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Spolupracovat a zjednodusSovat Cooperate and simplify 04

Za uplynuly rok se ndm ve spoleénosti docela dost v&ci ,pferastrovalo”. C4steéné jsme se pre-
sté€hovali do on-line svéta. Konferen&ni hovory na platformach Teams, Zoom, Meet, sdilené plochy
naSich pocitadl, déti doma, nezvykle zuzeny akéni radius béhem lockdown(, cestovni pas na dné
Supliku no¢niho stolku, ale faky moznost si znovu promyslet, co k nasim Zivotdm skute&né potie-
bujeme. Odpoveéd neni vibec sloZita a (snad) Sla mezi fadky vydist i z pfedchozich Gisel magazinu
519. NeSkodi si to zopakovat: nenechat se poblaznit riiznymi aktualnimi trendy a diktatem zrych-
pratelé) a pak také v nasich hlavach (kolikrat sloZité procesy). Rozhodné je nezbytné vnimat svét
kolem nas ve vsi jeho komplexnosti, ale nabizi se vyuzit zplsob pfemysleni designéra a zjedno-
dusovat a zpfehledriovat. To znamena pochopit problém a snazit se nalézt pfimérené feSeni. To
nejde jinak nez opakovanym zkouSenim nebo prototypovanim. A vyuzit toho, co vime z vlastni
zkuSenosti i ze zkuSenosti jinych. Je to velmi snadné, stadi ob¢as potladit své ego a poslouchat.
Vysledek se zaruGené dostavi.

A jesté jedna prakticka véc. Nas Gasopis sice stale tvrdohlavé tiskneme na novinovy papir
a budeme v tom dale pokraCovat, ale naladili jsme i jeho digitalni podobu, aby byl pfistupné&;jsi

Z¥ o

SirSimu podtu &tenarl. Zbrusu nové flipbooky jsou dostupné na webovych strankach studia Egoé
v sekci magazin 519. Dale nas web studia doplfiujeme i o kratsi prispévky ve formé blogu, a to
pfimo na domovské strance, protoze zajimavé podnéty a inspirace lezi na kazdém kroku.

Za redakci magazinu 519
Richard VodiGka
Egoé studio, Bilovice
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Over the last year, our society has experienced a good bit of “re-rasterization”. We have partly
settled into the online world. Conference calls on Teams, Zoom, Meet, shared desktops, kids

at home, unusually restricted radius of action in lockdowns, passports buried at the bottom of
the drawer. Yet also a chance to ponder what one really needs in life. The answer is not difficult
and (hopefully) you were able to find it between the lines in the previous issues of magazine

519 as well. But it won't hurt fo repeat it: do not let ourselves be fooled by any current trends

and demands of these accelerated times. The most important events take place very close to
us (family-work-friends) as well as in our minds (often rather complicated processes). While it is
necessary to view the world around us in all its complexity, it might be worth adopting the way a
designer thinks — simplify and systematize — understand a problem and find a possible solution.
There is no other way but trying again and again or prototyping. And drawing on experience,
our own or that of others. It is easy, all one must do sometimes is to supress the ego and learn to
listen. Results guaranteed!

One more thing. Although we stubbornly continue to print our magazine on paper and will carry
on doing so, we have also gone digital to make it available to more readers. You can find our
brand-new flipbooks on the Egoé studio website, in the magazine 519 section. Also, we publish
shorter contributions in a blog on our website, right on the home page. After all, there is always
something interesting and inspirational to share.

On behalf of the magazine 519 editorial team
Richard Voditka
Egoé studio, Bilovice
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Kdo je pfipraven, neni pfekvapen

Fortune favours the prepared 06

Je to uz pres rok, co vam skoro nikdo nepoda ruku. A nova doba ma i nové feno-
mény. Treba do prirody vyrazeji nejen ti, pro néz je to Zivotni styl, ale i davy téch,
pro néz jde aktualné o jedinou moznou aktivitu. TakZze pokud fekneme BE IN /

GO OUT, obsahuje to v sobé i trochu ironie. Ted jde hlavné o to, aby obé skupiny

Kdo je
pripraven,

novou situaci prezily.

neni

prekvapen

Autor ¢lanku: Jaroslav JanecCka

Amar Ibrahim. Své zkusenosti, jak prezit v pfirodé, predava uz
vice nez 15 let. S takovym zajmem o kurzy jako ted'se ovSem
jesté nesetkal. Ktomu jet na Domazlicko, kde jeho tym Outdoor
Survival plsobi, ale nejsou idealni podminky. Tak alespon par
postiehi touto formou...

Méneé piva a buitl. Radéji vodu a energii

Neprsi, nefouka, sviti sluni¢ko, pry¢ budeme par hodin. Nic nas
nemdUze prekvapit. ,Klasicky ptistup, ktery se muize vymstit.

A pokud s sebou mate déti, mize to byt nakonec hodné nepfi-
jemny zazitek. V nenadalé situaci vam bufty a lahvoveé pivo
moc nepomohou. Takze zakladem je plasténka, nabity mobil,
mensi lékarnicka, nlz, baterka, okolada s vysokym obsahem
kakaa a dostatek vody. A klidné si pribalte kfesadlo, které nikdy
nezvihne, nebo filtr na vodu,” popisuje Amar. Pfi baleni by mél
rozhodovat pocit odpovédnosti. ,Nejen za sebe samého, ale

i za ty, které beru s sebou,” dodava.

Vlastnit a umét pouzit. To je rozdil

Re& byla i o kfesadlu. Komu se termin jako z dob kréale Klacka
nelibi, mUze tomu tikat tfeba fire steel. Je fo jedno — kdyz to ovSem
umite pouzivat. ,Za mé je to velky a ¢asty problém. Lidé obcCas
maiji pocit, Zze staci néco vlastnit. Ve mésté to mozna projde,

v pfirodé urcité ne. Jde o docela drahy, hlavné ale faleSny pocit

pfipravenosti.” Amar také krofti pfipadné nakupni vasné. Ne

vSe drahé je podle néj opravdu nutné. ,Sice nikdy nevite, co se
opravdu mUze stat. Hodinky ¢i n0z z limitované série za tisice vam
ale pfi bézné turistice nepomohou o nic vice nez jejich lidovéjsi
varianty."

Na prvnim misté zakon, pak zdravy rozum

Vylet do pfirody je jedna véc, pfespani v ni druha. Odhlédnéme
ted od toho, co je jesté nocovani, kdy uz jde o taboreni, co se

smi a nesmi. To fika zakon. A jeho neznalost neomlouva. My to
vezmeme z pozice zdravého rozumu. ,Pokud jsme na vicedennim
pochodu, misto pro spani vybirame dlouho pred tim, nez se setmi.
MUZe na mé spadnout strom ¢i skala? Nemam to moc daleko pro
drevo a vodu? Nevede tim mistem stezka zvére? To jsou hlavni
otazky, na které si musime odpovédét,” popisuje Amar Ibrahim.

Zadné maskovani a pozor na zkratky

Poradné se zamaskovat. Mozna to zni romanticky, ale hra na
partyzany neni na misté. ,Jednim z nejvétsich nebezpedi, které
vas mlze v lese potkat, je myslivec. Anebo divoky jezdec na &tyi-
kolce. KdyzZ o vas védi, je to pro vSechny lepsi,” ospravedIfiuje
zarivé barvy stant Amar lbrahim. A podobné - tedy jinak nez

laik pfedpoklada - je to i se zvéfi. ,Lidi, co k ndm chodi na kurzy,
fikaji, Ze z ni maji strach. Ja mohu potvrdit jen jedno nebezpedi.

Kdo je pfipraven, neni pfekvapen

Kligté. Nic horsiho vas ziejmé nepotka,” dodava. Presto pro jistotu
zminime i divoka prasata. ,Takze zadné zkracovani si cesty pres
kukufici ¢i nechavani zbytkl jidel kolem taboristé.”

KPZ tehdy a nyni

Tu zkra’rku zna’ skoro kaid\'/ Popsa’na jeiv Iegenda’rnl’m Rozumu
minci Gi listek na tramvaj ale zapomente. Jak vypada Krablcka
posledni zachrany dnes? Hlavné uz to neni krabicka, ale spiSe
bali¢ek. A v minimalni konfiguraci obsahuje asi toto: tablety
nebo filtr na ¢isténi vody, zakladni nafadi v podobé multifunke-
niho klice, kfesadlo, chemické svétlo, piStalku, naplasti, kompas,
vazaci drat, tuzkovou svitilnu, fuzku, papir, izotermickou falii,
Cajovou svicku, zapalovac. A treba i I€ky, které musite pravidelné
brat. Ty je ale potfeba kazdého pUl roku vymeénit.

UZ SE TOLIK NESMEJEME A PRITVRZUJEME...

Preppeti. Lidé, ktefi se pFipravuji na ty nejhorsi mozné situace.
Blackout, socialni nepokoje, zhrouceni infrastruktury. Jesté loni
touto dobou byli vétSinovou populaci vnimani jako tiSi blazni. Uz
je to jinak. Délat si zasoby mouky zacali i lidé, ktefi o prepper-
ském hnuti nikdy ani neslyseli.

.Je to samozrejmé prehnana reakce, skoro zoufalost. Vétsina
populace prakticky nema kompetence k fomu, aby si v pfipadé
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skuteéné krize poradila. Napfiklad ta mouka. Co s ni udélate bez
vody Ci bez zdroje energie? Nic,” vysvétluje Amar Ibrahim s tim, Ze
smyslem neni plnit Spiz, ale vytvofit si podminky pro to, abychom
zvladli prestat delsi krizi. , A z historie vime, Ze kazda krize mUze
vyvolat dal$i rizika. A nejvice zaplati ti, ktefi se nepripravili,” fika.

Takze si z prepperl berme ptiklad v fom, co dava vétsi smysil.
Napriklad mit pfipraveny evakuacni box, ktera se da rychle hodit
na zada &i do kufru auta. A co v ném ma byt? Uréité zasoby
jidla a piti. Idealni jsou trvanlivé potraviny, hotova jidla typu MRE
(meal, ready to eat), balena voda a filtr na vodu. Dale pak veSkeré
zakladni a hlavné uzivané |éky. ,Myslete i na svou zavislost. Kdyz
vite, Ze bez cigarety i kavy nevydrzite, méjte vSe pripravené,”
pridava postireh Amar Ibrahim. Ur&ité pribalte powerbanku,
nahradni zdroj, zalozni mobil, zdroje svétla, klidné i dvé vysilacky.
A nezapomerite na radio. Mlze se stat, ze to bude jediné médium,
které vam zbyde. A uréité se hodi vafi¢ véetné plynové kartuse
ato nejzakladnéjsi nadobi.

Kromé toho méjte vzdy po ruce hotové penize a vsechny
nutné doklady nafocené v mobilnim telefonu, okopirované &i
uloZzené na datovém ulozisti.

Je toho vice, co by se hodilo znat a umét. Do jaké miry,
to uzZ je na vas. Najdéte sami sebe a feSeni pro sebe na
www.outdoorsurvival.cz.
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Fortune favours the prepared 08

It has been over a year since handshakes became the thing of the past. And new
times bring new phenomena. For instance, the great outdoors has been enjoyed
not only by people who have always done so but also by droves of those for whom
it is the only activity they can currently engage in. So, the professed BE IN / GO OUT
comes across a bit ironic, really. The most important thing now is for both groups to

Fortune
favours the
prepared

Author of the article: Jaroslav Janecka

survive this.

Amar Ibrahim. A man with more than 15 years of experience in
teaching survival skills. In all that time, he had never seen such
interest in his courses as he has now. Unfortunately, visiting him
inthe Domatzlice region where his Outdoor Survival team oper-
ates is out of the question at the moment. So, here are atleast a
few tips shared from afar...

Go easy on beer and bratwurst. Embrace water and energy
No sign of rain, no wind, the sun is shining, we will only be a few
hours. How fortunate! “Typical attitude that can backfire dra-
matically. And if you have kids with you, things could turn very
unpleasant indeed. When you find yourself in an unexpected
situation, a beer and a bratty won't be much help. Your essentials
should include a raincoat, fully charged mobile, small first aid
kit, knife, torch, high cocoa chocolate and sufficient amount of
water. Plus, you can add a fire starter, which never gets damp,
and a water filter," continues Amar. When packing, one should
put responsibility first. “Not only for yourself but also for those
you are taking with you,” he adds.

To have or to use — a whole different story

We mentioned a fire starter. In the olden days, people used tin-
derboxes, now we have fire starters. It doesn’t matter what you
call it as long as you know how to use it. “In my experience, it is
often a huge problem. Sometimes people seem to think that to
have it is enough. In fowns maybe, but certainly not outdoors. It is
quite a pricey but false sense of being prepared.” Amar also fries

fo curb the shopping zeal. He believes that not everything that
is expensive is indispensable. “True, you never know what might
happen. But on an ordinary hiking frip, a limited series watch

or knife costing thousands will not do a better job than their
cheaper counterparts.”

The law comes first, common sense next

Going on a hike is one thing, spending a night outdoors quite
another. Don't worry about the definition of overnight sleeping
and camping, what is allowed and forbidden - that is stipulated
by law. And ignorance of the law is no excuse. Let’s look at things
from the perspective of common sense. “If we are hiking over
several days, we must pick a place to sleep long before it gets
dark. Is it far enough from trees or rocks that could fall? Is it close
enough fo get wood and water? Is it away from animal trails?
These are the basic questions you have to ask,” says Amar.

Avoid camo and shortcuts

As inconspicuous as possible - it might sound romantic but
this is no time to play soldiers. “One of the biggest dangers
you can encounter in a forest is a hunter. Or an out-of-control
quad biker. If they know about us, it is better for both,” explains
Amar the abundance of bright coloured tents. And the same
goes for animals, although not as you might think. “People
coming fo our courses claim they are scared of wild animals.

I only know of one dangerous beast. A tick. You are unlikely to
encounter anything worse,” he says. But just to be sure — what

Kdo je pfipraven, neni pfekvapen

about wild boar? “No shortcuts through corn fields or leaving
food scraps near your campsite.”

Survival tin then and now

Practically everybody knows what it is. It is mentioned in the
legendary Czechoslovakian Pocketbook of Common Sense and
described in detail in the Wild Camping Encyclopaedia. Today,
though, you can forget about the needle and thread, coin and
tram ticket. What does a modern survival tin look like? First, it is
hardly a tin, more a pack. In its most basic form, it will most often
contain: water purification tablets or filter, a multi tool of some
kind, fire starter, glow stick, whistle, plasters, compass, snare
wire, penlight, pencil, some paper, emergency thermal blanket,
tealight and a lighter. And perhaps medication you take regularly,
though it must be replaced every six months.

NOT ALAUGHING MATTER ANYMORE...

Preppers. People who actively prepare for disasters and emer-
gencies. Blackouts, civil unrests, infrastructure breakdowns.
This time last year, most people took preppers for eccentric
weirdos. But tables have turned. Stockpiling became the norm
even for those who had never heard of the prepper movement.

"People, of course, overreacted, almost hopelessly so. The vast
majority have no idea how to manage in a true crisis. Take flour,
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for example. What would you do with it if you had no water or no
power source? Nothing,” Amar explains, pointing out that the
idea is noft to stuff our larders to the brim but to create condi-
tions that would enable us to endure a longer crisis. "History has
taught us that every crisis can bring abouft further difficulties.
And the unprepared will suffer the most,” he says.

So, let’s follow the preppers’ example in things that make more
sense. For instance, putting fogether an emergency evacuation
kit that you can quickly pop on your back or throw in the boot.
What should it contain? Definitely food and drink supplies. Ideally
some non-perishable food, ready-to-eat meals, bottled water and
a water filter. Plus, basic medication as well as any regular med-
ication you take. "Also, keep your vices in mind. If you know that
you won't cope without cigarettes or coffee, don't forget to put
them in,” observes Amar. Then, include a power bank, back-up
power supply, extra mobile, lights, walkie-talkies. And a radio. It
may be the only type of mass media left. A good thing fo add as
well is a portable gas stove with cartridges and basic cookware.

Apart from that, always have some cash handy and copies of
all your important documents in your phone, on paper or saved
in a data warehouse.

There is much more that could be useful to know. How much
more is up to you. Find yourself and pick the perfect solution at
www.outdoorsurvival.cz
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1 Pravé jsme se dozvédéli, Ze skialpy Beat s grafickym konceptem od Alice Fialové ziskaly designového oskara, ¢erveny puntik Red Dot 2021. @

Je dobré, kdyZ dim neni vidét A hidden house is a happy house

Ve farnosti Foz de Arelho (Portugalsko) najdete diim, ktery jakoby vyrostl ze
zemé. PUsobi jako jeskyné. Béhem horkého portugalského léta v ném bude pfi-
jemny chladek i bez klimatizace. Jeho autor, architekt Stanislav Fiala, ho vymys-
lel spolu s kamaradem, scénografem Dadou Némeckem, a jeho stavba dostala
charakter dlouhodobého happeningu - setkavani a interakce pratel, vznikajiciho
domu a femesinikd. Podobné jako mistfi gotickych katedral i Fiala vynasel na
podlahu rozestavéného domu kresbu pudorysu, aby se mistni zednici méli &eho
drzet. Kvuli protipandemickym opatfenim se dim stale nedoc¢kal uplného dokon-
&eni, a tedy ani medialni prezentace. Vy se ted mulzete seznamit nejen s blizicim
se vysledkem, ale i s procesem jeho vzniku. A to prostifednictvim skic, osobnich
fotografii, ale i inspirativhino rozhovoru, ktery s Fialou vedla jina tvlrkyné: gra-
ficka designérka, jiz nejcastéji potkate v ulicich Haagu nebo Prahy a kterou jsme
vioni pozvali ke spolupraci na grafickém ztvarnéni nasich novych skialpovych

lyZi. To jsme jesté netusili, Ze se Alice Fialova nakonec stane autorkou celého
nového komunika&niho konceptu znacky Egoé. Jak uz jméno napovi, Alice je
dcerou Stanislava Fialy. Svét je maly a zvlast v bilovické inspiradni siti plati, ze

vS§echno souvisi se vSim.!

Autorka rozhovoru: Alice Fialova

Mam moc rada tvij jednoduchy pfizemni diim v portugalském
Foz de Arelho, kde i kuchyf vypada jako kus jeskyné. Cim vic
neopracovanych surovych materialti vdomé zanechas, tim

vic z toho citim tvj rukopis. Jak ale dociliS, Ze se citi uvnit¥
dobfre i Glovék, ktery je zvykly na vyhlazené stény a vylesténé
podiahy?

Jak vi§, ten dim je takové spolecéné dilo, takovy postupné
plnény sen naSeho kamarada Dady Némecka a jeho bratra Jirky.
Ocarovala je mysSlenka postavit dim u nehostinného a divokého
oceanu. Chtéli, abych jim trochu poradil, ale ja “trochu” radit
neumim, takze jsem to vzal jaksi zgruntu a vznikla z foho pékna
experimentalni akce.

Vybavuji se mi vzpominky z prazdnin, jak chodis po plazi

a sbiras vyplavené a morem omyvané kmeny, které pak nékde
pouzijes jako tyce na pradlo, rukojeti dvefi apod. Neni viastné
kazdy tv(j dim tak tfrochu experimentalni akci?

Da se to tak fict. Vzdycky se koukam, co okolo je, co zbylo,

a Gerpam tak napady pfimo na misté akce. V Portugalsku mé
takhle napadlo vyuzit mistni obrovské kameny, ze kterych jsem
tam vidél udélanych mnoho velkych terénnich opérnych zdi
podél silnic nebo oceanu. Rikal jsem si, Ze ty balvany by nemu-
sely byt v mistnich podminkach drahé, kdyz s nimi Portugalci
takhle plytvaiji (smich). To se potvrdilo a hlavni koncept domu byl
na svéte.

Kdyz vezmes do hry tak neobvykly material, tak ti sam
povede ruku a architekturu pfimo nadiktuje. Do akce jsme nala-
kali i kamarada statika Vitka Mlazovského, ktery ma dlouholeté
zkusenosti s rekonstrukcemi starych hradd, klaster( a kostelQ.
Statika konstrukce domu se totiz nejvice podobala starovékym
hradlm, které byly stavéné z kamen( nasucho. Byla to dost
neobvykla prilezitost stvofit néco zdravého, nedeformovaného
zhycGkanymi zvyky nasi znormovaneé civilizace. Do akce vstupo-
valo velké mnozstvi naprosto rliznorodych vlivd. Jednim z nich

byla i ta enormni chuf investor(. Kdyz zavladne v parté kama-

radl tak dobry spole¢ny zajem a duch, da se zkouset témér

v§echno, co dava pfirozeny smysl, co nakonec vedlo k vytvoreni

mimofradného prostoru, podobnému obydlim z davnoveékda.
Kdyz do tohoto masivniho kamenného zakladu Sikovné

vlozi§ pohodiné a praktické dispozice a pfijemné vybaveni stan-

dardu, na ktery je civilizovany ¢loveék zvykly, tak nemuUze nastat

problém. DUm ¢lovéka za chvili pfesvédci o své uzitkovosti

a otevie v ném frochu jiné vnimani prostoru, protoze nikoho neo-

hrozuje, kazdy v ném nakonec nachazi tu prakti¢nost, na kterou

je zvykly. Je trochu zvlastni, ze nam dneska pfipada tak divné

to nejobycéengjsi prazakladni fesSeni: postavit dam témér cely

z kamene, bez umélych izolaci. Bohuzel.

Byla to dost neobvykla pfilezZitost stvofit
néco zdraveho, hedeformovaného
zhyCkanymi zvyky nasi znormované
civilizace.

Nejednou se stalo, Ze lidi fotkam tvych domt neporozuméli

a pak pfiznali, Ze nazivo je domy okouzlily. Jak si tohle vysvétiu-
jes? Mrzité to?

Nemrzi. Pfipada mi to pfirozené. Jsem ve své tvorbé hodné svo-
bodny a snazim se nepodléhat obvyklym, nadiktovanym kon-
ceptlim. To zplsobuje, Ze vysledné objekty jsou dost nespou-
tané a pro vnimani bézného ¢lovéka muzou byt nesrozumitelné
prepestré. Pouzivam ale v kazdém projektu svobodné jen to, co
v dané konstelaci dava dobry smysl nejen mnég, ale hlavné klien-
fovi a vdem zuCastnénym. VSechno, co je zapojeno do vysledné
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V8echno, co je zapojeno do vysledné hry, tam ma svUj dobry divod,

v ew s z

ktery ale nemusi byt patrny hned. Az pfi soustfedéné;jsim pozorovani
nebo uzivani Sloveék pochopi smysl celku.

hry, fam ma svuj dobry dlvod, kfery ale nemusi byt patrny hned.
Az pfi soustiedénéjSim pozorovani nebo uzivani ¢lovek pochopi
smysl celku. Parametry mych domu jsou poctivé vystavéné
zevnitt, od bedlivého sledovani funkénosti az po rozumnou hos-
podarnost. Jejich souhrn pak tvofi dusi domu.

Takové parametry se ale nedaiji zachytit na statické foto-
grafii. Sebegenialnéjsi fotograf je tam nemuize vSechny dostat.
Opakovana zkusenost ale je, Ze p¥i osobni navstéveé jsou lidi
postupné pfirozené vtazeni do hry, kterda ma mnoho rovin,

a zac¢nou si domu najednou vazit. Dim neni obraz, ale funkéni,
Zivouci struktura, ktera si sama postupné ziska jejich sympatie.

Prostiedi, v kterych se kazdodenné pohybujeme, nas podvé-
domé ovlivnuji. Ve filmech i v realité ¢asto budoucnost navrhu-
jeme maximalné stroze, bile a vyhlazené. Co si o téhle minimali-
stické bilé prazdnoté myslis?

Prazdnota v nas asi dokaze stimulovat vétsi koncentraci na nas
vnitfni svét. To se mlze zdat lakavym konceptem. Pochazime
ale z pfirody, ktera nas odjakziva obklopovala. | prazdna poust
je pestra svymi rznorodymi tvary a texturami. V fomhle pfiro-
zeném svété jsme se vyvinuli, a proto je pfinejmensim k zamy-
Sleni, jestli maji lidska obydli vypadat tak pfisné a asketicky.
Krasa pfirodnich tvar(, svétel a barev byla od détstvi nasim
pradvodcem zivota, zprostiedkovavala nam zazitky vSeho druhu
a prinasela radost. Pro¢ se tedy nepokouset tyto hodnoty aspon
malinko pfenaset i do naSeho uméle budovaného prostiedi?

Kazdopadné zadny z téchto pfistupt by nemél byt ¢lovéku vnu-
covan jako ten jediny spravny! Kazdy ¢lovék je jedineény a ma
vrozené privilegium volby. A fuhle vrozenou svobodu je tfeba si
uhlidat.

Tvym privodcem Zivota bylo asi détstvi na opusténé chaté

v zalesnéném udoli Feky, kde nebyla ani elektfina. Dokazes$

si vzpomenout, cos tam délal nejradéji a jestli jsi tam ziskal
néjakou znalost nebo dovednost, ktera té provazi dodnes?

Tam jsem travil celé dva mésice vSech letnich prazdnin vfom
nejpfijemné&jSim spojeni s pfirodou, jakeé si kluk z t&€zce zde-
vastované mosteckeé krajiny m(ze prat. Chodil jsem do lesa

na dfivi a nosil vodu ze studanky. Délali jsme to tak celé léto,
pofad dokola, jako tibet§ti mnisi na cesté za poznanim (smich).
Krome foho jsem lovil v fece ryby, v lese sbiral houby, bortvky

a brusinky, hral si s ohném, budoval lesni klukovské skryse a na
potoce i v Fece si stavél z kamen(l hraze. Reku jsme prejizdéli po
lané natazeném mezi stromy nad vodou. S tatou jsme na zadatku
prazdnin instalovali v potoce za chatou malou pfenosnou elek-
trarnic¢ku, kterou sam sestrojil. Byli jsme tehdy jedini na fece, kdo
mél vtom pustém udoli malé svétylko.

VSechny tyhle vzpominky uréité vyuzivam i ve své tvorbé, ve
v§ech barevnych spektrech, které k tvorbé patti. Mam poradné
strojaf vSude kolem sebe. To mi jisté pomohlo vnimat a poro-
zumeét viastnostem konstrukci a detail(, ty détské zkusenosti

Fofografie / Photography: Stanislav Fiala
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se dlouhodobé zurocuji. O to méné zas rozumim computeriim
a umeélé inteligenci, kterych je ted svét piny. A odtud neni daleko
k pocitu, Ze ,tahle zemé neni pro stary”.

Clovék by si mél udrzet aspon n&jaky
kontakt s fyzickou realitou a spi$
omezovat virtualnost své existence.

Pojd'tedy na chvili vyplout z téhle doby. Existuje néjaka jina
doba nebo kultura v déjinach lidstva, ktera s tebou rezonuje,
alakalo by té ji zazit?

Asi neni prekvapenim, ze mé lakaji narody, které respektovaly
zemi a infeligenci vesmiru, které se snazily s pokorou jednat ve
prospéch toho, co jim pfiroda darovala. Z dochovanych svédec-
tvi se da usuzovat, Ze se tak chovala fada kmenU americkych
indiand. Za vrchol své existence povazovali posileni svého
ducha. Netrpéli pocitem, Zze mizou vlastnit. Cilem bylo nezane-
chat za sebou nic, &im by zatiZili spoleénou ptdu. Clovék je nej-
silngjSi a zaroven nejsvobodnéjsi, kdyz dokaze byt sam se sebou
a nepotiebuje k fomu zadné véci okolo.

Muze i tohle byt dlivod, pro¢ domy ¢asto zasazujes do prostiedi
tak, aby s nim co nejvice splyvaly, a je obCas téZké je pFi pohledu
z dalky vlibec najit?

Pokud se to tak jevi, délalo by mi to radost, protoze to povazuju

u domu za dobrou vlastnost. Kromé jinych dobrych a vzdy spe-
cifickych dlvod je to ziejmé moje podvédoma omluva za fo, ze
v takové mife zasahuji do kvality, ktera je tu z pohledu naseho
kratkého zivota takzvané odjakziva.

Casto jsem té zazila s motorovkou, pilou, nebo sekerou v ruce.

A kdyz uz bylo v difevniku dost nastipaného dFivi, ze zbytkl
kmen jsi vyFezal tfeba totem. MysliS, Ze je pro kreativitu dtle-
Zitai prace vlastnimarukama?

Ja sito opravdu myslim. Clovék by si mél udrzet aspori n&jaky
kontakt s fyzickou realitou a spiS omezovat virtualnost své exis-
tence. Kazda fyzicka dovednost ¢lovéku dava vztah k prazakladu
nasi existence, k prirozenosti. A schopnost vracet se k prazakla-
dim nas muize jen posilit.

Stanislav Fiala (*1962), sou¢asny ¢esky architekt. Po studiich architektury
na CVUT a AVU spolupracoval s Martinem Rajni§em v D.A. Studiu, pozd&ji
zalozil s Tomasem Prouzou a Jaroslavem Zimou studio D3A. Dnes vede

svUj ateliér Fiala + Némec. Formovalo ho détstvi stravené v Mosté. Ve své
tvorbé rad pouziva pfirodni a stavebni materialy v surové podobé. Jeho dila
vznikaji v interakci s témito svébytnymi hmotami a s procesem stavby. Hraje
v nich roliimprovizace. Zalezi mu na propojeni architektury s pfirodou. Mezi
jeho nejznaméjsi realizace pat¥i DRN a Palac Spork v Praze, administrativni
budova MUZO tamtéz, rodinny d&im ve Zdimé&ficich nebo golf klub Certovo
bfemeno v jiznich Cechach. V roce 2019 byl vyhlasen Architektem roku. Rad
se pohybuje v pfirodé pésky, na lyzich, na kole, nebo na plachetnici.
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A jaky vztah mas k dokonalosti. Povazujes se za perfekcionistu?
Ja sém se za né&j nepovazuiji, prestoze tusim, Ze mé okoli ano.
Perfekcionista nesnasi chyby. Ja je ale Casto respektuju jako
soucast hry, kterou pfi stavéni hrajeme. Beru je jako nahravku

k né¢emu, co nam vlozila nahoda do cesty, aby tfeba i obo-
hatila a zkvalitnila vysledek. Co Spatné toleruiji, je nedbalost ¢i
nezajem o svUj dil prace. Z toho pak kolem mé vznikne tfeba

i konflikt, ktery si mozna nékdo chybné vylozi jako mUj pfehnany
perfekcionismus.

Dlouho ses obesel bez pocitace a projekty navrhoval na kresli-
cim prkné, az v poslednich letech jsi nucen byt ¢asto na pfijmu.
D¥iv jsi p¥i praci poslouchal muziku, momentalné rad tvofis spis
vtichosti. Ma to néjakou spojitost?

Mam rdzna obdobi. Nékdy mi muzika déla radost a pomaha
dotvofit naladu, p¥i které jde prace od ruky. Ale mas pravdu, ze
¢im dal vice si vazim ticha, které nechava zaznit néjakym vnitf-
nim melodiim. Ty v pfitomnosti mnozstvi modernich pf¥istrojl

arychlejsi.

Kdyz nepfichazi soustfedéni za tebou,

musis pfijit za soustfedénim ty sam.

Mas celozivotni blizky vztah se svou praci a neni skoro dne, abys
néco netvoril. Co délas, kdyz se tva kreativita zasekne a feSeni
neprichazi? Stava se tito viibec?

Nékteré ulohy opravdu vzdoruji. Ale kdyz se do nich ponofis

a poctivé jim vénujes dost 8asu, tak miza zaéne proudit. Cim

je ¢lovék zkusengjsi, tim Iépe umi mizu rozproudit. Kdyz nepfi-
chazi sousttedéni za tebou, musis pfijit za soustfedénim ty
sam. Ptal jsem se jednou profesionalnich muzikantq, jestli
zazivaji na jevisti tfen moment, kdy najednou ¢lovéku nejde
nota a rytmus je ve zpozdéni, a co s tim pak délaji. Odpoveéd
znéla, Ze si to nemuzou dovolit a Ze je potieba prosté zacit

a délat, Zze to jde a ono to postupné jit zacne. A divak si niceho
tfeba ani nevsimne.

Alice Fialova (*1992), graficka a webova designérka, autorka konceptu.
Vystudovala na Kralovské akademii uméni v Haagu (KABK) a absolvovala
studijni pobyt na Saint Martin’s University v Londyné&. Pracovni zkusenosti
ziskala ve studiu ZZZ, ve studiu Najbrt nebo v ateliéru CCEA MOBA, v Centru
pro stfedoevropskou architekturu. V sou¢asnosti pracuje na volné noze.
Pobyva pfevazné v Haagu a v Praze. Tvofi projekty od prvniho napadu pres
koncept po vizualni prezentaci. Mezi jeji osobni tvlréi dila patii vystava
Projekt pravé hemisféry (Praha 2018), kde zkouma roli intuitivniho citéni
aimaginace ve svété zrychlenych informaci, racionality a dirazu na
efektivnost. VE€novala se zavodné alpskému lyzovani.
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1 We have just learned that the Beat alpine skis with the graphic concept by Alice Fialova have received the Oscar of design awards — Red Dot 2021. @
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In the small parish of Foz do Arelho in Portugal, there is a house which seems

as if it had sprouted right up from the earth. It looks like a cave. During hot
Portuguese summers, it will stay nice and cool even without air conditioning. Its
creator, the architect Stanislav Fiala, designed it with his friend, the set designer
Dada Némecek, turning the whole building process into a continuous happen-
ing — an event where friendships, crafts and the emerging house all mingled

and worked together. Just like Gothic master builders, the architect would plot
the layout on the floors of the unfinished house so that the local builders would
have something to follow. Because of the pandemig, it is still waiting for the fin-
ishing touches and hence also for its infroduction in the press. However, thanks
to some sketches, personal photos and an inspirational interview, you now have
a unique opportunity to learn not only about what to expect but also about how
it all came to be. Stanislav Fiala has given an interview to another artist, a graphic
designer you can most often meet in the streets of the Hague or Prague, an artist
we had invited to work with us on the graphic design of our new alpine skis last
year. Little did we know that Alice Fialova would end up being the author of the
whole new communication concept for the Egoé brand. As you might have gath-
ered, Alice is Stanislav's daughter. It's a small world — and in our Bilovice inspira-
tional network, we believe that everything is connected to everything else!

Author of the interview: Alice Fialova

I really like your simple bungalow in Foz do Arelho in Portugal
with its cave-like kitchen. The more raw materials you leave in a
house, the more | feel your touch. Even a person used to smooth
walls and shiny floors feels good there. How do you do it?

As you know, the house is a kind of a joint enterprise, a dream
that slowly came true for our friend Dada Némecek and his
brother Jirka. They were fascinated with the idea of building a
house on the coast of a mighty and wild ocean, and asked me
for a bit of advice. But | am not good with “a bit" of advice, so |
decided to go the whole hog and a great experiment ensued.

So the Portuguese house presented
the perfect opportunity to create
something healthy and untouched by
the self-indulgent style of our highly
homogenized culture.

I have memories of you walking along the beach, collecting bits
of driftwood which you then used for clothes rails, door handles
and so on. Isn't every house of yours an experiment?

Well, | guessiit is. | always look around to see what there is,

what can still be used, | get ideas there and then. In Portugal,

it occurred to me to make use of the huge rocks the locals

build massive retaining walls with along roads or by the ocean.

| thought the stones couldn’t be that expensive since the

Portuguese wasted them like that (laughing) — | was right. And
there you have it, the main concept of the house was born.

When you play with such unusual material, it guides your
hands and kind of dictates the architectural aspect. We cajoled
our friend, structural engineer Vitek Mlazovsky to join us, as he
has lots of experience with renovating old castles, monasteries
and churches. The structural properties of the house closely
resemble those of medieval castles which used to have dry
stone walls. So the Portuguese house presented the perfect
opportunity fo create something healthy and untouched by
the self-indulgent style of our highly homogenized culture.
Numerous extremely diverse factors came in to play there, one
of them the fremendous enthusiasm of the investors. When
you have a band of mates who share the same passion, almost
anything can be tried. So the result is one extraordinary space,
resembling a dwelling from distant times.

When you complement a robust stone core with a well
thought out layout and the latest conveniences that a modern
person is used fo, you cannot go wrong. It doesn’t take long for
the house to convince us of its usefulness, it makes us see the
space differently. And it's not intimidating, in the end, everyone
finds that things still are as practical as they are used to. It is a bit
funny that foday we find it strange to have almost a whole house
built from stone, without artificial insulation, when it is the most
ordinary, the most basic of solutions. It's sad, really.

There have been occasions when people didn't get your houses
at all when seeing them in a photo but when they saw them for
real, they were captivated by them. How do you explain it? Does
it bother you?
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Everything that makes it to the final round is there for a good reason,
not always immediately apparent. Only when you look closer or
actually live there, do you begin to get the whole picture.

No, | think it's only natural. | am quite a free spirit where my work
is concerned and fry not fo give in to the prevailing regulation
concepts. This means that my buildings are fairly unconven-
tional and an ordinary person might see them as an incompre-
hensible motley of sorts. Saying that, in each project | only play
around with what makes sense in that particular situation, not
only fo me but especially to the client and the others involved.
Everything that makes it to the final round is there for a good
reason, not always immediately apparent. Only when you look
closer or actually live there, do you begin to get the whole
picture. The particulars of my houses stem from the core —
keeping a watchful eye on the functionality and being sensible
when thinking of economy. This is what forms the heart of the
whole house.

But it isn't something you can capture on a static photo. No
matter how good the photographer is, you just cannot get it all
in. In my experience, when people visit my houses in person,
they become unwitting players in a game of many levels and find
themselves appreciating what they are experiencing. A house is
not a painting on a wall but a functional living entity that slowly
wins your heart.

The environment we exist and work in every day affectsuson a
subconscious level. In movies and real lives too, future living is
often extremely stark, white and sleek. What is your view on this
white minimalist emptiness?

The emptiness in us can probably make us concentrate more
on our inner worlds, which might sound quite tfempting. But we
come from nature that has been around us from time immemo-
rial. Even a barren desert is rich in various shapes and textures.
We have evolved in this natural environment and so the question
if human dwellings should look so stark and austere definitely
gives some food for thought. The beauty of natural shapes, light
and colours guides us through life from the moment we are
born, gives us a chance o experience all sorts of adventures
and brings us so much joy. So why not include at least a tiny
part of these values into our artificial environments? Although,
neither of these approaches should be forced on us as the

only correct one! Every person is unique and has an innate
prerogative of choice. And this deep-seated freedom must be
preserved.

You must have been guided through life by a childhood spent in
a small cabin with no electricity, in a wooded river valley in the
middle of nowhere. Can you remember what you most enjoyed
about it and if it has left you with any skill or piece of knowledge
that has stayed with you until today?

| used to spend the whole fwo months of the summer holidays
there every single year, in the most glorious connection with
nature that a boy from a ravaged mining region could ever

wish for. | used to collect wood from the forest and water from

a spring, we would be doing that throughout the summer, fime
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and time again, like Tibetan monks on a journey of discovery
(laughing). | would also go fishing in the river, forage for mush-
rooms, pick blueberries and lingonberries, build dens in the
forest and dams in the stream. We would cross the river on a
rope stretched above the water between two trees. At the start
of the holidays, we would first install a portable power unit in the
stream behind the cabin with my dad, which he built himself. At
the time, we were the only ones with a bit of light in that deserted
valley.

| definitely draw on all these memories in my work, all the
colours that go with it. | still remember the feel of the various
types of wood and stone, and even metal that dad had all
around him because he was a mechanical engineer. It has cer-
tainly helped me to understand structural properties and all the
details. Those childhood adventures have been put to a good
use over the years. On the other hand, | am not so great with
computers and artificial intelligence that rule the world today.
Which leads me to think that “this is no country for old men".

| believe we should maintain at least
some contact with physical reality and
try to limit some of the virtuality in our
existence.

Let's leave the present for amoment. Is there a period of time
or culture in the history of mankind you are drawn to and would
like to experience?

It probably comes as no surprise that | am intrigued by

people who respected the Earth and the intelligence of the
Universe, who strived to live in harmony with Nature. Records
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show this was the way of life of many Native American tribes.
Strengthening their spiritual lives lay at the pinnacle of their
existence. They didn't feel the need to own, their aim was to
leave behind nothing that would harm their common land.
People feel the strongest and most free when they are able to
enjoy their own company without earthly possesions.

If concentration won't come fo you,
then you must go to the concentration.

Could this be one of the reasons why you design your houses so
that they blend in with their environments, that sometimes they
are impossible to make out when looking from afar?

If it seems like that, then | am really happy, as | consider this to be
one of the strengths a house can have. Apart from other good
and always justified reasons, it is perhaps a kind of an apology
on my side for somehow disrupting the quality that has been
here since time immemorial, from the point of view of our rela-
tively short lives.

I would often see you with a chainsaw, a handsaw or an axe in
your hand. And once the woodshed was filled to the brim, you
would turn the leftover bits of wood into, for example, a totem.
Do you think manual work is important for creativity?

Yes, | do. | believe we should maintain at least some contact with
physical reality and fry fo limit some of the virtuality in our exist-
ence. Any manual skill connects the person to the original foun-
dations of our existence, to our human nature. And the ability to
return fo our foundations can only make us stronger.
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And what about your relationship with perfection, do you con-
sider yourself a perfectionist?

No, | don’'t see myself as a perfectionist although those around
me might disagree. A perfectionist can’t stand mistakes but |
often see them as part of the game we play when building a
house. For me, any mistake is an opportunity not fo be missed,
it could even improve the result. What | do find hard to tolerate
is carelessness and lack of interest in one's own work. This can
develop into a conflict with me which some may wrongly inter-
pret as my excessive perfectionism.

For along time you did without a computer and designed your
projects on a drawing board. I's only in the past few years you
have been forced to connect, so to speak. You used to enjoy
listening to music while working and now you tend to prefer
silence. Are there any reasons for that?

| go through stages. Sometimes music makes me happy and
complements the atmosphere when one is doing well. But you
are right, | appreciate silence more and more. It lets the inner

Stanislav Fiala (*1962), a contemporary Czech architect. After studying
architecture at the Czech Technical University and the Academy of Fine Arts,
he collaborated with Martin Rajnis$ at the D.A. studio, later founding the D3A
studio with Tomas Prouza and Jaroslav Zima. Today, he heads his own studio,
Fiala + Némec. He was shaped by his childhood spent in Most. In his work,
he likes to use natural and raw building materials, weaving them through the
construction process where improvisation plays a big part. He feels strongly
about linking architecture with nature. His most famous objects include DRN
and the Spork Palace in Prague, the MUZO administrative building there,

a family house in Zdimé&fice and the Certovo bfemeno golf club in South
Bohemia. In 2019, he was named Architect of the Year. He enjoys discovering
nature on foot, on skis, on a bicycle and on a sailboat.
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melody echo through. When there are foo many modern distrac-
tions, its sound is somewhat muffled. The more advanced and
faster civilization is, the louder it seems to become.

You have alifelong close relationship with your work and there
is not a day you would not be creating something. What do you
do when you get stuck and you see no solutions in sight? Does it
ever happen to you?

There are some jobs that just hold out. But when you immerse
yourself in them and truly give them the time they need, the
juices get flowing again. The more experienced you are, the
better you are at spurring the juices on. If concentration won't
come to you, then you must go to the concentration. | once
asked professional musicians if they ever experienced a
moment on stage when the tune was suddenly out and rhythm
delayed, what they did about it. They said they couldn’t afford
that, they had to simply carry on and pretend everything was
fine and gradually, it was. The audience might not even nofice.

Alice Fialova (*1992), a graphic and web designer, concept creator. She
graduated from the Royal Academy of Arts in The Hague (KABK) and
studied af the Central Saint Martins University of the Arts in London.

She gained some work experience at the ZZZ studio, the Najbrt studio and
the CCEA MOBA studio, at the Centre for Central European Architecture.
Currently, she is working as a freelancer. She divides her time between
The Hauge and Prague. Her projects come in a whole package, from the
initial idea, to the concept and visual presentation. Her personal creative
works include the exhibition Project of the Right Hemisphere (Prague
2018), where she explores the role of intuition and imagination in a world of
accelerated information, rationality and emphasis on efficiency. She used
to compete in alpine skiing.
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Designové dozinky
Vv Bilovicich 519

Autor élanku: Vit Jakubicek

Jaky je vyznam designu v dnesni dobé a jaka mUze pfi-
naset feSeni problém nasi spole¢nosti? Co je soucasny
¢esky pramyslovy design? Znate néjaké ceské firmy, které
s designéry spolupracu;ji? | témito otazkami na zlinské uni-
verzité zadindme novy semestr zaméreny na sou¢asné
tendence v designu. Neexistuje na né jednoducha a jedno-
znacna odpoveéd, coz dokazuji i mnohdy rozpadcité reakce
studentu. Je design spiSe o velkych jménech etablovanych
znacek a designéru a o jejich odvaznych kreativnich a ¢asto
solitérnich projektech? Nebo je pro nas daleko dulezit&jsi
zdanlivé anonymni design, ktery vstupuje do nasich zivott
0 néco méneé okazale, ale spoluvytvafri a zkvalitfiuje pro-
stfedi okolo nas, pomaha nam a usnadnuje kazdodenni
praci doma, v zameéstnani ¢i ve volném ¢ase? Opét dotaz,
na néjz neni snadné odpoveédét. Mozna podobné otazniky
staly pfed organizatory Zni designu, kdyz se v lofiském roce
rozhodli usporadat prehlidku reflektujici souc¢asny stav
¢eského primyslového designu.

Dnesni doba se nese ve znameni velkych promén v nahlizeni
na svét okolo nas. Daleko vice nez drive si uvédomujeme
ekologické problémy, rizika nevazané spotieby a také glo-
balniho svéta, ktera jsou v posledni dobé jesté zesilena celo-
svétovou pandemii. Jako urc¢itou autoimunitni reakci na tyto
problémy mUizeme vnimat snahy vyrobct i samotnych navr-
harl o hledani konceptt eliminujicich médnost a efemérnost
ve prospéch nadéasovosti, funkénosti, inovace, solidnosti Ci
udrzitelnosti, které odrazi znamé ,desatero principt dobrého
designu" Dietra Ramse. Vyslovil ho jiz v roce 1976 v New
Yorku v komentati k novym produktim pro spole¢nost Vitsoe.
Z Ramsovy perspektivy by mél byt dobry design takovy,
ktery je ,inovativni... uziteény... esteticky... pomaha produkt
pochopit.” Dobry design podle néj neni rusivy, je upfimny

a také dlouho vydrzi, protoze je schopen se vyhnout médnim

trendiim a nevypadat tak zastarale. V neposledni fadé by mél
byt ohleduplny k Zivotnimu prostiedi a tak minimalni, jak je to
jen mozné.

Snad vSechny tyto charakteristiky jako by implicitné pro-
mlouvaly prostifednictvim desitek exponatl — sériové vyra-
bénych produktt ¢eskych znacek, navrzenych ve spolupraci
s designéry a vybranych pro akci Zné designu. Ta se konala
na zacgatku zari 2020 v arealu spoleénosti mmcité+ v morav-
skych Bilovicich. Do vystavniho prostoru, ktery jindy slouzi
jako vyrobni budova, byla zafazena pestra smés zahrnuijici
pfedméty od drobnych produktl do domacnosti az po
slozité strojni mechanismy. Tyto ,dozinky ¢eského pramy-
slového designu”, mysleno ve smyslu oslavy velké trody

a uspésné sklizné na konci Iéta, predstavily celou fadu pozo-
ruhodnych produkt, které bézné uzivame, aniz bychom si
jejich vyjimecnost naplno uvédomovali.

Motivaci organizatord se proto stala popularizace a inten-
zivneéjsi komunikace problematiky pramyslového designu,
oboru, ktery se ¢asto vyznacuje spiSe uc¢elnymi funkc-

nimi formami a je Sirsi vefejnosti vniman jako nendpadna
JPopelka", zvlasté ve srovnani s velkolepymi exhibicemi
napriklad ¢eskych designérl skla. Pfesto jsou jeho vysledky
velmi dllezité. Kazdodenné ovliviiuji kvalitu naseho zivota, at
se jedna o kuchynské potreby, nabytek, dopravni prostredky
¢i zdravotni techniku. Po padu komunismu pred tficeti lety
se nase republika znovu zapojila do trzniho hospodarstvi,
kde hraje kvalita navrhu, jejich provedeni a pfidana hodnota
vyznamnou ulohu v konkurenceschopnosti. Skrze Sirokou
§kalu prezentovanych pfedmétd vystava ,Urody designu”
mimo jiné mapovala, kam se ¢esky pramyslovy design od té
doby posunul a zda si vydobyl své jméno.
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Po boufrlivych devadesatych letech poznamenanych ne
vzdy Uspésnou privatizaci a zanikem celé rady podnikt

a po prvni dekadé 21. stoleti nesouci se v duchu hledani
cest ke spolupraci pfineslo druhé desetileti fadu uspés-
nych realizovanych projektu, které si své zakazniky nasly
v tuzemsku i zahranici. A prostoru pro dalsi rlist je zde
hodné, proto chté&ji organizatofi vybudovat ze Zni designu
Sirsi platformu pro komunikaci dalSich forem spoluprace
a také diskuzi o potencialu kreativnino prdmyslu.

Zavérem lze konstatovat, Zze tato ojedinéla vystavni akce
predstavovala optimistické nadechnuti v nesnadném
obdobi roku 2020, zmitaném globalni pandemii. Mimo

jiné pripomenutim, Ze mUze z iniciativy soukromé firmy
vzejit bohuliby projekt, ktery do jisté miry supluje roli statu
v oblasti propagace designu snahou propojit jednotlivé
subjekty — designéry, firmy a vefejnost. Zvlasté je chvaly-
hodné, ze touto zcela novou aktivitou se snazi organizatofri
alespori &asteéné& navazat na &innost Design centra CR,
které bylo na konci roku 2007 rozhodnutim Ministerstva
primyslu a obchodu zruseno. Kvalitni design je jednou

z cest z ekologickeé ¢i ekonomické krize a investice do

néj se dfive Gi pozdéji zurodi. Je proto §koda, ze podobna
aktivita nepfichazi shora s pfimou podporou statu, ale je
potieba ji budovat zespodu od vyrobcU. Pfesto dava novou
nadeji, ze schopnost, zru¢nost a technologicka pokrocilost
tuzemskych vyrobcU a také kreativita designérl, hledani
novych inovativnich feSeni a snaha dosahnout vysoké
pridané hodnoty jen tak nezapadnou a budou stale
hlasitéji artikulovanym tématem.

Vernisaz vystavy / Opening of the exhibiton
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Mgr. Vit Jakubicek, Ph.D. (*1987) absolvoval magistersky obor Dé&jin
umeéni na Filozofické fakulté€ MU v Brné (2012) a doktorsky obor
Multimédia a design na Fakulté multimedialnich komunikaci UTB ve
avsoucasnosti je kuratorem socharstvi a designu Krajské galerie
vytvarného uménive Zliné. U&i na Fakulté vytvarného uméni VUT

v Brné&, Fakulté multimedialnich komunikaci a Fakulty managementu
a ekonomiky UTB ve Zliné.

Je odbornikem na déjiny architektury a designu, kde se zamérfuje
pfredevsim na problematiku zlinské Skoly uméni a jeji vyznamné
osobnosti. Je autorem vystavnich projektt Ostrov uméni v mofi pramysiu
- Zlinska $kola uméni (1939-1949) a Rozum versus cit: Zlinsky priimyslovy
design 1918-1958 a také mnoha mensich monografickych vystav.

Jizdni kolo Duratec Phantom / Bicycle Duratec
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Novorozenecky inkubator TSE Shelly, studio DIVAN DESIGN / Neonatal intensive care unit

27



Designové dozinky v Bilovicich 519

Skialpova lyze Egoé Beat, Egoé studio / Touring ski
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Transportni Itzko Linet Sprint 100, studio DIVAN DESIGN / Transport stretcher

Hasi¢ské zasahové rukavice Holik SenPro / Firefighter gloves

Design Harvest Festival in Bilovice 519

Forma pro vyrobu plasfd, Continental Barum / Tyre molds
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Design Harvest
Festival
in Bilovice 519

Author of the article: Vit Jakubicek

What is the role of design today and how can it help solve
problems in our society? What is the current Czech indus-
frial design actually about? Do you know any Czech com-
panies that tfeam up with designers? These are examples
of questions students at the Tomas Bata University are
asked at the beginning of a new semester which focuses
on current design trends. Naturally, there are no simple and
clear answers and judging by the rather tentative reactions
we get from students, they know that too. Is design more
about the big names of established brands and designers
and their bold yet oftentimes one-off projects? Or does

the seemingly anonymous design hold more importance
for us? The kind that comes into our lives in a slightly less
showy way but at the same time contributes to the creation
and improvement of our environment, the kind of design
that makes our everyday lives easier at home, at the work-
place or in our free time? Another question fo which there
are no easy answers. The organizers of Design Harvest who
decided to put together an exhibition reflecting the current
situation of Czech industrial design last year might have
been faced with similar question marks.

The last few years have significantly changed the way we
perceive the world around us. Nowadays, we are far more
aware of issues connected to the environment, reckless
consumption and the resulting problems of the global
world, recently further aggravated by the current pan-
demic. Many manufacturers and designers have reacted
fo this situation in a somewhat autoimmune response,
pursuing concepts that reject trendiness and ephemerality
in favour of timelessness, functionality, innovation, quality
and sustainability. These qualities reflect the legendary ten
principles of good design by Dieter Rams. He first voiced
his suggestions back in 1976 in New York, while comment-
ing on new products for the Vitsoe company. In Rams’ view,

a good design should be “innovative...useful...aesthetic...
understandable.” According to him, a good design is unob-
frusive, honest and long-lasting as it is able to transcend
fashion trends, thus not becoming dated. And last but not
least, it should be environmentally friendly and as minimal
as possible.

Almost all these qualities emanated from the dozens of
exhibits selected for the Design Harvest — mass-produced
products by Czech brands, designed in collaboration with
various designers. The event took place last year at the
beginning of September on the premises of the mmcité+
company in Bilovice, south Moravia. The venue, in ordinary
times serving as a production building, offered a diverse
mix of items ranging from small household products to
complex machinery. This “harvest of Czech industrial
design” (a celebration of bountiful crops and triumphant
harvest at the end of summer) introduced lots of remarka-
ble products that we use every day without fully realizing
their exceptionality.

The organizers were therefore motivated to draw more
aftention to the issue of industrial design, a domain often
associated with more utilitarian functions and forms, and
promote it further. General public considers this kind of
design a sort of a plain “Cinderella”, especially when com-
pared with extravagant pieces of, for example, designers
of Czech glass. Despite that, industrial design products
are actually highly important. They affect the quality of
our lives every single day, be it kitchen utensils, furniture,
means of transport or medical technologies. After the fall
of communism more than thirty years ago, our republic
rejoined the market economy, where the quality of design,
workmanship and added value play a significant role in
competitiveness. With the wide range of presented objects,
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the Design Harvest exhibition also offered a picture of
how Czech industrial design had changed since then and
whether it had made a name for itself.

The turbulent nineties were influenced by the (not always)
successful privatization as well as by the demise of many
enterprises. Then came the first decade of the 21st century,
a time of searching for ways to cooperate, followed by the
second decade which brought a large number of suc-
cessful projects that found customers at home as well as
abroad. And there still is lots of room to grow. That is why
the organizers would like to transform the Design Harvest
info a larger platform that would showcase other forms of
collaboration and offer space to discuss the potential of
creative industry.

Last but not least, this unique exhibition also constituted

a breath of fresh air in the difficult times of the 2020 pan-
demic, if only by showing that a commendable project

can come info being as a result of an initiative shown by

a private company. A project that, fo a certain extent, has
taken over the government's role of promoting design by
linking up the individual entities — designers, companies
and the general public. Especially admirable is the fact

that with this brand-new endeavour, the organizers are at
least in part trying to continue in the activities of the Czech
Design Centre, closed down at the end of 2007 by the order
of the Ministry of Industry and Trade. High quality design is
one of the ways out of an environmental or economic crisis
and any investments made in it will certainly pay off, sooner

Zubni kartacek Spokar X, studio Novague / Toothbrush

Design Harvest Festival in Bilovice 519

or later. It is therefore a great shame that a similar project
has not come from above with a direct support of the gov-
ernment but it is necessary to build it up from the bottom,
the manufacturers themselves. In spite of that, it brings
hope that the abilities, skills and advanced technologies of
home manufacturers, as well as the creativity of design-
ers, their quest for new innovative solutions and efforts to
achieve high added value shall enjoy a lot of attention and
become an increasingly crucial point of discussion.

Mgr. Vit Jakubicek, Ph.D. (*1987) graduated with a master’s degree in

the History of Art at the Faculty of Arts at Masaryk University in Brno
(2012), and a doctoral degree in Multimedia and Design at the Faculty of
Multimedia Communications at TBU in Zlin (2020). He has worked at the
National Heritage Institute in Kromé¥iz, and currently, he is the curator of
the collection of sculptures and design at the Regional Gallery of Fine Arts
in Zlin. In addition, he works as a lecturer at the Faculty of Fine Arts at Brno
University of Technology and the Faculty of Multimedia Communications
and Faculty of Management and Economics at the TBU in Zlin.

He is an expert on the history of architecture and design, focusing mainly
on the issues of the Zlin School of Arts and its notable figures. He is the
author of the exhibition projects The Island of Art in the Sea of Industry

- Zlin School of Arts (1939-1949) and Sense vs Sensibility: Zlin industrial
design 1918-1958, as well as many other minor monographic exhibitions.
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Pokud jde o priimyslovy design, je na konci tohoto procesu
finalni navrh dale rozpracovany do vyrobnich vykresu. Jsou fo
noty, podle kterych nasledné hraje vyroba. Ale kde se lihnou
designéfi, co vSechno maji umét, a jak by takova liheri méla
vypadat? A pro¢ jsou nékteré koncepce vzdélavani designéru
i po dlouhych desetiletich stale inspirativni?

Vymar/Desava/Berlin (1919-33)

Legendarni Skola Bauhaus byla zalozena v roce 1919 ve Vymaru
a jeji odkaz dodnes rezonuje v laickych i odbornych kruzich.
Jednalo se totiz o uméleckou vzdélavaci instituci, ktera doka-
zala revolu¢nim zplsobem reagovat na nové potieby rozvijejici
se primyslové spolec¢nosti v Némecku po prvni svétové valce.
Kouzlo jejiho ispéchu a vlivu na design, architekturu i na volné
vytvarné umeéni spocivalo v jednotné vizi jejich zakladatel(l

v Cele s architektem Walterem Gropiem. Ten se dokazal obklo-
pit mezinarodnim tymem umélcd, ktefi ve své dobé patfili ke
$picce. K pochopeni zmény v uvazovani tvlrcl stadi vedle
sebe polozit fotografii jakékoliv secesni stavby a nové budovy
Bauhausu v Desavé (1925/26). Na prvni fotografii bude domino-
vat dekorativnost, ornament, umeélecké femeslo, na té druhé se
objevuje geometrie, Cistota, pfehlednost a prace s pramyslové
vyrabénymi prvky. Totéz, jen v mensim méfitku, je patrné z pred-
métd denni potieby, které na Bauhausu vznikaly: nadobi, lampy,
nabytek, textilni doplfiky do domacnosti. To vSe se diky sériové
vyrobé mélo stat dostupné&jsSim pro Sir§i masy. Nastup Adolfa
Hitlera k moci znamenal definitivni konec této lihné&. Skola tak
fungovala pouhych 14 let a osobnosti jako Josef Albers, Laszl6
Moholy-Nagy, Marcel Breuer, byvali feditelé Bauhasu Ludwig
Mies van der Rohe a Walter Gropius odesli do Spojenych statd,

kde se jiz individualné vénovali své praxi i pedagogické ¢innosti.

Ulm (1953-68)

ZUstavame stale v Némecku, jen se v ¢ase posouvame do
padesatych let. Uimska Skola designu (HfG = Hochschule fir
Gestaltung) si zaslouzi stejnou pozornost jako jeji znamé;jsi
.sestra” z pfedchoziho odstavce. Po zkusenostech s tim, jakou
devastaci spole¢nosti mlze zpUsobit totalitni nacisticky rezim,
si zakladatelé ulmské Skoly Otl Aicher, Max Bill a Inge Schollova

predsevzali, Ze se designér musi podilet na znovuvybudo-

vani spole¢nosti postavené predevsim na demokratickych
principech a socialni soudrznosti. Designérovi tedy nemuze

jit jen o estetické feSeni a funk&nost produktu, je potteba si
osvojit i termin spoleCenska odpoveédnost a taky vzdy myslet

na uzivatele a jeho potfeby. Chapat zakladni vytvarné principy,
jako je kompozice, vhodnost méfitka, stanovovani vhodnych
barevnych schémat véetné nauky o materidlech — to ma byt
samoziejmosti, ale nové se objevuji pozadavky, aby designér
rozumél fungovani spolecnosti, mél poznatky z filozofie a psy-
chologie a chapal svoji praci z hlediska ekonomickych dopadd.
Absolvent z Uimu mél doslova pomahat zvySovat Zivotni stan-
dard a kulturu technického véku v kazdé oblasti vyroby spotieb-
niho zbozZi az po diim, véetné aut, vlaku a lodi. Designér nemél
byt povazovan za umélce, ale spiSe za koordinatora vyvoje,
ktery dohlédne na vyvazené uspokojeni vSech spotiebitelskych
pozadavku. Dullezité je také vnimat, Ze kvalita zivota nespociva
pouze v dobfe vybavené domacnosti, ale ze vyspéla spoleénost
peduje o vefejny prostor. Proto neni zadnym prekvapenim, ze
se mezi navrhy objevuji pouliéni lampy, vozy metra, zastieSeni
¢erpacich stanic nebo autobusové zastavky. V poloviné pade-
satych let zah4djil Hans Gugelot s tymem studentt spolupraci

s priimyslovym designérem Dieterem Ramsem a firmou Braun.
Spoleéné navrhli napfiklad radiogramofon SK4 prezdivany
Snéhurcina rakev. Nad¢asové geometrické feSeni produktt
Braun pozdéji inspirovalo designérsky tym spole¢nosti Apple.
iPod, iPhone, iMac — tam vSude vzdalené zaznivd némecka
tvarova prisnost.

Vedle zaméreni na primyslovy design se ulmska skola systema-
ticky vénovala i vizualni komunikaci a filmu. Vyvojova skupina

5 pod vedenim Otla Aichera stala za navrhy vizualnich styll pro
Braun nebo Deutsche Lufthansa.

Bohuzel ani uimska §kola nemeéla navzdory kvalitnim vysled-
kam dlouhého trvani, postupné kraceni finanénich prostiredkl
vedlo az k jejimu Uplnému uzavieni v roce 1968. Inspirace
ulmskym zplsobem uvazovani v§ak pretrvava dal a budova
Skoly dnes funguje jako verejné pristupné muzeum pod
nazvem HfG Archiv Ulm.

Dum Kandinskij/Klee, Desava / Kandinsky/Klee Master House, Dessau

HfG Ulm, interiér / interior

Jak se tvofi designér

Design Ci nedesign

Slovo design je zradné. VSichni ho pouzivaji, ale kazdy si za
nim predstavuje trochu néco jiného. Proto jsme se rozhodli
podivat se designu na kobylku. P€kné lingvisticky. A co nas
firemni komisafr Lex zjistil?

Co kraj, to jiné pojeti slova design. Od dob vzniku ptivod-
niho latinského designare uteklo mnoho vody a vyznam
tohoto slova se proménoval jesté davno pred tim, nez si

jej osvojila angli¢tina (fanousci italské renesance a jejiho
stézejniho konceptu, disegna, jisté védi). V cestiné jsme

si dlouho vystacili s pojmem primyslové vytvarnictvi,
ménici se potfeby ale postupné pFinesly pouziti anglického
slova design i k nam. A jak to byva s ¢erstvymi jazykovymi
vypujckami, design ma v ¢estiné porad jesté pomérné uzky
vyznam.

Cesky slovnik cizich slov vysvétluje jednoduse

(volné prevypravéno):

1. nakres, navrh vyrobku

2. tvarovani vyrobku vychazejici z funkce a estetického
dojmu, povrchova Gprava obecné

3. odvétvi vytvarného uméni zabyvajici se estetikou
spotfebnich pfedmétt, nastroji a architektonickych
prvkd, pramyslové navrharstvi.

Naopak v angli¢tiné, kde je slovo design preci jen o néco
déle doma, ma mnohem zasadnéjsi a taky Sirsi vyznam.
Na prvnim misté znamena tyto ¢innosti (notné zkraceno
ze slovniku Merriam-Webster):
1. Néco vymyslet a vytvofit si v hlavé plan.

Pfipadné vést tento plan k realizaci.
2. Mit cil, zamér.
3. Navrhnout néco, co bude slouzit konkrétnimu Gcelu.

Z dalSich definic se nam v redakci libi:
® Konkrétni cil nebo imysl jednotlivce nebo skupiny lidi.
® Mentalni projekt, ktery konkretizuje prostiredky

k dosazeni uréitého cile.

® Usporadani ¢asti a detailti vramci produktu nebo
uméleckého dila, vzdy ale s ohledem na celek.

Francouzstina je natom podobné jako ¢estina vtom, Zze
slovo design je tu taky docela novackem. Ma tedy docela
suje takto: Disciplina zaméfena na harmonizaci lidského
prostiedi od navrhu predmétli kazdodenni spotieby az
po Gzemni planovani. Design je ve francouzstiné mnohem
vice spjat s primyslovym designem nez s estetikou jako
takovou.

Dobré védét. A jesté lepsi: pracovat na rozsifeni a snad

i posunuti vyznamu slova design v ¢estiné. Trochu vic promy-
Sleného zaméru a tcelu. A taky védomi souvislosti s vlivem
na prostiedi kolem nas. Vime, Ze design to v sobé ma.

Autor: Vladka Cerna
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The making of
a designer

Author of the article: Richard Vodicka

Design is a process leading to the most effective solution. Where
industrial design is concerned, this process results in a final pro-
posal, laid out in detail in production drawings. They become the
sheet music according to which production plays out. But what
actually makes a designer? Where are they born and how should
they be taught? And why do some design tfeaching concepts
remain deeply inspirational even after many years?

Weimar/Dessau/Berlin (1919-33)

The famous Bauhaus school was founded in Weimar in 1919 and
its legacy resonates with both the general public and experts
up fo this day. It was an art school that adopted a revolution-
ary approach in reaction to the new demands of the emerging
German industrial society after World War I. The secret of its

success and its influence on design, architecture and fine arts lay

in the unified vision of its founders, headed by architect Walter
Gropius. He managed to surround himself with a group of artists
of many nationalities who were amongst the absolute best in
the world atf the time. To understand the profound shift in their
thinking, all one needs to do is place a photo of any Art Nouveau
building and a photo of the new Bauhaus building in Dessau
(1925/26) side by side. The images will speak volumes - the first
one brimming with ornamentation and craftsmanship, the other
featuring clean lines, orderly arrangement and industrial details.
On a smaller scale, the same contrast is evident in everyday
objects conceived in the Bauhaus: tableware, lamps, furniture,
soff furnishings. Owing to mass production, these articles were
to become available to the wider public. However, Adolf Hitler's
rise to power put a definite end to this promising cradle of talent.
The school operated for only 14 years and its notable figures,
such as Josef Albers, Laszlé6 Moholy-Nagy, Marcel Breuer, and
former directors Ludwig Mies van der Rohe and Walter Gropius
left for the United States where they each continued in their work
and feaching independently.

Ulm (1953-68)

We remain in Germany, some decades later. The Ulm School of
Design (HfG = Hochschule fiir Gestaltung) merits just as much
attention as its more famous “sibling” mentioned above. Having
experienced what destruction can totalitarian Nazism cause in

a society, the Ulm School founders, Otl Aicher, Max Bill and Inge
Scholl, resolved to adopt an ethic whereby a designer must par-
ticipate in the reconstruction of a society built primarily on prin-
ciples of democracy and social cohesion. Thus, a designer must
be concerned not only with the aesthetics and functionality of a
product, but must also pursue social responsibility and keep user
needs in mind at all times. Understanding the basic principles of
art, such as composition, scale and proportion, suitable colour
scheme and science of materials should be a matter of fact. But
the Ulm School also proposed that a designer must understand
how a society works, be knowledgeable about philosophy and
psychology and regard his or her work in relation fo economic
impact. Their graduate would literally help raise the standard of
living and advance the technological age in every single field of
the consumer goods industry, all the way to houses, cars, frains
and ships. A designer was to be perceived not as an artist but
more as a development coordinator who would oversee that

all consumer requirements were met equally. Another impor-
tant aspect is that a good quality of life does not lie only a well-
equipped household, a civilised society also takes care of public
spaces. Therefore, it comes as no surprise that their designs
include street lights, underground frains, petrol station canopies
and bus stops. In the mid-1950s, Hans Gugelot and his team of
students began collaborating with industrial designer Dieter
Rams and the Braun company. One example of their work is the
SK4 record player, nicknamed Snow White's coffin. The timeless
design geometry of Braun products later provided inspiration to
the design team in Apple. Ipod, iPhone, iMac - they are all echoes
of the stark German form.

Besides its focus on industrial design, the Ulm School were regu-
larly involved in visual communication and film. For instance, Otl
Aicher and his E5 team were behind the visual designs for Braun
and Deutsche Lufthansa.

Unfortunately, despite excellent results, the Ulm School of Design
did not last long either. The gradual cutting down of funds led to
its definite closure in 1968, by a decision of the Parliament. Even
so, the Ulm Model continues fo thrive. Today, the school building
is a home to the HfG Archiv UIm museum and is open to public.

Dieter Rams + Hans Gugelot,

Max Bill, rektor HfG UIm / rector

Radio-Phonograph, model SK 4/10 (1956)

Ofl Aicher + Gruppe E5, Lufthansa CID (1963)
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Design — As you like it

The word “design” is tricky. Everyone uses it but we all
understand it differently. We have therefore decided to
try and get to the bottom of things. Explore the exciting
etymology. And what has our company'’s Inspector Lex
discovered?

Different countries, different definitions. A lot of water has
flowed under the linguistic bridge since the original Latin
"designare” was coined and the word had taken on various
meanings long before it found its rightful place in the English
language (as those interested in the Italian Renaissance

and its disegno concept would know). In our country, we
made do with a mere “industrial art” for quite a long time,
but gradually, changing needs have made the English word
"design" at home here too. And as it is often the case with
loanwords, it still has a fairly narrow meaning in Czech.

The Czech dictionary of foreign words gives simple

definitions (loosely paraphrased):

1. drawing, draft of product

2. shaping of product based on function and aesthetic
perception, surface finish in general

3. branch of visual art dealing with the aesthetics of
consumer goods, tools and architectural elements,
industrial design

By contrast, in English, where the word “design” has

been in use a little longer, it has a much more significant
and broader meaning. First and foremost, it denotes the
following actions (heavily abridged from the Merriam-
Webster dictionary):

1. To conceive and plan out in the mind, or execute this plan.
2.To have as a purpose, intend.

3. To devise for a specific function or end.

Some other definitions we like:

® A particular purpose or intention held in view by an
individual or group.

® A mental project or scheme in which means to an end are
laid down.

® The arrangement of elements or details in a product or
work of art, always with regard to the whole.

In French, the word “design” has also been around for a
comparatively short time. While the meaning of the word
is rather narrow in French, it is all the more agreeable. One
definition goes like this: A discipline specializing in the
harmonization of the human environment, from the design
of everyday objects to urban planning. In French language,
design is associated much more with the industrial aspect
of design than with aesthetics as such.

Good to know! And even better: to encourage a broader
definition or even a revision of the word “design” in
Czech. More of thoughtful intentions and purposes. And
also, awareness of the connections to the impact on the
environment around us. It's all in the word.

Author: Vladka Cerna
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Néktefi z nas si jeSté pamatuji doby, kdy byl jedinou kucharskou
celebritou Svatopluk Kuratko. Ted se na nas hvezdy kuchyne vali ze
vSech moznych kanal(, kde nas udi varit a zit. Doktor Strosmajer by se
divil. A my jim to Zerem, i kdyz nékdy tusime, Ze chtéji spis vyvarit. Jidlo
jako zdroj obzivy i zabavy. Pak jsou jesté taci, kteri nemaiji problém
pouZzivat jako ingredience kritické nazory a umi nam nastavit zrcadlo -
nase viastni talife. Mezi né patii Michal Hugo Hromas, zkuseny solitér,
kterého jste mohli zaznamenat i jako hosta ha naSem poslednim
WiFi& VEN! festivalu. Michal momentalné plsobi jako chef ve své

vilastni polni kuchyni.

Autor rozhovoru: David Zezula

Provairil jste se zrenomovanych kamennych restauraci az do
plenéru, mezi kameny, a stal se z vas Gspésny influencer a pro-
pagator vareni venku. My Cesi, kovani trampové a zahradkafi,
jsme zatim zvykli vnimat pfirodu spi§ mezi zahonky nebo jako
kulisu k vyletGim, kterym predchazi nakup v Hudy sportu. Jidlo
porad bereme vic jako samoziejmost a véc spotieby. Vypada
to ale, Ze pomalu dochazi k obratu a hodné lidi pfehodnocuje
svUj dosavadni styl Zivota pravé i ve vztahu k pfirodé a potravi-
nam. Myslite si, Ze to je jen pfechodny trend, nebo se opravdu
~néco” déje?

Bohuzel se obavam, Ze v drtivé vétsiné pripadl jde o nasledo-
vani trendu, ktery k nam prichazi ze severu a zapadu Evropy.
Kdybychom skuteéné méli na srdci blaho pfirody a zivotniho
prostiedi, ur¢ité bychom krajinu méli navs§tévovat s respektem
a zachazet s ni citlivé. A k tomu jisté nepatfi Skubani med-
védiho ¢esneku v rezervacich, frhani mladych smrkovych
vyhonkU na kandovani, navrtavani briz kvali mize apod. Vim,

Ze to bude znit zrovha ode mé divné, ale ani vafeni na otevie-
ném ohni neni zrovna nejSetrné;jsi zplsob vareni. Nékdy, kdyz
mam néco opravdu rad a zalezi mi na tom, mél bych to radé&ji
nechat na pokoji. Takové laické milovani pfirody je nékdy pékné
,sadomaso”.

V naSem bilovickeé studiu 519 si vétSinu zadani tvofime sami.
Vychazime ze svych vlastnich potieb a design bereme hlavné
jako Feseni problému. Jednim z nasich produktt je i vestavny
kempingovy modul do auta, vybaveny improvizovanou
kuchyni. BEhem cestovani si miizete mimo jiné taky uvafit

a podle nejen nasich zkusenosti to byva zabavaii pro ty, které
pfFiprava jidla jinak moc nebere. Jaky mate vztah k cestovani

s obytnym autem? A nelaka vas predstava vytvofit i néjakou
campingovou kucharku?

Takova predstava meé opravdu bavi, ale ja uz mam nemoc z povo-
Iani. Moje auto nemUize mit vestavné moduly, musi byt pfipraveno
na prepravu inventare, pece, dieva a spousty zasob. MUj sty
vafeni neni typicky kempingovy, vafim pro hodné lidi. Casto se
taky stava, ze nemuzu zajet tam, kam bych potieboval, a tak se
aufo musi vystéhovat a vybaveni (kuchyn) pfenést, kam je tfeba.
Stejné tak kdyz se nékam vydavam, chci samoziejmé ochutnat
mistni kuchyni, takze vafim pomérné malo a spi$ chodim po
restauracich. Takové moduly, které jsem vidél v Bilovicich, se mi
ale samoziejmé moc libily a z hlediska profika a fanouska vafeni
venku bych si to nékdy moc rad zkusil. Snad mi fo nékdo pujéi.

K venkovnimu vareni je taky potfeba vybaveni, i kdyZ to mize
byt jen niZ a lopatka. Bez kterych véci se nikdy neobejdete?
Navrhujete si a vyrabite i néco vlastniho? Mate néjakou obli-
benou znacku kuchyiiskych potfeb a jak duleZity pro vas je
jejich design?

Pokud jde o design, musim se pfiznat, Ze tuhle stranku véci jsem
vzdycky tfrochu podcenoval a neni to dobre. Design kuchyné

a vybaveni je dllezita véc. Hlavné kdyz mam vaifit pred lidmi,
napfiklad na svatbach. Obc¢as se kaju a pokousim se ten vzhled
néjak vylepsit, ale ¢asto je folik prace a to vybaveni dostava

tak zabrat, Ze mi to dlouho nevydrzi. Navic na to nejsem zrovna
nadany. Nepostradatelny je pro mé doma (na venkoveé) i ,venku"
kazdopadné nlz, néco, ¢im mlzu rozdélat ohen, a néco, ¢im
mUZzu nachystat dievo. Ale staci pochopitelné kuffikovy plynovy
varic. Ja si na cesty vozim plynovy vafri¢ na kartuse, protoze ne
vSude mUZu rozdélat ohen. Samoziejmé nadobi; pro pary nebo
mensi rodiny je skvély dutch oven - litinovy hrnec s poklici, ve
kterém muzu péct, vafit, dusit nebo grilovat. Ten je pochopitelné
fajn do auta, na zadech bych ho nenosil. Ale nékdy staci i panev
nebo stary dobry eSus.

Neni tajemstvi, Ze vas Gispésny cateringovy projekt Nomadis,
se kterym putujete po celé Evropé, byl inspirovan vasi zkuse-
nosti z pobytu v tuniské pousti pfi nataéeni filmu Tobruk, kde
jste 4 mésice varil pro cely $tab. Kdyz pominu leto$ni blaznivy
rok plny zakaz(, mate jesté viibec prostor nato si jen tak vyrazit
za novymi zazitky a recepty na néjaky soukromy trip? A pokud
ano, kam vas to nejvic tahne?

Moje cestovani bylo vétsinou pracovni. Az posledni roky, kdyz
jsem si na to vydélal penize a naucil jsem se vysadit, jsem mohl
zacit cestovat pro zabavu. A i tak je to porad hlavné o jidle. Takze
kdyz byl prostor a §lo to, vracel jsem se predevsim do Katalanska
a Baskicka. Procestoval jsem vétsinu Spanélska, ale mé& hodné
bavi predevsim sever a na zapadé Extremadura.

Ze je jidlo o emocich, zjisfujeme u televiznich poradti o vareni
nebo pravé od evangelizator(, jako jste vy. Sami ho, na rozdil od
jinych zemi, vnimame vétsinou dost pragmaticky. Navic ani moc
nefesime kvalitu potravin, zajima nas hlavné cena, a to v§echno
vic nez 30 let po revoluci... Pro¢ to tak je?

Tady bych si dovolil nesouhlasit. Nejsem si jisty, Ze pfistup,

ktery tady mnoho let dominoval, by se dal charakterizovat jako
pragmaticky. Pragmaticky by byl, kdybychom vic podporovali
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potravinovou nezavislost, Ceské farmy a ekologické zemédél-
stvi pro udrzitelnost krajiny. Pfi ndkupu se soustfedit na kvalitu
a pomeér cena/vykon a doma s jidlem vic hospodafit. Nas
pristup byl bohuzel hrubé spotfebni. Myslim, ze je to prosté tim,
Ze tradi¢ni zemédélstvi bylo nasilné vykorenéné, zacina se od
zaCatku. Taky se neumime moc branit marketingové strategii
velkych producentu, ktefi nas tlaci do nakupovani véci, které
nepotfebujeme. Neumime jesté penize pouzivat jako nastroj

k ovlivinovani trhu. Co nebudeme kupovat, fo se prestane pro-
davat. A naopak, cemu budeme davat prednost, to posili. Prosté
ufracet uvédomeéle. Jenze je moc tézké se v tom v§em orientovat
a prokouknout ty markefackeé figle. Treba nazvy, které obsahuiji
slova jako ,tradiéni, domaci, babi¢¢in, selsky" apod. To uz vyza-
duje soustiredéni a soustavné studium zboziznalstvi. Dost by
pomohlo, kdyby o fom bez zkreslovani a agitace informovala
média, ale tam zase cinkaji penize. Je to na nas.

Nepodeélil byste se s nami o néjaky vas venkovni recept, ktery by
se hodil k pripravé jidla pravé v nasi campingové autovestavbé?

0+ £

Moc rad. Puajcite mi ji? Urgité€ mé par dobrych véci napadne :D

Michal Hugo Hromas (*1976), kuchar, influencer a publicista. Nejdfiv
sbiral cenné kucharské zkusenosti v klasickych restauracich. Vroce
2007 odjel s Vaclavem Marhoulem na Saharu. Pfi nata¢eni filmu Tobruk
se jako kuchat staral o filmovy §tab a zamiloval si vafeni na otevieném
ohni. Dnes se svym projektem Nomadis jezdi a vafi venku po celém
svété. Vybaveni i suroviny sivozi v auté. Kombinuje rizné svétové
kuchyné a je citlivy na ekologické dopady gastronomie. Je zastancem
autentické kuchyné bez pozérstvi a pfedsudku. Stal u zrodu street food
tradice v Ceské republice. Na Streamu jsou k vidéni jeho seridly Ze dvora
a Kuchafiu ohng, slySet ho mlzete v pofadu Ve vlastni §favé na Radiu
Wave. Vydal kuchaiku Oheri a dym.

To cook means to burn

Fotografie / Photography: Julius Filip

Recept:

Mym oblibenym jidlem na cesty je baskicka porrusalda.
Pottebuji na ni jen jeden rendlik, pérek a brambory.
Porrusalda se s oblibou v Baskicku kombinuje s delikatni
susenou treskou bacalao, nebo ji mohu doplnit nudlickami

susené Sunky, ale mné chutnai jen tak.

Na olivovém oleji zprudka opékam oloupané brambory
nakrajené na kosticky s pérkem nakrajenym na Spalicky.
Osolim je a opepFim a jakmile se hezky rozvoni, zaliju bram-
bory s pérkem vodou, nebo pokud mam pfi ruce vyvar,
pouziju vyvar. Brambory a pérek by mély byt zalité jen
tolik, aby byly ponofené. Pod poklickou vafim asi dvacet
minut, azZ se brambory zacnou rozpadat. Nemicham, jen
potifasam rendlikem. Hustou polévku z brambor a pérku
mohu podavat samotnou, vyborné chutna i studena, mohu
ji doplnit chlebovymi krutony s nastrouhanym syrem,
zastfenym nebo vafenym vejcem, houbami - no prosté se
mohu vyFadit. Af vam chutna!
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Some of you probably still remember the times when the only
cooking celebrity was Delia Smith. Nowadays, we are bombarded
with thousands of cooking shows and celebrities vying for a chance
to teach us how to cook and live. Dr Who would be amazed. And we
just lap it up even if we at fimes suspect it might rather be a case of
making some dough. Food as fuel and fun in its glory. Then there are
those who are not afraid to use their critical opinions as ingredients
and hold the mirror up to our own plates. One of them is Michal Hugo
Hromas, a lone wolf with vast experience, who was a guest at our last
WIFiC VEN! festival. Currently, he is a chef at his own field kitchen.

Author of the inferview: David Zezula

You have managed to cook your way through renowned restau-
rants to open air settings, becoming a successful influencer
and promoter of outdoor cooking in the process. We Czechs,
green fingered enthusiasts and once avid lovers of wild
camping, are nowadays used to seeing nature either in gardens
or as a backdrop for trips preceded by a shopping spree at
Decathlon. We tend to take food for granted and view it as
something expendable. However, the tide seems to be slowly
turning. Many people are starting to reassess their lifestyles
and part of that is attitude to nature and food. Do you think this
is atemporary trend or is “something"” really happening?

| am afraid that in the majority of cases, people are following

a trend coming from the north and west of Europe. If we were
really interested in nature and the environment, we should treat
it with respect and great care when paying a visit. By this, | cer-
tainly don't mean stripping nature reserves of wild garlic, tearing
off young spruce tips for candying, drilling holes into birches to
collect sap, and so on. | know it will sound weird coming from
me but even cooking on open fire is not that good for the envi-
ronment. Occasionally, when | really like something and | feel
strongly about it, | should leave it alone. Though at times, such

a simplistic way of loving nature can be a cruel way to enjoy it.

In our studio 519 in Bilovice, we mostly come up with assign-
ments ourselves. We base them on our own needs and use
design as a way to a solution. One of our products is a built-in
car camping module, equipped with a modest kitchen. So,

you can engage in a spot of cooking on the road and accord-
ing to many who have tried it, it has been fun even for those
who are pretty indifferent to cooking. Where do you stand

on travelling in a camper? And what about writing a special
camping cookbook?

Such idea really appeals to me though | am afraid that | have
become very particular. My car cannot be equipped with built-in
modules, it must transport all my gear, an oven, wood and

loads of supplies. My cooking style is not your typical camping
cooking, | usually prepare meals for a large crowd. Also, | often
cannot drive right fo where | need, so all the stuff from my car
must be taken out and carried wherever required. Likewise, if

I happen to visit other places, | love sampling the local cuisine
which means | don't cook much, | prefer exploring local eateries.

But | very much liked the modules | saw in Bilovice, so from the
point of view of an outdoor cooking lover and chef, | would love
to give it a go one day. Hopefully, someone will lend me one.

Outdoor cooking requires at least some equipment, if only a
knife and a spatula. What utensils can you not do without? Do
you design or even make any yourself? Do you have a favourite
kitchen utensils brand? How important is design for you in this
respect?

| must say that | have a tendency fo overlook this aspect, which is
not good. The design of a kitchen and utensils is actually impor-
tant, especially when | cook in front of other people, for example
at a wedding. Sometimes | feel bad and try fo make things look
a bit nicer but often there is so much to do and everything takes
such a pounding that | give up. Besides, | am not the most gifted
of guys in this respect. One thing | do find indispensable both at
home (in the country) and outdoors is a good knife, something

I can make fire with and something | can prepare wood with.
But a portable gas stove is enough, of course. When | fravel, |
always take with me a gas stove with cartridges as there are
places where building an open fire is impractical or forbidden.
Then there is cookware — for couples or small families a Dutch
oven (a cast iron pot with a lid) works well. You can use it for
boiling, baking, stewing or roasting. Naturally, this one is prefera-
ble when you have a car, | wouldn't want to carry it on my back.
But otherwise, all you need is a pan or a good old mess tin.

It is common knowledge that the inspiration for your popular
catering project called Nomadis, with which you travel the
world, stemmed from your Tunisian experience. You spent

four months in the desert cooking for a film crew of the movie
Tobruk. Leaving aside the past year marked with various

bans, do you find time to go on private trips in search of new
experiences and recipes? And if so, which place are you most
drawn to?

My travels used to be work related, it is only in the last few years
that | have made enough money and learnt o unwind. But
although I am now able to travel for fun, it is still mostly about
food. So, when | do go, | enjoy visiting Catalonia and the Basque
Country. | have fravelled the length and breadth of Spain, though
dearest to my heart is the north and Extremadura in the west.
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We find that food is all about emotions from TV cooking shows
or evangelists like you. But left up to us, we are usually fairly
pragmatic where food is concerned, contrary to other coun-
tries. Also, we don't much care about quality but tend to put the
price first, and we are talking more than 30 years after the revo-
lution... Why do you think that is?

| have to disagree here. | am not entirely sure | would character-
ize the attitude that has dominated here for years as pragmatic.
It would be pragmatic if we promoted food independence,
Czech farms and organic agriculture in order to help the sus-
tainability of the land more. When shopping, we would focus
more on the quality and the price-performance ratio and would
be more frugal with food at home. Sadly, our attitude has been
seriously consumerist. | think it is simply a result of the fact that
traditional farming was rooted out forcibly. We are starting from
scrafch again. Another thing is that we are not good at ignor-
ing the marketing strategies of big producers that urge us to
purchase things we do not need. We haven't learnt how to use
money as an instrument for influencing the market yet. Because
what we don't buy will cease to be sold and vice versa — what
we favour will become more popular. We should simply learn to
think about the money we spend. On the other hand, it is hard
tfo understand the marketing lingo and learn to see through its
ploys and gimmicks. Take the words “traditional, natural, just
like grandma used to make, rustic” etc. One really needs to pay
aftention and keep up with the jargon. Media could help a lot if
they put it out to the public without whitewashing and propa-
ganda, but then, for them it is a question of money. It is up fo us.

Could you share a recipe with us for an outdoor meal that
would be suitable for our camper kitchenette?

| would love to. Can | borrow it? | am sure | would come up with
some good ideas there :D

To cook means to burn

Fotografie / Photography: Julius Filip

Recipe:

One of my favourite meals on the road is Porrusalda, a tra-
ditional Basque dish. All you need is a saucepan, leeks and
potatoes. In the Basque Country, they like to add bacalao,
dried salted cod, or you can use some parma ham. | like it
asitis.

Peel and dice some potatoes, slice the leeks and sauté
them in some olive oil. Season with salt and pepper and as
soon as the lovely aromas are released, pour some water in
the pan, or stock, if you have some handy. The potatoes and
leeks should only just be covered with the water. Put a lid
on the pan and boil for about twenty minutes, until the pota-
toes start falling apart — don't stir, just shake the pan. This
thick soup can be served on its own, it tastes great even
when cold. You can jazz it up with some cheesy croutons, a
boiled or poached egg, sautéed mushrooms - just let your
imagination run wild. Enjoy!

Michal Hugo Hromas (*1976), a chef, influencer, journalist. To start with,
Michal gained valuable cooking experience in traditional restaurants.
In 2007, he set off for the Sahara with Vaclav Marhoul and spent several
months cooking for the entire film crew of the movie Tobruk. There, he
fell in love with cooking on open fire. Nowadays, he travels and cooks
with his Nomadis project all around the world. All his gear and supplies
he transportsin his car. He fuses various cuisines and is sensitive to
the impact gastronomy has on the environment. He is an advocate of
authentic cooking without pretence and prejudice. He is also one of the
founders of street food tradition in the Czech Republic. You can watch
his cooking series Ze dvora (From the barnyard) and Kuchafti u ohné
(Chefs go wild) on Stream, or you can listen to his radio show Ve viastni
Stave (Stew with me) on radio Wave. He has published a cookbook called
Ohen a dym (Smoke and Fire).
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Na Klapzubovu jedenactku to zatim neni. Ale bacha na ten klan ze Svarova (okres Uherské Hradisté). Za par let
ma mistni FC dobfe zadélano na kvalitni kompletni zalozni fadu. Na navstévu k nim v dnesdni divhé dobé jedete
na zaprenou (okres Zlin).

Vyjedete dédinou Uplné az na horni konec a pak je tu ten stary domek, ve kterém se natadel jeden dil ze serialu
Ceskoslovenské televize Slovacko sa nesudi (ta scéna, jak tam bouchnou kamna). Na stary domek Talikovi
prilepili jednoduchou konstrukci pfistavby. Za dvorem stodola, stara vrata, spousta kramu, vSechno je tak
néjak v pohodé. Ve svahu krasna zahrada, velka tak akorat. Décka maiji prostor a rodi¢e svijj klid. Staré trnky

v zahradé. Vyhled z megaokna pfistavby do krajiny je samoziejmost. S nosnou konstrukci pfistavby pomohli
kamosi z prace (Ondra, Robo a tak, znas to). Zbytek si postupné Talikovi vybudovali svépomoci. Vesnice rulez.
Do 3piny mésta daleko, do prace v Bilovicich kousek. Deset minut hranatym Volvem. Zbyva uz jen ubalit Speka.
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Not quite a whole football team. But keep a close eye on this Svarov clan (in Uherské Hradisté district). In a
couple of years, the local FC might just be welcoming a brand-new squad of excellent midfielders. In these
strange times, one is only able to pay them an incognito visit (from Zlin district).

Drive through the village all the way up to the other end and there you will come to an old house where Czech
TV once filmed an episode of Slovacko sa nesudi, the one where the stove explodes (a comedy series about
life in a traditional Moravian village). To this original famous dwelling, the Taliks have added a simple extension.
Walking into the yard, you spot a barn, an old gate, bits of old junk, everything as it should be. A lovely sloping
garden, just the right size. Room to roam for the kids, peace to enjoy for the grown-ups. Clumps of blackthorn
in the garden. A huge window providing magnificent views of the landscape. The supporting frame was made
with a bit of help from buddies at work (Ondra, Robo and the like). The rest was done by the family, bit by bit.
Village life rules! Far from the madding crowds, just a stone's throw away from Bilovice and work. Ten minutes
in a boxy Volvo. All that is left is to enjoy a spliff.
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Premysl Slezak, 59 let, Iekar hematolog. Asi jen malokdo foho vi
o karavaningu v Ceskoslovensku folik jako on. V kempu uz ho
nepotkate. Je to Skoda, protoze poslouchat jeno povidani o fouze
cestovat v dobég, kdy nebylo moc kam a hlavne &im, je vazné
fascinujici. Tak alespon jedno kratké povidani s mnoha presahy...

Autor ¢lanku: Jaroslav Janecka

Podle sebe. Kam chci, kde chci.
Konec padesatych let. Vyjet si na vylet do kapitalistické ciziny
je takifka nemozné. Takze zbyvaji Cechy, Morava a Slovensko.
Aidealné s odborafri. PEkné organizované, autobusem a podle
presné daného itinerare. Pro individualisty moc prostoru
nezbyvalo.

Rodic¢e chtéli straSné& moc cestovat. Ale ne tak, jak diktovala
doba. Pékné podle sebe. Svobodné. A idealné za hranice. Co
s tim? Seffili a b&hali po Gradech. Povedlo se. Na zadatku Sede-
satych let vyrazili s octavii na svou prvni velkou cestu. Do Italie.
Dojeli az na Capri. O néco pozdsii, to uz se Skodou 1000 MB,
poznavali krasy Skandinavie. Jeli, kam se jim chtélo, spali, kde se
jim libilo.
V té dobé byly u nas karavany okrajovou zalezitosti. Vidét néjaky
na silnici, to byl svatek. Zato byla zcela bézna Izkova Uprava
v auté. Pripadné ji zvladala jako dodate¢nou dostavbu vyrobni
druzstva. Pfedni sedadla se posunula zcela dopfedu, opéradla
sklopila do roviny — spolu se zadnimi sedaky tak vznikla rovna
plocha. Do oken tricka &i koSile, néco pod hlavu, prikryt se
dekou a dobrou noc.

Tata byl ale bytovy architekt. Navic trpél na bolesti zad.
PF¥i vSech zahrani¢nich cestach tak vyuzil kazdou moznost
prohlédnout si karavan. Koncem Sedesatych let uz mél jasno.
Postavi karavan. Jenze ono se to snadno fekne. Byl kreativni,
ale s femeslnou Sikovnosti uz to tak zhavé nebylo. Potfeboval
prosté ruce. A dilenské zazemi. Vyresil fo po svém. Zasel do
pobocéného zavodu Brandyskych strojiren a slévaren v neda-
leké Senici na Hané. Vyrabély se tam privésy a naveésy k naklad-
nim autdm. Probral s nimi svij zamér. A placli si. Postavi dva
prototypy. Jeden pro tatu, druhy po soudruha feditele. A pak
se uvidi. Za par mésicl uz byl karavan - mimochodem s okny
z autobusu RTO - k vidéni na brnénském vystavisti. Plan byl pro-
davat zasklenou nevybavenou karoserii, kterou by si ¢esky kutil
dodélal podle svych finanénich moznosti doma. Proto pfivés
dostal jméno Hobby Caravan. A pak to za¢alo. Rodice, tentokrat
uz i se mnou, vyrazili do svéta. Madarsko, Bulharsko, Rumunsko.
Na silnice vyrazil i druhy prototyp. Soudruh feditel za volantem,
korpulentni pani feditelova si hovéla proti predpistim v kara-
vanu. Dopadlo to, jak muselo - pfevracenim do Skarpy. Karavan
za fo nemohl, ale o sériové vyrobé se uz nikdy nemluvilo. Pfesto
se v dobovém tisku o ,novém ¢eskoslovenském" karavanu
zminka objevila. Byli jsme zrovna v Bratislave, redaktor asopisu
Auto-Moto vybéhl z budovy, udélal fotku, prohodil s nami par
slov a ¢lanek byl na svéte.

Nirvana karavanisttl ve Vysokych Tatrach
FICC Rally. Pro nezasvéceného nic nefikajici zkratka. Blazni do
obytriakd ale moc dobie védi. Jde o kazdorocni svétovy sraz
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Mezinarodni asociace campingu a karavanismu. Nic vétSiho
a zasadnéjsiho v fomto svété neexistuje. A v roce 1974 se konal
ve Vysokych Tatrach. Jizné od Tatranské Lomnice kvUli tomu
vznikl zcela novy autocamping, takova Potémkinova vesnice
s kapacitou 1500 osob. Recepce, bary, obchody, cirkusovy stan
pro koncerty hvézd pop music... Sem to asi nepatfi, ale slusi
se to poznamenat. Pod nazvem Eurocamp FICC foto zafizeni
nakonec fungovalo do roku 2009. Dnes uz z ného nic nezbylo.
Prosté, kdo to s karavanem myslel v tehdejSim
Ceskoslovensku vazné, nemohl v Tafranské Lomnici chybét.
Zatimco si ale zahraniéni navstévnici uzivali atmosféru akce
a vysokohorské klima, pro ty tuzemské to byla pracovni cesta.
Fotily se karavany, studovalo se zavéSeni naprav, feseni interiérq,
material matraci, prosté vSechno, na co si vzpomenete. Dokonce
se nasli i ti, kdo na pauzak obkreslovali karavany v méritku jedna
ku jedné.
Majitelé tovarnich karavant véhlasnych znacek jako Eriba
¢i Knaus to asi nemohli pochopit, bylo to pro né neskutecné
divadlo. Ale ¢eskoslovenska karavan scéna z nacerpanych zku-
Senosti zila nékolik let. Nirvana i univerzita v jednom.

| stavba mizZe byt cil

Unik z reality. To je to, 06 karavanistim vzdy $lo. V dobé& nor-
malizace to platilo dvojnasob. Cilem nebylo jen cestovani, ale
také stavba samotna. To platilo i u nas. Tata karavany zil. A nebyl
sam. V té dobé vychazelo mnoho knih s naprosto vypovidajicimi
nazvy: Jak stavét obytny privés, Privésy za osobni automobil,
Abeceda karavaningu, dale knizni vydani Udélej si sam s pecli-
vymi nakresy... V roce 1968 vznika v Hradci Kralové prvni cesky
Caravan klub, brzy nasleduji dalsi. Byl to zZivotni styl, koni¢ek na
cely rok. Vyuzivalo se, co bylo po ruce. Svitilny z traktort, dily

z osobnich aut. Prosté skladacka.

Samozrfejmé, ze svépomocné stavby provazela fada potizi.
Mimo jiné se bavime o dobég, kdy néco sehnat v obchodé byl
maly svatek. A tak neni divu, Ze si vSichni zkuSeni stavitelé brzy
osvojili pravidlo tfi karavanu. Ten prvni prodej nepfiteli, nebo
nékomu, koho uz nikdy neuvidiS. Druhy prodej pfiteli. A ten tfeti?
Ten si nech.

Tata se toho drzel. Prvni §el zdomu pres inzerat, kupce jsme
neznali a uz nikdy nevidéli. Druhy skon¢il u jeho bratrance. Treti
a posledni z roku 1978 mam v garazi dodnes ja. Je to jakysi vrchol
ceskoslovenské karavaningové evoluce. Parametry se neztrati
ani dnes. Najezdova brzda, topeni, rozvody elektfiny, sendvicové
stény. Tento uz jsme netahali Skodovkou, ale silnéjsi toyotou.
Projeli jsme s nim mimo jiné jesté po roce 1989 Italii. Florencie,
Pisa, pobrezi Ligurského i Jaderského more...

Postel je postel, mladé karavany nelakaji

Posledni, tfeti karavan nasi rodiny odpodiva v garazi. Uz dlouho.

Ja se s nim nikam nechystam, vékem se ze mé stal hotelovy

mastniak. A moje déti? Ty uz maiji jiny zivotni styl, je to UpIné jina

generace. Karavan je pro né nuda. Pokud budou vyrazet do

ptirody autem, pljde nejspiSe o néjakou dodavku s vestavbou.

Auto, v kterém se da spat kdekoliv, v némz se da i pracovat.
Karavaning mé ale stale pfitahuje. Vénuji se jeho historii,

sbiram dobové materidly. Je to pro mé fascinujici zalezitost.

S takovou mirou kreativity, improvizace a pospolitosti se uz asi

nesetkame. Karavaning byl prosté pred rokem 1989 zanr sam

0 sobé. A naSe rodina byla jeho soucasti od 60. let. Tomu prosté

neslo nepropadnout...
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Jakto chodilo vtovarnach

Zatimco ¢esti a slovensti ,amatérsti” karavanisté byli zpocho-
pitelnych dliivodi evropskou $pickou, tovarni vyrobci zGstavali
daleko za svétem. To ovSem neznamena, Ze by se sériové nesta-
vélo viibec nic. Jen po¢ty modeld a vyrobenych kusti byly prosté
o poradny kus mensi nez na zapad od nas.

Klasické karavany v designu, jak je zname i dnes, se sériové vy-
rabély hlavné ve vysokomytském narodnim podniku Karosa. Slo
o dva modely. Prvnim bylo legendarni Dingo predstavené v roce
1960. Dodnes pouta obrovskou pozornost. Pro¢? Staci rozklico-
vat nazev. Diblik ING Otakar. A mame v tom jasno. Designér lu-
xusniho autobusu Skoda 706 RTO pro vystavu v Bruselu, interiéru
aerotaxi LET L-200 Morava, prvni generace Zetoru Crystal Ci elek-
frické lokomotivy fady 230 zanechal svou stopu i v karavaningu.
Bohuzel se jich vyrobilo jen necelych 50 kusU. Karavan totiz stal
20 000 tehdejsich korun, tedy stejné jako auto... Po roce 1968 se
jesté v Karose par let vyrabél tfimetrovy hranaty pfivés znamy
pod jménem Racek 300. Jeho vétsi bratr Racek 400 zUstal jen

v prototypu.

Obrovskou raritou pak byl Camping Car CC 70. Ona Cislovka
oznacuje maximalni rychlost. Nicméné daleko zajimaveéjsi je
skutecnost, Ze vyrobek narodniho podniku Kdyriské strojirny
dokazal plnit ¢tyfi role. Samotny vozik zvladl b&€znou prepravu
nakladu. Laminatové viko poslouzilo jako ¢lun — dokonce Slo
pfipojit i lodni motor. Po umisténi na stojinach pak viko pinilo roli
stfechy malého karavanu. A ¢tvrta funkce — détska houpacka!
Prosté Svycarsky armadni nizZ mezi privésy.

Pamétnici si urc¢ité vzpomenou i na skladaci privésy Astra
300, ¢i miniaturni zavazadlovy privés Kempik od bohuminského
Beskydsportu. A pak se v tuzemskych kempech objevovalo i par
typl z dovozu, ovéem takika vyhradné v ramci RVHP. Mezi nimi
sovétsky SKIF nebo polsky N126.

Malou revoluci — na pomezi tovarniho projektu a kutilského
pFistupu — pak znamenal aerodynamicky privés zvany Ponorka
konstruktéra Lea Wenzela z Rosic u Brna. V roce 1971 predsta-
vil své feseni se spoustéci podlahou v magazinu Svét motor(

a nasledné zacal prodavat vyrobni dokumentaci. Na svét tak
pfislo nékolik stovek téchto privésu.

Pokud jde o obytna auta, tak tady je vycet jesté snazsi. Par
desitek kustl Skoda 1203 Camp. Ve ostatni, at uz na podvoz-
cich uzitkovych voz(i Zuk, Barkas &i nakladnich avii, byly a jsou
kutilské prestavby. OvSem moc jich k vidéni nebylo. Aby se pred
rokem 1989 dostal uzitkovy vz k soukromnikovi, musel mit za
sebou vyc¢erpavajici sluzbu v podnicich. A tomu pochopitelné
odpovidal i jeho stav...

Zajimavé je, Ze fada té€chto veteranl jezdi dodnes. Privésy
z Karosy, ponorky nebo obytné avie maji své po&etné fanous-
kovské komunity.

Repro: tydenik Auto-Moto / Auto-Moto magazine

Fotografie / Photography : archiv Pfemysla Slezéka / archive of Pfemysl| Slezak
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Premysl Slezak, a haematologist, age 59. Few know about caravanning
in Czechoslovakia as much as he does. These days, you won't see him
in a campsite, though. It's a shame as listening to him talking about

the thirst for travelling in times when there were hardly any places or
means of fravel fo choose from is fruly fascinating. So, let's af least
take a short trip down the memory lane...

Author of the arficle: Jaroslav Janec¢ka

Caravanning
chronicles

60

Fotografie / Photography : archiv Pfemysla Slezéka / archive of Pfemysl| Slezak

Receptar karavaningu

However | want, wherever | want

The end of the 1950s. The chances of a frip abroad to a capi-
talist country are virtually nil. One is left with Bohemia, Moravia
and Slovakia. Ideally, going with the communist trade union.
All neatly organized, on a bus, with a strictly given itinerary. Not
much space to breathe for a free spirit.

My parents had a real hunger for travelling. But not as the
state dictated. The wanted to do it their own way. Unfettered.
Ideally, crossing the border. What could one do? They scrimped
and saved and did the rounds with the authorities. And they
pulled it off. In the early 1960s, they set off on their first big
journey in an old Octavia. Destination Italy. They drove all the
way to Capri. Later, this fime in a Skoda 1000 MB, they explored
Scandinavia. They went wherever they wanted and slept at
whatever place took their fancy.

In those days, caravans were pretty rare here. Spotting one
on the roads would certainly turn heads. By contrast, converting
your vehicle for overnight stays was extremely common. Or one
could get an extra unit made at a worker cooperative. The front
seats would be pushed all the way to the front, the backrests
folded straight — together with the back seats, you got yourself
a flat surface. Then just cover the windows with some clothes,
put something under your head, pull a blanket over yourself
and bid yourself a good night. This was how the Slezak family
would sleep on their travels at first. However, dad was an interior
designer. Besides, he had a bad back. So, whenever they were
abroad, he would take every opportunity to look around any
caravan. By the end of the sixties, he had come to a decision. He
would build a caravan. Easier said than done. Though very cre-
ative, he wasn't that great with his hands. He needed help. And
a workshop. So, he found a solution. He went to an engineering
and foundry works in nearby Senice na Hané where they made
trailers for frucks. He discussed his idea with the people there
and came away with a deal. They would build two prototypes,
one for my dad, another for comrade director. And then they
would see. Within a few months, the caravan - incidentally, with
windows from the RTO bus — made its way to the Brno Exhibition
Centre. The plan was fo sell an empty shell with windows that
the average Czech handyman could finish at home as his funds
allowed. Hence the name, Hobby Caravan. And then things really
got moving. My parents, this time with me too, set off to discover
the world. Hungary, Bulgaria, Romania. The second prototype
hit the road as well, with comrade director behind the wheel
and his rather rotund missus, against the rules, inside the actual
caravan. You can guess where that fook them - straight info a
ditch. Although not the caravan’s fault, no more was said about
serial production ever again. In spite of that, a mention of a “new
Czechoslovakian” caravan did make it into the press. We were
in Bratislava when a journalist from the Auto-Moto magazine ran
out of the building, snapped a picture, chatted with us for a bit
and there we were, in the news.

Caravanning nirvana in the High Tatras

FICC Rally. A jumble of letters drawing blank looks from some,
knowing from others, camper nerds. It is an annual global
meeting of caravans, organized by the International Federation
of Camping and Caravanning. There is no bigger or more impor-
tant event of this kind in the world. In 1974, the meeting took
place in the High Tatra Mountains. Near Tatranska Lomnica, a
completely new campsite was built. A Potemkin village, offering
accommodation for 1,500 people, complete with a reception,
bars, shops, circus tent for pop star concerts... not really rele-
vant here but worth mentioning. Named Eurocamp FICC, this
campsite operated for many years, eventually closing in 2009.
Today, it has all but disappeared.
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Put simply, anyone who was serious about caravanning in
those days just had to be there. But while the foreign partici-
pants soaked up the atmosphere and enjoyed the scenery, the
locals got down to business. They took photos of the caravans,
pored over the suspension solutions, studied the interior decor,
mattresses, anything you can think of. Some even made full
scale copies of the caravans on tracing paper.

The owners of famous factory-made names, such as Eriba
and Knaus, could not comprehend this obsession, for them it
was a great spectacle. But the Czechoslovakian caravan com-
munity would draw on this experience for years to come.

Nirvana and university all in one.

When building can be the goal

Escape from reality. That was always the question for caravan-
ners. And after the Warsaw Pact invasion in 1968, it mattered
more than ever. The goal was not just to tfravel but also to build.
For our family too. Dad lived and breathed caravans and he
wasn't the only one. At the time, there were hundreds of books
on the topic, the titles speaking volumes: How to Build a Caravan,
Car Trailers, ABC of Caravanning, DIY Caravans in Detail... In 1968,
the first Czech Caravan Club was established in Hradec Kralové,
soon followed by others. It was a lifestyle, a perpetual hobby.
People used whatever they could lay their hands on - tractor
headlamps, car parts. A hotchpotch of bits that fit together.
Naturally, there were many obstacles. You must remember that
in those days, there was very little shops could offer to the ordi-
nary citizen. It therefore comes as no surprise that all the expe-
rienced constructors soon adopted the 3-caravan rule. The first
one you sell to your enemy or someone you won't meet again,
the second one to you friend. And the third one? You keep it!

Dad stuck with it. He sold his first caravan to a stranger via an
ad placed in the paper and we never saw this person again. The
second one ended up with dad'’s cousin, the third and last one,
made in 1978, has stayed in the family and resides in my garage.
It is sort of a pinnacle of Czechoslovak caravanning evolution. Its
parameters are still perfectly adequate today. Overrun brakes,
heating, wiring, sandwich panel walls. We swapped the Skoda
for a stronger Toyota to tow this one, though. Even after 1989, it
came with us to Italy — Florence, Pisa, Liguria and Adriatic coast...

Abed is abed - caravans hold no allure for youngsters

Our family’s last caravan has a pride of place in my garage. Has
done for along time. | have no plans to take it anywhere, | have
become a right hotel wimp in my old age. And my kids? Different
generation, they lead completely different lifestyles. For them,
caravanning is dull. If they do travel in a car, it will most likely be
a converted van. Something they can not only spend the night in
but also work from.

But | am still a caravan buff. | am interested in caravanning
history and collect all sorts of memorabilia. | think it's just fasci-
nating. You will no longer come across a similar degree of cre-
ativity, improvisation and sense of community anywhere else.
Before 1989, caravanning was a whole world of its own. And our
family has been a part of it since the sixties. One could simply
not resist falling under its spell...

The factory way

While the Czechoslovakian “DIY" caravanners were, without a
doubt, the European cream of the crop, factory-made versions
lagged far behind the world. Nevertheless, this didn't mean
nothing was produced. Only the number of designs and models
actually manufactured were few and far between, compared
with the West.
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Classic caravans, as we know them today, were produced
mainly in the Karosa state enterprise in Vysoké Myto. They used
to make two models. The first one was the legendary Dingo,
intfroduced in 1960, attracting a great deal of attention to this day.
Why? Figure ouf the name. Diblik ING Otakar.! No other than the
designer of the high-end Skoda 706 RTO bus destined for the
Brussels ‘58 Expo, the LET L-200 Morava air taxi interior, the first
generation Zetor Crystal tractor and the 230 electric locomotive.
Otakar Diblik left his mark in caravanning tfoo. Regrettably, only
about 50 were made. At the time, the Dingo cost CZK 20,000, the
same as a regular car. After 1968, Karosa also made a 3-metre
boxy model, Racek 300, for a few years. Its big brother, Racek
400, never made it past the prototype stage.

An extreme rarity was the Camping Car CC 70. The number
stood for its maximum speed but much more interesting was
the fact that this curious little piece produced in the Kdyné state
engineering works managed fo fulfil four roles. The trailer itself
carried a regular load. The fibreglass lid served as a simple boat
and you could even aftach a small engine tfo it. Placed on bear-
ings, the lid made up the roof of a small caravan, and last but
not least — one could turn it into a swing! It was simply the Swiss
Army knife of frailers.

1 Ing. Otakar Diblik — “Ing."” stands for an academic degree, equivalent to Master of
Engineering
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In addition, the older ones of us will most probably remember
the folding Astra 300 trailer and the tiny Kempik luggage trailer
from Beskydsport in Bohumin. There were some imported
models seen at local campsites, though those were almost
exclusively made in Comecon countries, for example the Soviet
SKIF or the Polish N126.

A small revolution — a cross between a DIY and factory
project — came from a designer in Rosice u Brna, Leo Wenzel.

It was an ergonomic trailer called Ponorka (Submarine) with a
drop deck. He introduced his design in 1971 in the Svét motord
(Motoring World) magazine and began selling the plans. Several
hundred Ponorka trailers were subsequently made.

Where campervans are concerned, the numbers are even
lower. There were a few dozen of Skoda 1203 Camp, everything
else were DIY conversions, using mostly bodies of the Zuk or
Barkas utility vehicles or AVIA lorries. But there weren't many.
Before 1989, for a utility vehicle to become available to an ordi-
nary person, it had to have worked its lifetime for the state first.
So, its condition left a lof fo be desired by then...

Interestingly, quite a few of these vintage models can still be
seen on the roads today. All those Karosa frailers, submarines
and Avia conversions seem fo have developed their own cult
followings.
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