the

original version of the interview.

A globetrotting rebel with a cause whose style is inextricably
linked with the legendary Skoda RTO 706 bus, electric locomotive
with laminate fronts, Zetor Crystal tractor or Romayor printing
machines - this is Otakar Diblik. Let us see what motivated this
passionate and talented man with a restless spirit, born in a family
of an eminent builder in Brno, to become an industrial designer.

How did you, an architect, become interested in industrial design
and mechanical engineering?

Basically, because of my family tradition, | was predestined to
study architecture at the Brno University of Technology. | began
my studies there in 1948, under the tutelage of professors Fuchs,
Kurial and Rozehnal. | was fremendously inspired by the cultural
atmosphere of Brno coming back fo life following the end of the
war. | remember with fondness the studio tutorials and discus-
sions with our professors which refined my views a great deal.
However, the person who made the biggest impression on me
was the sculptor Vincenc Makovsky. In our department, he taught
the compulsory architectural sculpture and design courses. |
really enjoyed these and | was very taken with his sense of shape
and form. From 1939 to the end of the war, Makovsky taught at the
School of Art in Zlin where he had an opportunity to work with
mechanical design engineers. | was strongly influenced by his

emotive approach to giving objects a shape and decided nof to
pursue architecture in the future. My somewhat radical decision
became evident during the preparation for my diploma work as |
decided to focus on two. The first one, on the topic of urban archi-
tecture of a sports training centre was a required part of my archi-
tecture course. For the second one, so much closer to my heart, |
designed a portable HiFi record player with two speakers.

And what opportunities opened up for you after graduation?

| was allocated a six-month placement with the Planning Institute
in Brno and we also had to enlist for the compulsory military
service. General Cepicka offered us fo join at the Prague Military
Planning Institute, which was quite good as we were assigned

to the Technical auxiliary battalion. Regrettably, our service got
extended to 28 months due to the political situation caused by the
Korean War. One day, | was hitchhiking back home to Brno for a
visit. In Jihlava, while standing in the square in pouring rain, a Tatra
603 suddenly stopped and a high-ranking party official offered
me aride. | am sat there, very vocally describing my opinions

on car design and then he says to me: “I'll tell you what, private,
when your service is over, come and see me at the Ministry of
Automotive Industry and | will see what | can do". So | went there
and asked about a Mr Zatloukal. They replied: "Oh, the Comrade

Minister Zatloukal's office is over there". And so it was that this
minister gave me four recommendations - to Karosa, Tatra, Skoda
and Liaz. That was in 1956.

That's what | call a once-in-a-lifetime opportunity! Chance
favours the prepared mind, which company did you decide for?
At first, | fried my luck in Karosa, in Vysoké Myto. There were
mainly people who used to work under Josef Sodomka and their
attitude was: "We don't need any artists, we do things our way".

I said alright, | have a letter for Liaz, too. And they went: “No, no,
you're OK, just stay.” In those days, Liaz was a big rival for Karosa.
So | stayed and got to work with the old maestros on the body-
work designs for the new RTO buses, even on a mountain bus.
Before the 1958 Brussels World's Fair, EXPO 58, | was tasked with
designing a fruly luxurious bus. | had a right field day there — |
designed the whole interior, including new fold down seats,
upholstery and all the accessories. | even managed fo putin a
small Tesla television. Back then, the whole thing cost an abso-
lute fortune but it was a great success. Then, | also designed a
delightful caravan, in a shape of an aerodynamic “egg". Another
good project were the new designs of refrigerated trailers with a
rounded front. Working in Karosa was excellent in the fact that vir-
tually all projects ended up being realized.

Also, during my work there, | would sometimes fly off (really!)
to Let Kunovice, to take part in another fascinating job. They would
always pick me up in their plane and fly me to the factory where |
designed the interior and the control wheel of the two-engine air
taxi L-200 Morava. The elegant ergonomic shape of the control
column attracted quite a lot of well-deserved attention amongst
aviation experts.

So why did you go over to Tatra Kopfivnice when you were so
happy and successful in Karosa?

People from Tatra saw the bus in Brussels and immediately
offered me a job in Prague. | was pleased about that as | wanted
to tfry something new. So in 1959, | became a designer for Tatra
Kopfivnice, in their design department in Prague. In there, | got
to work with a great bunch of eager and clever designers led

by J. Popelar, who had been working on an upgrade of the Tatra
603 model since 1957 under the prototype name T 608. | worked
mainly with Ing. Milan Apetaur who was trying to design a new,
safer chassis and change the aerodynamic centre of gravity

by placing the engine in the middle of the vehicle rather than

at the back. | remember how we enjoyed creating a model of
the alternative design of the body during night testing in the
only wind tunnel at the time, in the Prague Aerospace Research



Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

do prazské konstrukeni kancelafe podniku Tatra Kopfivnice. Tam
jsem se dostal do skvélého kolektivu nhadSenych a chytrych
konstruktérd, vedenych J. Popelarem, ktefi pracovali od roku

1957 na modernizaci Tatry 603, po pracovnim oznacenim T 608.
Spolupracoval jsem predevsSim s Ing. Milanem Apetauerem, ktery
zkousSel novou, bezpec&néjsi konstrukci podvozku a zménu aero-
vozu misto vzadu. Rad vzpominam na modelovani alternativniho
tvaru karoserie pfi no¢nich zkouskach v tehdy u nas jediném,
aerodynamickém tunelu Vyzkumného a zkuSebniho leteckého
ustavu v Praze. Po predani vyvoje Tatry do Bratislavy jsem jako
designér spolupracoval s JAnem Oravcem, lvanem Schusterem

a lvo Mi¢ikem né&jaky Gas v bratislavském Vyvoji motorovych
vozidel Tatry Kopfivnice. Pracovali jsme na varianté vozu T 603-X,
ktera z hlediska designu dosahla na svou dobu skuteéné sve-
tovych parametrd. O tom, Ze nebyla realizovana, rozhodly jiné
nez profesni zajmy. Vyzkousel jsem si tam maly projekt s Janem
Ortavcem na karoserii pro monopost Tatra Delfin. Byla to zaji-
mava prace, ale musim si pfiznat, ze moje tvir¢i nasazeni v Tatfe
Kopfivnice vyslo naprosto do prazdna, nebot zadna z praci nebyla
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realizovana. Dnes mi to pfipada jako velky zivotni omyl. Proto jsem
Tatru s lehkym srdcem opustil, nebof jsem se od roku 1961 stal
8lenem SCVU a odesel jsem na ,volnou nohu”.

V té dobé jste mél uz znacné renomé jako primyslovy vytvarnik,
takZe to pro vas nebylo velké riziko, ze. Cim jste se zabyval dale?
Mimo mensich designérskych ukoll jsem byl vyzvan roku 1963
zavodem Lokomotivy Skody Plzefi k tvarovani prvni elektrické
rychlikové lokomotivy E 32 s laminatovymi ¢ely karoserie, prvni
takové u nas. To byla velmi zajimava prace s tehdy zcela novou
technologii, a proto byl také zajimavy postup vytvareni formy
podle modelu v desetiné. Nejprve se udélal model v socharské
hliné v méfitku 1:1, na kterém si 20 studentt — sochart z Akademie
odpracovavalo svoji prazdninovou praxi. Model se vyprecizoval
a zalil se sadrou a vznikla negativni forma. Ta se detailné vysepa-
rovala a z ni se opét sejmula kone¢na forma - pozitiv, vyztuzena
kovovou konstrukci. Na ni se poté nastfikem nanasela rozsekana
skelna vlakna s pryskyfici, hmota se uhlazovala a vytvrdila. Takto
zcela ojedinéle technologicky se u nas vyrabéla laminatova Cela
sedmnactimetrové lokomotivy.

Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

Mimoto jsem od roku 1964 pracoval pro brnénsky zavod
Zavody Kulickovych Lozisek na novém tvaru traktorové karose-
rie. PFimo v jejich dilnach jsem s dvéma pomocniky — zameg-
niky vytvarel model nové karoserie na konstrukci traktoru Zetor.
Pristoupil jsem se zcela novym zameérem k prostorovému feseni
kabiny. PFfedevsim jsem chtél umoznit traktoristovi lepsi vyhled
z kabiny, a proto jsem ji maximalné prosklil v pfedni ¢asti, aby fidi¢
mohl sledovat stopu kola traktoru. Novy traktor Crystal byl este-
ticky i funkéné vysoko hodnocen.

K malému odskoku v oblasti fvarovani patfil navrh stavebniho
kovani, klik a madel z bronzu pro nové Janackovo divadlo v Brné,
projektované arch. Rullerem v poloviné 60. let.

V druhé poloviné 60. let jsem se zaméfil na tiskafské stroje pro
Adast Adamowv.

Vypracoval jsem pro né novou tfvarovou koncepci ofsetovych
stroju. Podafilo se mi dotahnout k realizaci novy kompaktni tvar
ofsetového stroje Romayor. Ten byl vybran k ocenéni CID, Radou
vytvarné kultury vyroby, ale to uz jsem byl z republiky venku. Proto
cenu za mé prebiral mUj otec.
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A jak to bylo vlastné s vasi emigraci? Co vas tahlo ven a kdy jste
se pro ni definitivné rozhodI?

To je zase takova anabaze. Uz v roce 1965 se mi naskytla prvni
studijni cesta na Zapad. Navstivil jsem pfi ni zasedani ICSIDu ve
Vidni, kde jsem se seznamil s Rodolfem Bonettem, jehoz tvorbu
jsem tehdy velmi obdivoval. Libilo se mu moje portfolio a pozval
me k sobé do ateliéru. Vlbec jsem tehdy netusil, Ze se mi tento
kontakt stane za par let osudnym.

Mezitim jsem dostal pozvani ze Skoly designu H.f.G. Uim od
jeho feditele Tomaso Maldonada k prednasce o organizaci ¢esko-
slovenského pramyslového designu. Referoval jsem o viadni poli-
tice uplathovani a sledovani designu v nékterych strojirenskych
podnicich a posuzovani Urovné designérskych projektd stano-
venymi odbornymi komisemi. Nikdo z posluchac této proslulé
designérské skoly mi nechtél vérit, Ze by bylo mozné provadét
design za takovych pro néj doslova omezujicich podminek.

V politickém a ob&anském uvolfnovani Prazského jara 1968 se
také vytvorila opoziéni prazska skupina primyslovych vytvarnikt
proti oficialni svazové strukture a zvolili simé do ¢ela, protoze
jsem byl politicky nezkompromitovan.

maketa traktoru Zetor Crystal (1968)

ofsetovy tiskovy stroj Dominant (ADAST, 1967)

skica roadsteru na podvozku Skody 440 (Karosa, 1956)

skica obytného pfivésu W4S Dingo (Karosa, 1958)

Centre. After handing over the development of Tatra to Bratislava,
| worked there for some time with Jan Oravec, lvan Schuster and
Ivo Micik, in the Tatra Kopfivnice Department for the Development
of Motor Vehicles. We worked on a version of the T 603-X, which
in terms of design achieved truly world-class parameters for

that time. The decision not to produce it after all was beyond our
control. There was also a small project | tried with Jan Oravec, on a
body for a racing car, Tatra Delfin. The work was certainly interest-
ing but I must admit that my creative abilities in Tatra Kopfivnice
came to nothing as none of the projects was ever realized. Today,
it feels like a huge error of judgement. | left Tatra with a light heart,
because in 1961, | became a member of the Association of Czech
Art Designers and started working freelance.

At the time, you had already won renown as an industrial
designer so it wasn't such arisk, was it? What did you work on?
Apart from some minor design assignments, in 1963 | was asked
by the Lokomotiva Skoda Pilsen Works to design the first express
electric locomotive E 32 with laminate fronts on the body, the
first of its kind in our country. It was very interesting work with
completely new technology, making for an intriguing procedure
by creating a mould based on a model in a tenth. First a 1:1 clay
model was made by 20 student sculptors from the Academy

for whom this work constituted summer practical lessons. The
model was then perfected and covered with plaster, resulting in
a negative mould. This was carefully coated with a separator and
the final mould - the positive was made, reinforced with a metal
frame. Layers of chopped fiberglass and resin were then sprayed
on it, smoothed and left to cure. This was the unique way the lam-
inate fronts of a seventeen-metre locomotive were produced in
our country.

From 1964, | also worked for the Ball Bearing Works in Brno on
a new design for a tractor body. With two assistant mechanics, we
worked on a model of a new body for a Zetor tractor. | proposed
a completely new idea for the tractor cab, whereby | wanted the
driver to have a better view, so | used as much glass as possible at
the front so that the driver could follow the track of the wheel. The
new Crystal tractor was highly valued for being both aesthetic
and functional.

In the mid-1960s, | digressed a bit when | designed the fin-
ishing hardware, door handles and bronze handrails for the new
Janadek Theatre in Brno, designed by architect Ruller.

In the second half of the 1960s, | focused on printing machines
for Adast Adamov, where | worked on a new concept for offset
machines. | succeeded in creating a new compact design for
the Romayor printing machine, which even got selected for the

Czechoslovak Industrial Design award by the Arts Council. But
by then, | had already left the country, so my father accepted the
award on my behalf.

Tell us more about your decision to emigrate. What drew you
away and when did you finally decide to go for it?

It's a long story. As early as 1965, | got the first opportunity to go
on a study tour to the West. Whilst in Vienna, | got to take partin an
ICSID meeting, where | met Rodolfo Bonetto, whose work | greatly
admired. He liked my portfolio and invited me to his studio. Little
did I know that in a few years, this fateful meeting would play a
huge role in my life.

In the meantime, | received an invitation from Tomas
Maldonado, the Head of the Ulm School of Design, to give a
lecture on Czechoslovak industrial design. | talked about the
government policy of applying and monitoring design in some
engineering companies and about having the quality of design
projects appraised by special designated committees. Not a
single student in that famous school of design believed that it was
possible to do design in such, for them restrictive, conditions.

In 1968, the period of political liberalization and mass protests
of Prague Spring, industrial artists formed a group as an opposi-
tion against the official union organization and elected me to be

their leader because | was not politically disgraced.

It was also one of the reasons why, after the events of 21 August
1968, | decided to leave the occupied Czechoslovakia pretty
quickly.

| travelled through Yugoslavia to Austria and ended up in a
refugee camp in Trieste. From there, | wrote a letter to Rodolfo
Bonetto and at the same time, turned down offers fo work as
a designer in Australia. Bonetto replied immediately, sent me
money for a ticket and | accepted a place at his studio.

So once again, fate intervened and you were ready to grasp this
opportunity. How was it for you?

Working in Rodolfo Bonetto's studio in Milan was a huge life
lesson for me. He was an excellent experienced designer and
we got on tremendously well. | worked in an international team of
designers who kept coming and going all the time. The pace was
more than fast, we were expected to work at full stretch. Basically,
we acted as Bonetto's infellectual and physical property. The only
thing that | was a bit disappointed with was that we didn't do any
preliminary research or initial project designs. The prerequisite
for fast and top-quality work was, naturally, the skills, diligence
and talent of the individual designers.



Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

To byl také jeden z davod(, pro¢ jsem se po 21. srpnu 1968
rozhodl rychle odejit pryé z obsazeného Ceskoslovenska.

Odesel jsem pres Jugoslavii do Rakouska a dostal jsem se do
uteCeneckého tabora u Terstu. Odtud jsem hned napsal Rudolfu
Bonettovi a zaroven jsem odmital nabidky na designérskou
¢innost v Australii. Bonetto se mi okamzité ozval, poslal mi penize
na cestu a ja jsem pfijal misto u ného ve studiu.

TakZe opét v pravou chvili osudova prilezitost, na kterou jste byl
pFipraven. Jak jste ji dokazal vyuzit tentokrate?

Moje ¢innost ve studiu Rodolfa Bonetta v Milané byla pro mé
obrovskou zivotni zkusenosti. On sam byl vyborny a zkuseny
designér, se kterym jsem si opravdu moc rozumeél. Pracoval jsem
u ného v mezinarodnim tymu designér(, jehoz slozeni se prak-
ticky stale proménovalo. Tempo prace bylo vysoké, ocekavalo

se od nas pIné nasazeni, byli jsme Bonettovym takrka dusSevnim

i fyzickym majetkem. Jen mé trochu zklamalo, Ze se u novych
projektl neprovadeély vstupni reSerse a Uvodni projektové studie.
Samoziejmé, ze predpokladem rychlé a kvalitni prace byly indivi-
dualni schopnosti, pile a talent jednotlivych osobnosti designérQ.
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Jak jste to pravé vy, jiz zcela hotova a vyhranéna osobnost, mohl
akceptovat?

Bonetto si mé pro mij dynamismus a spontannost velmi oblibil

a od pocatku 80. let jsem se stal Séfdesignérem s podilem na
zisku, ale i ztratach studia. Zodpovidal jsem za mladé designéry
stazisty, ktefi k nam pfijizdéli z celého svéta. Vedl jsem vlastné
fadu projektll sdm a rozhodné jsem se pii fom nenudil. Také jsem
velmi dobfe vydélaval. Nebudu rozebirat jednotlivé projekty, bylo
to vice nez 270 velmi rliznorodych projektud, na kterych jsem se
zatéch 20 let u Bonneta podilel. Provadéli jsme design na CNC
centra pro Olivetti, na laserovy chirurgicky pfistroj pro Izrael, na
ovladaci pulty pro tomografy, lyzarské boty, svitidla — napfiklad
stolni ALA pro Guzzini a desitky dalSich zajimavych praci, které
se v§echny realizovaly. Sdm jsem ziskal ocenéni Compasso d'Oro
1982 za svitidlo FLU, vyrabéné firmou Luci. S velkou radosti jsem
také navrhoval a vedl praci na projektu vefejného telefonniho auto-
matu, ktery se v Italii uziva dodnes.

A co vas privalo zpét do Ceskoslovenska, byla to opét tfastna
nahoda?

Rozhovor, na ktery prach neseda. Ma smysl se k nému vracet

Ze studia Bonetto jsem odesel v roce 1989. Potom mé zcela
nahodou oslovil v Milané Borek Sipek, ktery uz v Praze p(isobil.

Pozval mé& na konkurz na misto v ateliéru designu na VSUP v Praze.

Rekl jsem si, Ze to zkusim, protoZe mé najednou prepadla touha
podivat se zpatky do Prahy. A tak jsem tady a zkousim vychovavat
novou generaci designérd. Neni to s nimi lehké, ale u¢im je rad.
Zdejsi ateliér designu se stal mym druhym domovem. Chci jim
predat néco ze svych dlouholetych zkuSenosti a naucit je kom-
plexnimu pohledu na design pro pramysl.

Pracujete v Ceské republice také jako designér?

Ano, potésilo mé&, Ze si na mé jako designéra nyni vzpomnéli

z podnik, kde jsem pracoval pifed emigraci. Hhed po mém
pfichodu jsem pro Vyzkumny a zkuSebni letecky ustav v Praze
navrhoval sedadlo pro stfedni dopravni letoun pro Let Kunovice,
bohuzel nerealizovany. Potom to byl design pfedni ¢asti nového
autobusu, exteriéru kabiny pro Karosu Vysoké Myto, ktery se

také nerealizoval. Nejvétsi radosti byla pro mé nova spoluprace

s Adastem, nyni Dobrusskymi strojirnami (nyni Grafitec Dobruska)
na novém elekironickém ofsetovém stroji Polly 74, ktery se nam
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skute¢né povedl. Za konstrukci i za design uz obdrzel Zlatou cenu
na veletrhu Embaxprint 97. Také jsem s jejich konstruktérem Ing.
Chmelafem inovoval typ Polly 66 a novy design stroji opravdu
slusi. Vyvojovy konstruktér Jaromir Chmelar vystudoval postgra-
dualné v mém ateliéru na VSUP také jesté design a zda se k mé
radosti, Ze se ftomuto dvouoborovému a celostnimu pfistupu
bude i dale vénovat.

Ale od své druhé vlasti - Italie se zatim nedokazete stale odloucit,
pocitate s navratem? Co vas tam nejvice pritahuje?

Asi ano, mam tam nékolik velmi dobrych pratel a také kontakty

s milanskymi amatérskymi astronomy, s nimiz se rad setkavam.
Rad bych se vénoval vice svému koni¢ku, sestavovani novych
konstrukci hvézdarskych dalekohled( a fotografovani vesmiru.
Takovy jeden konstrukéné zajimavy dalekohled se stal diplomni
praci mého talentovaného studenta Michala Cepky. Byl jsem mu
pfi fomto projektu také odbornym poradcem a nejen vedoucim
diplomni prace. Ale kdy pfesné to zde v Praze ukon&im, fo jsem se
jesté nerozhodl. Moje hluboké ¢eskomoravské kofeny mé zatim
drzi pevné.

autobus Skoda 706 RTO pro EXPO v Bruselu (Karosa, 1958)

interiér autobusu Skoda 706 RTO (Karosa, 1958)

verejny telefonni automat ROTOR (URMET, 1987)

variabilni zafivkoveé svitidlo FLU (Luci, 1980)

How were you able to accept that, as an accomplished designer
with a strong opinions?
Because of my dynamism and spontaneity, Bonetto took a liking
to me and from the early 1980s, | was the chief designer, sharing
in the profits as well as losses of the studio. | was responsible for
young designer interns who came fo us from all over the world.
| actually managed many projects by myself and most definitely
wasn't bored. money was good too. While not going into much
detail, let's say that over the 20 years | worked for Bonetto, |
was involved in more than 270 various projects. We designed
CNC centres for Olivetti, a surgical laser for Israel, tomograph
control panels, ski boots, lights — for example the ALA table lamp
for Guzzini and lots of other inferesting projects which were all
realized.

In 1982, | was awarded the Compasso d'Oro prize for the FLU
lamp, made by Luci. | also greatly enjoyed designing and super-
vising the project for a public payphone in Italy, still in use tfoday.

What made you come back to Czechoslovakia? Was it another
stroke of luck?

| left Bonetto Design in 1989. Shortly after, | was approached com-
pletely by chance by Borek Sipek, who was already working in
Prague. He invited me to apply for a position at the Department of

Design at the Academy of Arts, Architecture & Design in Prague. |
decided to give it a go because suddenly, | felt a strong desire to
visit Prague again.

So here | am, trying to bring up a new generation of design-
ers. It is no easy feat but | am enjoying it. The school's Design
Department has become my second home. | want to pass on at
least some of my experience to the new generation and teach
them to look at industrial design from many perspectives.

Do you work in the Czech Republic as a designer too?

Yes, | am pleased that some companies | used to work for before
emigrating sought me out again. Pretty much straightaway, the
Czech Aerospace Research Centre asked me to design a seat
for a short-range transport aircraft from Let Kunovice, though
unfortunately, it wasn't realized. Then there was the design for
the front of a new bus for Karosa in Vysoké Myto, also unrealized.
| was extremely delighted by an offer to cooperate again with
Adast, now Dobruska Engineering Works (now Grafitec Dobruska),
on a new electronic offset machine, Polly 74. It furned out really
well, even receiving the Gold Embaxprint 97 award for construc-
tion and design. Also, in cooperation with their designer, Ing.
Chmelar, we innovated the Polly 66 machine which now looks
very elegant. Jaromir Chmelar, an engineer, also studied design

in a postgraduate study programme in my department at the
Academy of Arts, Architecture and Design in Prague, and to my
delight, it seems that he will continue in both of these fields in
the future too.

At the moment, you seem unable to leave your second home

- Italy for good, are you planning on returning? What pulls you
back the most?

You are probably right. | have several very good friends there
and | also enjoy keeping in touch with some amateur astrono-
mers in Milan. | would like fo focus on my hobby more, building
new astronomical telescopes and taking photos of space. One
such telescope became the basis of a diploma work of my tal-
ented student, Michal Cepka. | was not only his supervisor but
also an expert adviser. But | haven't decided when exactly | will
leave Prague. For now, my deep Czech-Moravian roots keep me
well anchored here.

fotografie pouzity se svolenim autorky rozhovoru

Otakar Diblik - strukturovany Zivotopis

1929 19. 8. narozen v Brné

1948 vystudoval Vy§si priimyslovou §kolu stavebni v Brné
a prijat na Vysokou $kolu architektury v Brné

1956-59 vytvarnik v podniku Karosa Vysoké Myto

1960-63  zaméstnanec prazské, posléze bratislavské
konstrukéni kancelare Tatry Kopfivnice

1962-68  &len Svazu Ceskoslovenskych vytvarnych umélcti
- designér ve svobodném povolani, externi spoluprace
s eskoslovenskymi primyslovymi podniky - ZVIL (Skoda) Pizef,
ZKL (Zetor) Brno, Adamovské strojirny, zavod Dobruska

1968 v prabéhu tzv. prazského jara byl zvolen do &ela opoziéni prazské
skupiny priimyslovych vytvarniki, po okupaci Ceskoslovenska
21. 8. odchazi do Italie, pobyt v tabofe u Terstu

1969-1982 designér ve studiu Bonetto v Milané

1983-89 §éfdesignér ve studiu Bonetto v Milané

1990 nastoupil jako vedouci ateliéru designu vyrobki na VSUP v Praze
1993 jmenovan profesorem tamtéz
1999 12. tnora ne¢ekané umira v Praze
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inzerce / advertisement

Recenze knihy Myslenkova dilna

A review of the book Think Shop

Mysili si dilnu /
Think a shop

Autorka textu / Author of the text: Vladimira Cerna

Jak pracuje designér? Jak dlouho trva cesta od tématu a prvotniho
napadu tvarového feseni po kone¢ny produkt? Kniha MysSlenkova
dilna / Think Shop studia 519 (dfive designcité+) provede ¢tenare/
divaka procesy navrhovani na konkrétnich pfikladech produkitd
navrzenych pro sesterské znacky Egoé a mmcité+. Dali jsme si na ni
zalezet. Vznikala v prosttedi, kde se premysli vizualné a komplexné,
takZe nese vyznamy v mnoha rovinach. V ruce pusobi jako cihla

s vykrojenymi Useky, oznacujicimi rlizna méritka, v nichz se desig-
nér pohybuje podle povahy produktu. Od milimetr( po kilometry, od
zahradni zZidle po protihlukovou sténu. U kazdého projektu tak frochu
jako na filmovém pasu sledujeme napinavy pfibéh hledani tvaru, a fo
véetné necekanych zvratl a slepych uli¢ek. Prostiednictvim zviast-
nich oddil s fotografiemi DuS§ana Tomanka se taky snazime naznacit,
co jiného se jesté déje v nasem bilovickém arealu. A taky zachytit
zdejSi genius loci.

Jaka tedy byla nase radost, kdyZ jsme zjistili, Ze se nam nase zaméry
podafrilo komunikovat. Myslenkova dilna letos uspéla v prestizni
narodniho pisemnictvi. Konkrétné si odnesla cenu pro grafické
Upravce do tticeti let. A témi jsou Jan Novak a Marek Nedelka. TvUrci
nového vizualniho stylu studia 519 a také magazinu, ktery drzite v ruce.

V hodnoceni poroty se mimo jiné do¢teme:

WVizualné kniha pfipomina dilensky katalog, ve kterém je mozné najit
rozmér, predlohu i postup. Reprezentuje nejen vysledek prace, ale
dobre slouzi praveé jako myslenkova mapa celého procesu. Méfitka
dodavaiji na pfehlednosti, dobra prace s fotografiemi a navrhy i kvalitni
typografické feseni dotvari vysledny celek.”

To je vSechno hezké. Ale co na katalog, ktery v této chvili nejupinégji
reprezentuje, co na jejich pracovisti vznika, fikaji fadovi zaméstnanci?
Ti, kdo pro né&j nepofrizovali fotografie a nevymysieli grafickou kon-
cepci. Bez kterych by ale zaroven nikdy nemohl vzniknout. Treba proto,
ze by nevznikly ani nase produkty, vyrobni haly by ndm spadly na
hlavu a nebylo by kde zaparkovat...

How does a designer work? How long is the journey from a topic and
the initial idea to the final product? The book Mys$lenkova dilna /

Think Shop by studio 519 (formerly designcité+) will take the reader/
viewer through design processes of specific products designed for
our sister brands Egoé and mmcité+. We gave it our best. The book was
born in an environment full of visual and complex thinking so it can

be perceived from several perspectives. It feels like holding a brick
with cut-outs for various scales a designer uses depending on the
product - from millimetres to kilometres, from a garden chair to a noise
barrier. Each project is laid out like a film, showing an exciting story of
a journey fo find the right shape, including all the twists and turns and
blind alleys along the way. Throughout the book, there are also DuSan
Tomanek's photographs, documenting the daily life of our Bilovice
family and lefting you feel the spirit of the local area.

Imagine our joy when we found out that our intentions were a success.
This year, the Think Shop won acclaim in the prestigious competition
The Most Beautiful Czech Book of the Year, organized by the Museum
of Czech Literature. Jan Novak and Marek Nedelka, creators of the
studio 519 new visual style and the magazine you are holding, won the
award for Young Graphics Editors under 30.

From the panel's verdict:

"Visually, the book resembles a workshop catalogue which provides
dimensions, a model and the procedure. It represents not just the
result of the work but also serves as a mind map of the whole process.
The scales make for a clear arrangement while the well-presented
photographs and designs together with the fine typography complete
the final result.”

That's all very nice to see but what do the ordinary employees think of
this catalogue, currently providing the most detailed picture of their
workplace? The people who neither took the photographs nor were
involved in the graphic concept, the people without whom this cat-
alogue could never come into existence. Because without them our
products wouldn't exist, the shop floors would collapse, there would be
nowhere to park...
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Fotografie / Photography: Filip Beranek

Recenze knihy Myslenkova dilna

Zjistovali jsme u Véry Dovrtélové, ktera je asto prvni milou tvafi, kterou po
ranu v Bilovicich zdravime. Studovala chemii a cely produktivni Zivot pra-
covala v mistnich pivovarech, nejdfiv v JaroSoveé a pak v Uherském Brodé.
V mmcité+ pracuje jako vratna, zivé se zajima o vse, co se ve firmé déje.
Sleduje vyvoj produktu a tvofi si na né nazor, mnoho z nich oceriuje ze
stejnych divodu jako designovi fajnSmekfi.

A review of the book Think Shop 55

We decided to ask Véra Dovrtélova, the first lovely face we see when we
arrive at work in the morning. She studied chemistry and spent her whole
life working in local breweries, first in JaroSov and then in Uhersky Brod. In
mmcité+ she works as a receptionist and takes keen interest in everything
that goes on in the company. She keeps a close eye on the development
of new products and forms her own opinions, often on par with design
connoisseurs.

Recenze katalogu / Review of a catalogue
Recenzent: pani Dovrté&lova z vratnice / Reviewer: Mrs. Dovriélova from the reception

Podavam pani Dovrtélové katalog...

Ja to z foho obalu nevytahnu, mam artritické ruce.

Po chvili je ale venku.

Tady u té Zidle (Tina) by mé zajimalo, jak to, Ze kdyZ na to sviti sluni¢ko a ja
si na fo sednu, tak fo nepali.

A, ale je to pékné. A co je toto? (kempingova vestavba do auta Nestbox)
Aha, uZ to vidim. No, mdj syn tady miva blbé reci kolem téch lavicek, ale
kdyZz vidél na viastni oCi vestavbu, tak se mu to velice libilo, pochvalil to.
On je vyuceny stolar, takZe ocenil taky, jak je to udélané. Taky drive ces-
toval s kamarady vSude mozné v dodavce, kde si vozili i kola. Mné se ta
vestavba taky moc libi, je to skvély napad, kdo s tim prisel? Pan Hegmon?

Ty nadraZi jsou krasné, opravdu (Trenéin, Olomouc).

A je bezvadné, Ze to sklo tam je barevné, aspor do foho nenaraZzi ptaci.
Pékné je fo udélané.

Tady ty protihlukové stény jsou pékné.

To je dobré, kdyZ si to mzou déti navrhnout (Trenéin-Zlatovce, prodlou-
Zena Rudna). A porad se to tady maluje ruéné? Nebo uz néco vymysileli,
aby se s tim tak nemazali?

Ukazujeme ¢ast katalogu s naladovymi fotkami — aby bylo vidét, ze se tu
furt jen nepracuje. Fotil to Dusan Tomanek...

Vim, ktery tfo je. Vim od Housfa, ten s nim na to foceni obcas jezdi a sam
foti. (pan udrzbaf, viz rozhovor HoryZonty v minulém cisle 519).

PokraCujeme v listovani...

A na WIFi¢ VEN! jsem byla.

Atady je David Zezula. Toho znate, nebo aspori jeho auto...

Ano, znam, foho znam, vim, Ze se podilel na vizualité Slovackého divadia
a divadlo ja miluju.

Dostavame se ke kreditim v knize...

Tady je del Maschio. (architekt Ludék del Maschio, podilel se napriklad
na systéme Leva)

Co ted'déla? V 519 jsem cetla, Ze spolupracuje s Cajankem...

Jako knizka je to pékné udélané. Jenom mi prijde, Ze ty Zidle na za¢atku
moc zajimavé nejsou, kdyZ si to vezme do ruky laik, tak mu to asi moc
nefekne. Pak uz je to zajimavéjsi. A skoda, Ze jezdi furt tolik aut, normalné
je pres obéd vétsi klid, to bych se vam mohla lip vénovat. Ale ja zviadam
délat vic véci najednou.

| pass the catalogue to Mrs. Dovrtélova...

| can't take it out, | have arthritis in my hands.

But soon, the book is out.

See this chair here (Tina), what | would like to know is — how come when
the sun shines on it and | sit down on it, it doesn’t burn?

But this is real nice, though. And what's this? (the Nestbox camping unit)
Oh, | see now. Well, my son does make a snide comment or two about the
benches here but when he saw this thing, he really liked it, he even said it
was great. He is a trained joiner, you know, so he is able to appreciate the
workmanship. He used to travel around with his friends in his van, they
even used to take bikes with them. I really like it too, this unit is a great idea.
Who came up with that? Mr. Hegmon?

The train stations are just beautiful, they really are (Trenéin, Olomouc).

The coloured glass is a marvellous idea, at least birds don't go flying into it.
Nice itis.

These noise barriers are nice.

It's good that kids can have a say in it (Tren¢in-Zlatovce, extension of
Rudnad). And is it still painted by hand? Or have they thought of something
better yet, so they don't have to faff around so much?

We are pointing to the moody photos which show that the book isn't only
about working all the time. They were taken by DuSan Tomanek...

| know who he is. | know from Houst, he sometimes goes with him out to a
shoot and even takes some himself. (Our caretaker, see the interview Hill
Bill in the last issue of 519).

We carry on leafing through the book...

| went to WiFi¢ VEN! too.

And here is David Zezula. You know him, or at least you know his car...
Yes, | do, | know him, he was involved with the visuals in the Slovacké
Theatre and | just love theatre.

We are at the credits page now...

Here is del Maschio. (The architect Ludék del Maschio, his work includes
e.d.the Leva collection)

What is he up to now? | read in the 519 that he works with Cajanek now...

It is done nicely, this book. | just think that the chairs at the beginning are
noft that interesting. When an ordinary person gets fo open it, it probably
won't tell them much. It gets better later, though. What a shame there are
S0 many cars now, it is usually much quieter at lunchtime, | could give you
more time then. But | am good at multitasking anyway.



Recepty polni kuchyné

Kuskus s tunakem
a bylinkami
#Fvanlifestyle

Tak jsme o vikendu vyrazili na autovylet do Jesenikd.

V péatek odpoledne jsme nasedli do Fordu Connect, ve
kterém jsme méli pijcenou autovestavbu od Egoécka.

Z Uherského HradiSté jsme vyjeli smér ReSovské vodopady,
kde jsme to zapichli u reSovského kostela, pokochali se
piirodou a vratili se zpét k nasi pojizdné loZnici i kuchyni.

UZ doma jsem pfemyslel, co si dame k vecefi. S tim, Ze
by to mélo byt rychlé, dobré a meélo by to mit i spravné
vyzivové hodnoty. Vznikl tak recept, ktery se sklada

z kuskusu, tuiidka ve vlastni §tavé, zeleniny a hodné
bylinek. Prosté takové CDDécko (co dam dal), idedlni
pro studenty vysoké Skoly.

Cas pfipravy byl necelych 20 minut a zachutnalo nam

nakonec zah&jim rubriku vafeni na cestach.

Recept urCeny pro klasicky campingovy vafic.

Suroviny (2 porce):

Konzerva tutidka

Pl hrnku kuskusu

Zelenina — fedkvicky, okurky, rajcata
Cerstvé bylinky — koriandr, oregano, bazalka
Hrnek vody

Sil, pept

Postup:
V kastrolku pfivedeme vodu k varu a pfidame sil,

pept

Mezitim si nakrajime zeleninu (fedkvicky, rajéata,
okurky) na mensi kousky a omyjeme bylinky.

Jakmile ndm voda vie, tak plyn vypneme a nasypeme
do kastrolku kuskus. Kastrolek nésledné pfikryjeme
utérkou a nechame 5 — 10 min odpocivat.

Po uplynuté dobé odkryjeme utérku, pfidame tufiéka,
zeleninu, bylinky a je hotovo.

Autor receptu:

Jan RySavy, absolvent oboru Historie na FF UPOL, v soucasné
dobé& marketingovy manager pro znacky Egoé pod hlavickou
studia designcité+.

Recipe from the field kitchen 56

Couscous with
tuna and herbs
#vanlifestyle

One lovely weekend, we embarked on a trip to Jeseniky.
On Friday afternoon, we jumped into our Ford Connect,
decked out with a borrowed Nestbox. From Uherské
HradiSté, we drove to ReSov Falls where we found a place
to park next to the local church, had a walk around to
admire the beautiful scenery and returned to our bedroom-
cum-kitchen on wheels.

I had been thinking what to cook for dinner even before
we left. It had to be quick, tasty and nutritional. In the
end, I came up with a recipe that includes couscous, tuna
in brine, vegetables and lots of herbs. A kind of a medley
where you throw in whatever you find in your fridge —
ideal for students or fresh graduates.

It took less than 20 minutes to prepare and we enjoyed it
so much that we made it again back at home.

Uses a standard camping stove.

Ingredients (serves 2):

A tin of tuna

Half a cup of dry couscous

Vegetables — radishes, cucumbers, tomatoes
Fresh herbs — coriander, oregano, basil

A cup of water

Salt and pepper

Method:
In a small pan, bring water to a boil and season.

In the meantime, cut the vegetables (radishes, toma-
toes, cucumbers) into small chunks and rinse the herbs.
Once the water has come to a boil, turn off the flame
and stir the couscous into the water. Cover the pan
with a tea towel and leave to rest for 5 to 10 minutes.

Remove the cover, add the tuna, vegetables, herbs and
voila — dinner is served!

Author of the recipe:

Jan RySavy, a graduate in history of the Faculty of Arts, Palacky
University Olomouc, currently a marketing manager for Egoé
brands.

Fotografie / Photography: Jan Ry$avy

Recepty polni kuchyné

Recipe from the field kitchen
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KdyZ k¥ivka nalady investora stoupa

Investor in high spirits

Kdyz krivka nalady investora
stoupa / Investor in high spirifs

Fotografie / Photography: Du§an Tomanek

Autor textu / Author of the text: DuSan Tomanek

Tak fajn, kdyz mas k dispozici pozemek nad méstem. Misto idealni

pro Zlinsky case study house. Vidi§ do udoli, v noci slysi§ houkajici
mystery train dole na prejezdu, smérem do prekladisté Stipa. Sousedi
v novostavbach okolo jsou fajn lidi. Jen je néjak nenapadlo parcelu
vyuzit jinak nez na kvadrat se zadeklovanym bazénem. My ale mame
chatu ve mésté, zahon raj¢at a slunecnice. Sestavili jsme k sobé dva
kontejnery, lehce zvedli jejich svétlou vysku a zacali si hrat. Vejdou se
tam pokojiky pro décka, obyvak, hajzliky a sprcha. Ven mlzeme vylézt,
kdy chceme. Barakové origami prostoru, svétlik ve stfeSe je distribuce
svétla do vnittku chaty, prihledy okny jsou na véechny svétové strany,
dvere ze dvou stran vytvari Gisty pristiel domem.

Kdyz sviti slunko, tak je pfitomné v budce furt. To celé je s plidorysem
mensim nez bafovsky modul. 5x5 je 25 ¢tvere¢nich metrl podlahové
plochy. To ti k Zivotu staci. Ten navazujici prostor venku u brambor je
nejvétsi luxus. Do vnittku viezes jenom, kdyz venku chdije, a nemUzes
si pinkat tenis na prilehlé tréninkové sténé za chatou. Ale hrat se da
vlastné porad.

Ok, you have a piece of land up on the hill in a town. A great place for

a case study house in Zlin. You can see down the valley and hear the
mystery train, rattling over the level crossing at the bottom on the

way to the Stipa freight ferminal. Your neighbours in their brand-new
houses are great. It's just that they didn't think to build anything other
than a cube with a boarded-up pool on their coveted patches. We have
a sort of a cabin in the woods plonked in the middle of a city, a bed of
tomatoes and a row of sunflowers. After getting hold of two shipping
containers and slightly raising the ceiling height, the fun could start.
We squeezed in rooms for the kids, a living room, a couple of loos and
a shower. We can step outside whenever we want. The origami interior
and the rooflight mean we have plenty of light, the windows look out in
all directions and doors on two opposing sides create a clean trajec-
tory through the house.

When the sun is out, the light floods the whole box. You get all this on
an area smaller than the Bata module. 5x5 gives you 25 square metres
of floor space. Enough to be happy. The biggest luxury is the space
outside, by the potatoes. You only really venture inside when it pisses
down with rain and you can't polish up on your backhand on the prac-
tice wall behind the house. But fun must go on!
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TO JDE UPLNE
MIMO ME.
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