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Editorial Richarda Vodicky

Aby bylo jasno
(editorial jako FAQ)

Otazka1: Pro¢ se tento magazin jmenuje 519?

Odpovéd: ProtoZe 519 je Cislo popisné vyvojového a vyrobniho areélu
skupiny mmcité v Bilovicich, obce s necelymi 1900 obyvateli,
ktera lezi 9 km od Uherského Hradisté a 17 km od Zlina.

Otazka 2: Je pétsetdevatenactka ¢asopis, nebo jsou to spiSe noviny?

Odpovéd: Povahou je to asopis, ktery je ale zamérné vytistén na novi-
novém papire. Véfime, Ze v dobé stale poblikavajicich telefo-
nu, tablett a pocitaci je fajn jednou za Gas zase drzet v ruce
stary dobry novinovy papir, ktery trochu $pini prsty.

Otazka 3: Proc¢ tento magazin vznikl a pro koho je uréen?

Odpovéd: Protoze zivot neni jen o technickych vykresech, objednav-
kach, fakturach a vyrocnich zpravach. Kazdou firmu tvofi
predevsim lidi. Ti maji své radosti a strasti, zazitky a pfibéhy.
Magazin vydavame samoziejmé sami pro sebe, ale véfime,
Ze jeho obsah mUliZe pomoci vykreslit neobvyklou a neopa-
kovatelnou atmosféru v bilovickém arealu nasim obchodnim
partneriim, prateliim, souseddim, tchynim nebo i nAhodnym
kolemjdoucim.

Otazka4: Pro¢ redakéni rada vybrala na titul fotografii slivovice v rosti?

Odpovéd: ProtoZe tento snimek fotografa DuSana Tomanka nejlépe
vystihuje zimni, nefkuli predvanoc¢ni atmosféru tady u nas
v Bilovicich. Navic tuto slivovici pro nas vypalil pan Zufanek,
takZe je to ten nejlepsi vanoéni darek pro nase obchodni
partnery a pratele.

Otazka5: Proc je dobré ptat se proc?
Odpovéd: Protoze se jinak nic nového nedozvite a nikam se neposunete.

PFejeme vam ni¢im nerusené ¢teni a zachovejte nam pfrizeri!

Editorial by Richard Vodi¢ka

Enlightening Read
(alias FAQ Editorial)

Question:
Answer:

Question 2:

Answer:

Question 3:

Answer:

Question 4:

Answer:

Question 5:

Answer:

Why is the mag called 519?

519 is the house number of the development and production
facilities of the mmcité group in Bilovice, which is a village
with just under 1,900 inhabitants, located 9 km from Uherské
Hradisté and 17 km from Zlin.

Is 519 a magazine or a paper?

It has the content of a magazine but we decided to publish it
on newsprint. We are surrounded with flickering screens today
and we think it's just nice to hold a good old newspaper in your
hands from time to time, smearing your fingers a little bit.

Why did you decide fo start publishing it and who is it for?
Life is nof just about technical drawings, orders, invoices and
annual reports. It is the people who make up any and every
company. They have their worries and joys, experiences

and stories. The magazine is meant for us, the people in the
company, but we believe it can help communicate the unique
atmosphere at our Bilovice site to our business partners,
friends, neighbours, mothers-in-law or random passers-by.

Why did you put a picture of slivovice in a bush on the front
page of this issue?

Because the image, taken by the photographer Dusan
Tomanek, best illustrates the season’s mood here in Bilovice.
What's more, this slivovice was distilled for us by Mr. Zufanek,
so it's the best Christmas present for our business partners
and friends ...

Why is it good to ask why?
Well, otherwise you won't learn and won't move forward.

We wish you an undisturbed read. Stay tfuned.

Autor ¢lanku / Author of the article:

David Zezula 5

PO préC‘ \egraC‘
Work Hard, Play Harg

#fun #ilovemyjob

Jednou ze zakladnich charakteristik prace je dnes to, Ze se na ni
da skvéle nadavat. Pracovni zmar je univerzalni konverzacnitéma,
ziskavame diky nému spoustu pratel, zazivame nezapomenutelné
plamenné diskuze u vycéepl ¢i kavicek a mame sdilenou zkuse-
nost, ktera buduje mosty a prenasi hory. Spoleéensky vyznam
odporu k praci je nepopiratelny. V mmcité vS§ak vedeni systema-
ticky pracuje na likvidaci tohoto praktického a vpravdé ¢eského
fenoménu. Do prace se téSime, mame radi své kolegy a vSude
panuje privétiva, pratelska atmosféra. Jak je to mozné? A pro¢ nam
to viibec délaji?! Kdyz ¢lovék potkava ty nevidané usmévavé tvare,
myslel by si, Ze je snad v mistnim ovzdusi jakasi zviastni esence
nebo nam kuchafi davaji v kantyné néco do jidla. Mame vSak pre-
svédcivou evidenci, Ze zakladatelé od samého zacatku pracovali
se specialni atmosférickou formuli. Obsahuje sice ty nejb&znéjsi
ingredience, ale v jedine¢ném poméru, ktery je pfrisné stfezenym
a dosud neodhalenym obchodnim tajemstvim. Mizeme tedy jen
spekulovat, z jakych elementti by se mohla skladat, a pak si vS§e
ovéfFit na vybranych prikladech z nasi firemni historie. Pojdme

rozkryt tuhle tajnou konspiraci, kvtili které nas nase prace bauvi.

Atmosféra (z fetiny: atmos — para, sphaira — koule) je obal télesa v

na to, aby plyn vazalo

,2e 18 % a 1 % zabiraji a ostatni prvky.

gravitaéni silou. To je ptipad ve , napf.
dtpdg (atmos), meaning ‘vapour’, and o@oipa (sphaira), meaning ‘sphere’”)) is a layer of
of that body. An atmosphere is more likely to be retained if the gravity it is subject to is high and the temperature of the atmosphere is low.

An atmosphere (from
, that is held in place by the

. V piipadé nékterych plynnych sloucenin musi byt splnéna i dalsi podminka — dostate¢né nizka

#fun #ilovemyjob

One of the essential characteristics of a job is the fact that

you can complain about it. And it feels so good. Workplace
exasperation is a universal topic of conversation; we use it to
make new friends, to hold unforgettable, passionate discussions
in bars or over our coffees and it provides us with a shared
experience which builds bridges and moves mountains. The
social value of job defiance is undeniable. In mmcité, however,
the management works systematically to destroy this useful and
truly Czech phenomenon. We are excited to go to work, we like
to see our colleagues and an amicable, pleasant atmosphere is
all-pervasive. How is that possible? What are they doing to us?!
Seeing these unbelievable beaming faces, you would think there
must be something in the air in Bilovice, some rare essence,

or that the cooks in the canteen put something in our food. We
now lay before you convincing evidence that the founders of
our company have been working on a special ambient formula
from the very beginning. It seems to consist of the most common
ingredients, but in unique proportions which are a strictly
guarded and so far undisclosed trade secret. Let's speculate
about the individual ingredients and then verify our hypothesis
on specific examples from our company history. Join us in
discovering this secret conspiracy that makes us love our jobs.

. Téleso muze byt obklopeno atmosférou pouze za pfedpokladu, Zze ma dostate¢nou
. Atmosféru Zemé tvoii z 21 %
plynu je nepiimo umérna télesa. Leh¢i plyn (napi. ) neunikne do , je-li vazan vyssi
. Atmosféra je dilezitou ochranou Zivota pred

surrounding a or other

The is composed of (about 78%), (about 21%), (about 0.9%) with carbon dioxide and other gases in trace amounts. Oxygen is used by
most for ; nitrogen is by bacteria and to produce used in the construction of and ; and is used
by 5 and for . The atmosphere helps to protect living organisms from genetic damage by s and

. The current composition of the Earth’s atmosphere is the product of billions of years of biochemical of the by living organisms.
The term describes the outer region of a star and typically includes the portion above the . Stars with sufficiently low temperatures may have

outer atmospheres with compound
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(Ne)utajena svatba

Nejmenovany kolega, ktery se rozhodl oZenit, sviij zamér na pra-
covisti z pochopitelnych dlivod tajil. UZ tenkrat patfil k nejdéle
pusobicim lidem ve firmé a o tom, co by ho mohlo ¢ekat, védél
svoje. Podcenil ale intuici a senzitivitu svych kolegt. Néktefi
z nich, v previle¢eni za kamarady, zacali vySetrovat. Zjistilo se, Ze se
svatba opravdu chysta. Po témér hackerském Smirovani, za které
by se nemusela stydét ani Liz Salanderova, se ukazalo, Ze svatba
ma probéhnout v nékterém z tradié¢nich podniki v blizkém okoli.
Instantni detektivové Uspésné vypatralii presné datum. S témito
informacemi vyrazila motohlidka do terénu. Jesté tentyz vecer
se agenttim podafilozatlacit jednoho z hostinskych do rohu -
v jeho vypovédi se ukazaly podezielé trhliny. Po natlaku pfipus-
til, Ze za uplatu (dalSich sto porci svatebniho menu) prozradi
v§echny detaily...

Co se odehravalo v den svatebniho obfadu, neni mozné pub-
likovat ani na strankach viastniho magazinu. Piivodné komorni
svatba se neé¢ekané zménila vtémér celofiremni veselici, za G¢asti
znamych, ale i zcela neznamych koleg, véetné zahranicnich
pracovnik(l. Nakonec musel i Zenich a ¢ast svateb¢anti uznat, ze
kolektivni veseli ma sviij esprit a skuteéné kamaradstvi nejde
ni¢im nahradit.

@ smali jsme se jesté tyden

© odhaleniidentity dvojitych agentd

Work Hard, Play Hard 6

The Not So Secret Wedding

An unnamed colleague who decided to get married went to
great lengths to keep his plans secret in the workplace, for
understandable reasons: by that time he had been with the
company for a very long time so he had some idea about what
he could expect had his secret been revealed. Where he failed
was that he underestimated the infuition and subtlety of his
colleagues. Some of them, pretending to be his friends, set off
fo investigate. Soon it was discovered that there was indeed
a wedding planned. After a considerable amount of snooping
worthy of a computer hacker, rather Liz Salander-like, indeed, it
turned out the wedding was to be held in one of the traditional
venues in the neighbourhood. These instant detectives were
even successful in discovering the exact date of the wedding.
Armed with this information, the multi-headed patrol set out on
their quest. That same evening these spies managed to corner
one of the innkeepers; his testimony displayed some grave
inconsistencies. Under pressure, he proceeded to reveal all the
details, having accepted a small bribe: an order for a hundred
more festive meals...

What happened on the actual wedding day would not
be decent to make public, not even in the pages of our own
magazine. For the wedding, that was meant to be a small family
affair, unexpectedly turned info a company fete in with the
aftendance of familiar colleagues as well as quite unknown
colleagues, including unknown colleagues from foreign
countries. Eventually, the groom as well as some of the original
guests conceded that this collective merriment has an esprit and
a camaraderie worth freasuring.

@ we were still laughing a week later

© the identity of secret double agents disclosed

www.wikipedia.org Radost je pf{jemna emoce, vznikajici v reakci na ispéch ¢i zisk u jednodussich, emoci schopnych tvorti (napt. ¢lovék) a na proZitek Cisté lasky a sounéleZitosti u téch na vyssi Girov-
ni. Slabsi formou radosti je spokojenost, silngjsi je extize. Trvalejsi a intenzivni forma radosti je pocit Stésti. Radost je ¢asto doprovazena usmévem nebo smichem. Télesnym proje-
vem radosti je zvy3eni srde¢niho tepu a krevniho tlaku. Religionista Tomas Halik poukazuje na to, Ze ,,dokonald radost pochazi z proménéné bolesti*!'.Opakem radosti je smutck.
The word joy means a feeling of great pleasure and happiness. The causes of joy have been ascribed to various sources. “When the mind is pure, joy follows like a shadow that
never leaves.” Gautama Buddha,” “[Joy is] the emotional dimension of the good life, of a life that is both going well and is being lived well.”Miroslav Volf,"! “This is the true
joy in life, the being used for a purpose recognized by yourself as a mighty one; the being thoroughly worn out before you are thrown on the scrap heap; the being a force of
Nature instead of a feverish selfish little clod of ailments and grievances complaining that the world will not devote itself to making you happy.” George Bernard Shaw!® and

“Find a place inside where there’s joy, and the joy will burn out the pain.” Joseph Campbell.

(Ne)utajena svatba

The Not So Secret Wedding
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Dortova bitva

Dvacet let od zaloZeni, to uz je sakra dlivod k oslavé. A pojmout ji
jako dortovou bitvu byl napad s koeficientem pitomosti pfesné
podle mistniho manualu. VSichni se spofadané sesli na venkov-
nim prostranstvi mezi kancelafskymi budovami mmcité zvaném
Ulice. Zacalo se spole¢enskou konverzaci a vzpominanim, jaké
to viastné tenkrat bylo, pak nasledovala vecere. Ve vzduchu
uz ale bylo cosi citit. A nebyl to jenom sentiment. Nahle nékdo
bez varovani pfivezl voziky pIné dortll. Zviadneme vibec tolik
dezert(? Popisovat trajektorii kazdého leticiho korpusu se Sle-
hackou je nemozné, bylo jich fakt hodné. Do viavy se nestastné
pFimotal i s laskou vyrobeny vyrocni dort ve tvaru lavicky od
nasich nicnetusicich polskych kolegt. Dortobitkovy malstrom
ho pohiltil béhem nékolika pikosekund. Oslava se jednoduse
nadmiru vydafila a kazdy si s sebou odnesl i néjakou tu vysluzku.
Napfiklad naSemu designérovi (fikejme mu tfeba Bob) doma
po navratu z oslavy pred uZzaslym pohledem jeho Zeny vypadl
ztrenek kus dortu.

@ zépis na seznam kulturniho dédictvi mmcité

© nejsou znamy 24dné minusy

Work Hard, Play Hard 8

Cake Fight

The twentieth anniversary of the birth of the company is a good
enough reason to celebrate. And to do so by throwing some cake
was an idea containing the exact amount of silliness our very own
instruction manual demands. All the participants assembled in

a very orderly fashion in a space between the office buildings

of mmcité called The Street. First on the programme was small
talk and reminiscing about what it was like then, at the very
beginning. Dinner followed. There was, however, something in
the air, and it was not just nostalgia. Suddenly, without warning,
someone brought over carts full of cakes. Do we still have space
for so much dessert we asked ourselves? It is quite impossible

to describe the exact trajectory of every flying cream cake, there
were too many. Even the anniversary cake in the shape of a
bench, made with love by our unsuspecting Polish colleagues,
got thrown by accident. It fell victim to the cake-fight maelstrom.
To sum it up, the celebration was a success and everyone got fo
take something home. For example, when he got home, a piece of
cake fell out of the boxer shorts of one of our designers (let's call
him Bob) in front of his stunned wife.

@ event got listed as mmcité's cultural heritage

@ we are not aware of any disadvantages

Dortova bitva Cake Fight 9

www.wikipedia.org Komika ¢i humor (z lat. (h)umor — vlhkost, tekutina) je druh emoce, schopnost clovéka, vici &i situace vzbudit pocit pobaveni v jiném ¢lovéku a souhrn zplisobii jak toto pobaveni

a veseli, Casto provazené smichem, vyvolat. Pojem ptivodné popisoval temperament jedince, ktery se podle antickych piedstav skladal ze Ctyt zakladnich télesnych tekutin (humores).
Rysy humoru (resp. vtipu) jsou nesmyslnost a moment piekvapeni. Dilezitym pfedpokladem je rovnéz socidlni interakce. V humoru dochazi ¢asto alespoii jedna ze zi¢astnénych stran
(pomyslné) 4jmy ¢i utrpi $kodu. Piesna definice humoru je ale problematicka, neexistuje ani jeho jednotna, v§eobecné uznavana teorie. Teorii komi¢na se zabyval napf. Sigmund Freud
(v préci Vtip a jeho vztah k nevédomi), v Eeskych zemich napiiklad Viadimir Borecky. Podle jedné z nejuznavangjSich teorii se pfedpoklada, ze humor a smich se vyvinul z pocitl
a projevi triumfu. Sehral patrné jednu z hlavnich roli pii evoluci clovéka.

Humour is the tendency of experiences to provoke laughter and provide amusement. The term derives from the humoral medicine of the ancient Greeks, which taught that the

balance of fluids in the human body, known as humours (Latin: humor, “body fluid”), controlled human health and emotion.

People of all ages and cultures respond to humour. Most people are able to experience humour—be amused, smile or laugh at something funny—and thus are considered to

have a sense of humour. The hypothetical person lacking a sense of humour would likely find the behaviour inducing it to be inexplicable, strange, or even irrational. Though

ultimately decided by personal taste, the extent to which a person finds something humorous depends on a host of variables, including geographical location, culture, maturity,

level of education, intelligence and context. For example, young children may favour slapstick such as Punch and Judy puppet shows or the Tom and Jerry cartoons, whose

physical nature makes it accessible to them. By contrast, more sophisticated forms of humour such as satire require an understanding of its social meaning and context, and thus

tend to appeal to a more mature audience.
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www.wikipedia.org Smich je jedna z mnoha mimickych vlastnosti ¢loveka (a vyssich primati). Je hlasitym projevem veseli, radosti, nadseni apod. Na rozdil od tismévu, ktery je v zasadé
pouze specificka grimasa, smich je doplnén o charakteristické zvuky, pracuje pfi ném predevsim branice. Muize vzniknout jako psychologicka reakce na vtip, lechtini,
nebo jiné podnéty. Inhalace oxidi dusiku mize také vyvolavat smich. Drogy, jako tieba marihuana, mizou zpusobit silny smich. Silny smich mtize vyvolat slzy, pfip. pi

konzumaci tekutého jidla mize vést az k jeho samovolnému vypuzeni nosem.
Laughter is a physical reaction in humans consisting typically of rhythmical, often audible contractions of the diaphragm and other parts of the respiratory system. It is
a response to certain external or internal stimuli. Laughter can arise from such activities as being tickled,'” or from humorous stories or thoughts.”*' Most commonly, it is
considered a visual expression of a number of positive emotional states, such as joy, mirth, happiness, relief, etc. On some occasions, however, it may be caused by contrary
emotional states such as embarrassment, apology, or confusion such as nervous laughter or courtesy laugh. Age, gender, education, language, and culture are all factors™ as
to whether a person will experience laughter in a given situation. Some other species of primate (apes, chimpanzees, gorillas, bonobos and orangutans) show laughter-like
vocalizations in response to physical contact such as wrestling, play chasing or tickling.

Po praci legraci

Autosalon

Vyrobni hala tésné po kolaudaci provokovala svoji Cistou
prazdnotou. Pochopitelné jsme nevyhnutelné museli jesté pred
zacatkem vyroby rychle na par dni usporadat néjakou akci! A tak
vznikl napad oslovit kolegy, ktefi se ve svém volném case zaby-
vaji riznymi dopravnimi prostiedky, a myslenka autosalonu byla
na svété. Vyrobni halu mély zaplnit auta, motorky, ale i modely
vlackil nebo skladaci katamaran. Toho ¢asu GpIné nova kempova
autovestavba Egoé nest samoziejmé také nemohla chybét.
VSe se dalo rychle do pohybu a prvni exponaty zacaly najizdét
do haly. Tvrdé jadro veteranistt strhlo i dal$i spolupracovniky,
ktef¥i ztratili plivodni ostych a pfivezli svoje poklady. Zacastnil se
i povéstny motogang Vcelarsti smradi, jehoZz mopedy budi
respekt i za hranicemi Bilovic. Jeden z nasich nejlepsSich klientt
dokonce bez zavahani zapujcil cenény model starého Jaguara.
Halu jsme docista zaplnili.

Celou akci zahdjila spanila jizda vSech pojizdnych stroji po
Bilovicich za Ucasti starosty a médii. TFeSnickou na dortu byla
vernisaz a vyhlaseni vitéz( vytvarné soutéze zakul bilovické
zakladni $skoly na téma graficky design nasi protihlukové
stény Noba.

@ vznikla expozice, za kterou by se nemuselo stydét ani
Narodni technické muzeum

© bylo to neopakovatelné, i kdyZ nova hala uz se stavi

Work Hard, Play Hard n

Motor Show

The sterile emptiness of the new production floor provoked us
info action and inevitably we felt compelled to organise some
kind of event within the few days that remained until production
launch. That's how the idea was born fo invite our colleagues
who are also fans of various means of fransport to fill the hall with
cars, motorbikes, model trains and even a foldable catamaran.
We made sure the Egoé Nest which was then our brand-new
product was on display too. Things happened quickly and the
first exhibits started arriving in the hall. The hard-core veteran
car lovers soon inspired other colleagues who overcame their
original shyness and brought their treasures; even the legendary
biker gang called The Stinkers of Véelary whose mopeds
command respect even beyond the boundaries of Bilovice. One
of our best clients didn't hesitate and lent us an old, valuable
Jaguar. We filled the hall up.

The event opened with a parade of all functional vehicles
through Bilovice, with the participation of the mayor and media.
The opening of an exhibition of artworks by pupils from Bilovice
Elementary School was the proverbial cherry on the cake. The
students were invited fo come up with ideas for the graphic
design of our noise barriers, Noba, and we took the opportunity
to announce the winner of this art contest.

@ we created an exhibition worthy of the National
Technical Museum

© It was a one-of-a-kind event. Although another new hall
is already under construction
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WiFi¢ ven!

Bilovicky areal mmcité je fenomén, to se vi. Kazdy, kdo sem
nékdy zavital, to poznal a vétSina navstévnik( se sem proto rada
zase vraci. O atmosféfre pro mistni zaméstnance ani nemluvé.
Neméli bychom si to tedy néjak spolec¢né vic uzit? Udélat si néco
pro sebe, ale zaroven pozvat i nasSe klienty a spfiznéné duse?
Jentak, pro radost.

Zrodila se idea naseho festivalu WiFi¢ ven!, jehoz nazev
odkazuje na nasi touhu byt venku, odpojit se od vSudypfitomného
hektického tempa. Byt prosté taky nékdy offline. Mokrou lakovnu
jsme promeénili na Galerii, ve které své fotografie formou vel-
koplosnych tisk( predstavili nasi dva oblibeni fotografové, Dusan
Tomanek a Jifi Thyn. Souc¢asné v ni probihaly celé odpoledne
rozhovory Lucie Vyborné s hosty, které Lucka vybrala spole¢né
s nasim kolegou a byvalym zahraniénim zpravodajem Ceského
rozhlasu Petrem Vavrouskou. V pfestavkach jesté na pddiu vedle
vchodu zahrali Dan Barta nebo 2CV Band.

Z montazni haly construction cité+ se stala Sportovni hala.
Pod dohledem streetballovych borct z Ballin’ Zlin si tady prede-
vS§im déti mohly vyzkouset rizné sportovni aktivity, véetné par-
kouru nebo i stylingu sportovniho obleceni. Z ¢asti kompletacéni
haly vznikla Sokolovna, ve které pres den probihala détska
vytvarna dilna a vecéer o¢ekavany koncert nasich oblibenych
Tata Bojs.

Ty, ktefi jesté neméli dost, dorazil v noénich hodinach set
DJ Mardosi. Kdo chtél, mohl u nas i pfespat v improvizovaném
Kempu na poli vnasem arealu bud'’ ve stanu, nebo v jedné z nasSich
autovestaveb.

Nakonec, i pfes nasi snahu celou akci moc nepropagovat
a zachovat ji spi§ komorni raz, dorazil rekordni pocet lidi a na
atmosféru, ktera vznikla, dlouho nezapomeneme. Narez.

@ vznikla novatradice

@ pristi rok bude tézké naplnit ocekavani
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WIFi& ven! Festival

It is a well-known fact that the mmcité compound in Bilovice is
legendary. If you've been there, you know this, and it's the reason
visitors keep coming back. Not to mention the work environment,
which is a legend in itself. So maybe we should enjoy it more
together. Do something nice for ourselves but also invite our
clients and friends. Just for the fun of it...

That is how the idea for our WiFi¢ ven! Festival was born. The
name refers to our desire to spend time outside, escape the all-
pervasive frenzy. Simply get offline from time fo tfime.

We turned the paintshop into a gallery where our favourite
photographers, Dusan Tomanek and Jifi Thyn displayed their
large-format prints. It was also where Lucie Vyborna interviewed
all the dear guests that she and our colleague Petr Vavrouska
invited. Petr used to work as a foreign correspondent for the
public service Czech Radio. The interviews alternated with
concerts held on a stage next to the entrance of the paintshop.
There you had a chance to listen fo Dan Barta and 2CV Band.

The assembly shop of construction cité+ turned into a sports
hall. Supervised by streetball wizards from Ballin’ Zlin, children
could fry out various sports activities including parkour, and also
styling of sports clothes.

Part of the finishing floor was transformed into a Sokolovna
where art workshops for children took place during the day,
and in the evening it hosted the long anticipated concert of our
beloved Tata Bojs.

After that, those who still kept going, were finished off by DJ
MardosSa. We also offered places to stay overnight for anyone
interested: either in our car camping assemblies or in an
improvised campsite on the premises.

Despite the fact that we had not really advertised the event
beforehand in order to keep it small-scale, visitors came in record
numbers and the atmosphere that resulted was unforgettable.
Smashing.

@ Anew tradition was born.

© It's not going to be easy to live up to expectations next year.

www.wikipedia.org Energie je skalarni fyzikalni velic¢ina, ktera popisuje schopnost hmoty (latky nebo pole) konat praci. Energie je slovo vytvotené fyziky v poloviné devatenactého stoleti z feckého
energeia (vile, sila ¢i schopnost k ¢inim). Energie je popsana stavovou veli¢inou. Energie mize mit riizné formy. Existuje napf. kinetickd energie (tu lze spoéitat dle formule Ek =
%> m-v2) a konfiguracni (polohové ¢i potencialni) energie (dané vzajemnou polohou a pfitahovanim nebo odpuzovanim ¢astic, napf. gravitaci nebo magnetismem). Zakon zachovani
energie Fikd, Ze energie se mize ménit z jednoho druhu na jiny, nelze ji vytvofit ani znicit, v izolované soustavé vsak jeji celkové mnozstvi ziistiva stejné. Proto soudet velikosti préce,
které t&leso nebo pole vykona, a vydaného tepla se rovna ubytku jeho energie, ktera se pfeméni v jinou formu. Energie (tzv. klidova energie) piislusi téz kazdému objektu s klidovou
hmotnosti bez ohledu na jeho pohybovy stav a pilisobeni silovich poli. Pfeména této energie na jiné formy byvé nespravné oznacovéna jako pfeména hmoty (hmotnosti) v energii.
Lidstvo pravdépodobné nezna viechny mozné formy energie. Predpoklada se, ze vétsina vesmiru je tvofena dnes zcela neznamou formou hmoty, ktera nese pies 70 % energie a které
se prozatim fika ,,temna energic®. Pokud to neni n&jaka forma hmoty, znamenalo by to podstatnou zménu v predstavach o stavbé vesmiru a pojmech hmota a energie. MnoZstvi energie
spotiebované za jednotku casu udava veli¢ina piikon, pomér vydané a dodané energie udava veli¢ina ic¢innost.

Energy is the quantitative property that must be transferred to an object in order to perform work on, or to heat, the object.”“*! Energy is a conserved quantity; the law of conservation
of energy states that energy can be converted in form, but not created or destroyed. The SI unit of energy is the joule, which is the energy transferred to an object by the work of moving
it a distance of 1 metre against a force of 1 newton. Common forms of energy include the kinetic energy of a moving object, the potential encrgy stored by an object’s position in a force
field (gravitational, electric or magnetic), the elastic energy stored by stretching solid objects, the chemical energy released when a fuel burns, the radiant energy carried by light, and the
thermal energy due to an object’s temperature. Mass and energy are closely related. Due to mass-energy equivalence, any object that has mass when stationary (called rest mass) also
has an equivalent amount of energy whose form is called rest energy, and any additional energy (of any form) acquired by the object above that rest energy will increase the object’s to-
tal mass just as it increases its total energy. For example, after heating an object, its increase in energy could be measured as a small increase in mass, with a sensitive enough scale.
Living organisms require available energy to stay alive, such as the energy humans get from food. Human civilization requires energy to function, which it gets from energy resources
such as fossil fuels, nuclear fuel, or renewable energy. The processes of Earth’s climate and ecosystem are driven by the radiant energy Earth receives from the sun and the geothermal
energy contained within the earth.
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Ba rka+ MobiliaF dopravnich staveb, modularni systém Barka+ mmciteplus.com
Furniture for fransport buildings, modular system Barka+
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Stara vojna z Miru

Predstavte si, Ze mate kamarada, co s nim letos slavite hned nékolik vyro¢i najednou. VyroCi prvniho setkani, spoluprace i spoleéného
hraniv kapele, a to vS§echno oramované 70. vyroéim Citroénu 2CV a stym vyro&im vzniku Ceskoslovenské republiky. To je samo o sobé
dost jubilejni. A ted'si pfredstavte, Ze ten kamarad je Mardosa! Kdo z vas to ma?

KdyZ jsem vas tak pred sto lety vidél v klubu Mir
poprvé nazivo, ve snu mé nenapadlo, Ze z nas
nakonec budou takovi kamaradi. Sice jsem si
musel docela dlouho pockat, ale stalo to za to!
Nevi$ nahodou, kdy to mohlo byt? Bublajs mél
jesté ty Zluty Sonory s beruskama a na kytaru
hral Marek. Bylo to stopro pfred Futuretrem...

Kdyz si projdu archiv, tak mi z toho vychazi jen
dvé moznosti. Bud’ to bylo dokonce jeste pred
,Ukoncete nas...!“, 15. listopadu 1996 v ramci
miniturné ,,6x Rock®, nebo 16. fijna 1998 v ramci
trochu vétsiho miniturné ,,8x Rock®. Tahle vari-
anta mi pfipada pravdépodobnéjsi. Pamatuyji si, ze
tam tenkrat s nami hrali Hm... Jestli je to takhle,
tak mame letos pékné kulaté dvacaté vyroci od
naSeho prvniho setkani! Kdyby to nahodou byl ten

jako s Barkou... (MardoSova zena, pozn. red.)

Hm, tak to je zajimavy! Tak to mame viastné
vyroc¢i! No a pak, za par let, kdyZ kolegyné

v Ogilvy zminila, Ze se na pozici copywritera
hlasi néjaky Marek Hunat a jestli ho ma vzit,
tak jsem zajasal a Fekl ji, Ze jo, a byl jsem désné
zvédavej...

Na to jsem byl taky hodné zvédavy! Nikdy pied-
tim jsem v reklamce ned¢lal. Ostatné ani potom.
Sel jsem tam s hrubou predstavou, ktera byla
tvofena hlavné ¢astym sledovanim filmu Roztrzity
s Pierrem Richardem. A myslim, Ze jsem byl pra-
covné podobné uspésny jako jeho Pierre Malake.
Nemuzu ale fict, Zze bych si v reklamce ani neskrt-
nul. Naopak, Skrtal jsem skoro potad.

Kazdopadné ¢as straveny v Ogilvy (od biezna do
prosince roku 2005) pro mé byla velice zajimava

a cenna zkusSenost. Coz se tak tika, kdyz ¢loveék
zjisti, ze je nékde uplné mimo. To je ale pocit,
ktery mi neni nepiijemny. Mozna dokonce naopak.
Vétsinou citim, Zze nékam opravdu patiim, az kdyz
ho ziskam.

a nova pratelstvi. A mam radost, ze jsme se my
dva od té doby neprestali vidat!

No, dulezity taky bylo to, Ze jsi mné dal lano do
Kachen (2CV Band, pozn. red.) a tim padem
restartoval moji kariéru amatérskyho bubenika,
kterou jsem tehdy uz pohrbil. Jsem ti za to vdéc-
ny. Nemame letos nahodou taky néjaky vyroGi?

Ted na to koukam: Clovége, ty jsi s 2CVB hrél
poprvé na srazu v Mosté, 21. ¢ervna 2008! Takze
to uz jsme spolu deset let v kapele! Ja tam nejsem
o moc déle. V téhle, viceméné piilezitostné kapele
pro radost nam a kachnam, jsem od roku 2003.
Kdysi jsem tam natahl i Marecka (Marek Padeveét,

prvni kytarista a zakladajici ¢len Tata Bojs,

pozn. red.). Kdyz s nami potom kon¢il bubenik,
Cervenak (leader 2CV Bandu Jan Cerveny, pozn.
red.) se me ptal, jestli o nékom nevim. Hned jsem
mu fekl, Ze vim o skvélém bubenikovi Davidovi!
Ne ze bych té do té doby slysel hrat. Nebylo
potieba, skvely jsi a bubenik taky.

Kachna (Citroén 2CV, pozn. red.) slavi letos
70 let! Jak to oslavite?

Trochu uz jsme slavili spole¢né, kdyz jsme si letos
zase zahrali na srazu v Nedamové jubileu zasve-
ceném. Jinak ja osobn¢ chci jeste letos toto vyroci
oslavit tim, ze Guiton (Mardosa tak pojmenoval
svou Kachnu, pozn. red.) snad projde technickou.
A neddvno mu upadlo pravé zrcatko. Mam sice
nahradni, ale neumim ho sam vyménit. Zkousel
jsem to. Poprosim tedy, aby mi ho v jesenickém
servisu namontovali. K ohlédnuti je zrcatko
nezbytné!

DalSi vyrocCi je nezpochybnitelny. Sto let od
vzniku republiky. To by asi umél oslavit kazdej.
Ale vy délate néco hodné specialniho, v DOXu.
A my natom s vami dokonce ¢astecné partici-
pujeme, kdo by to byl ekal...

No jasné! Jsem nadSeny, Ze se nase cesty neustale
riznym zpusobem protinaji! Nase kapela vznikla,
kdyz republika slavila sedmdesat let. Od té doby
slavime spolu. Ty letosni kulatiny mame pojaté
hodné neobvykle — vystavou ve zminéném DOXu.
Chtél bych napsat retrospektivni, ale myslim,

ze by to nebylo Upln¢ pfesné. Probirali jsme se
samoziejme velice intenzivné celym nasim tticeti-
letym archivem a nase historie tam je piedstavena,
zaroven ale trochu pfetavena, nazirdna sou¢asnym
pohledem. S vytvarnikem v kapele se samoziejmé
vybizi udélat néco vic nez jen zaramovat

staré fotky a opatfit je popisky. Milan napriklad
nachystal né€kolik novych objekti a instalaci,
které se tykaji ,,naSich d&jin‘, ale jsou to nove,
soucasné kusy. A pozadu jsme nezistali ani my
ostatni. Ja jsem se ponofil do archivu a také jsem
zkompletoval svou sérii koncertnich kapelovych
autoportréti, které délam od roku 1999, Dusan pfi-
pravil interaktivni studio, Jura zvukovou instalaci,
Vladik sehnal kamna. Déle je tam napiiklad vir-
tualni klip, ktery jsme natocili s reZisérem Petrem
Hanouskem, kopie nasi prvni zkusebny... Ale
nebudu tu uz zbytec¢né tancit o architekture.

Jo, a chystame také vypravnou vytvarnou knihu!
Ta z vystavy vychazi, ale nekopiruje ji.

Jak se vam viibec hrélo a libilo u nas na

festivalu WiFi¢ ven!? PFisti rok budeme slavit
uz druhé vyroci.

Tak to gratuluju! Byla to skvéla akce! Coz bych
ti fekl, i kdybychom se neznali. Vyslo i pocasi,
coz je ptijemny bonus, zvlast' u akce s dirazem
na venek. Ja uz u vas parkrat byl, takze jsem tro-
chu tusil, Ze to bude dobry, ale kluci, ti vyloZzené
koukali! Jen jsem si trochu ptipomnél své ¢asy na

Delté (klub na Praze 6, kde Mardosa deset let pra-
coval, pozn. red.), kde jsem pii nastupu mél néco,
¢emu se fikalo ,,kumulovana funkce:

dozor — $atna — tklid*. Zde to bylo ,,Kachnat —
TataBoj — DJ*. Rikal jsem si, jestli to neni na jed-
noho ¢loveka, zvlast cloveka, jako jsem ja, trochu
moc. Mozna bylo, ale nakonec jsem to vSechno
zvladnul a kazdé ze svych zarazenti si vzil.

V zavéru uz jsem byl mezi svétylkama a svyma
oblibenyma pisnickama vylozené blazeny...
Doufém, ze jsme stali u zrodu nové tradice!

MardoSa

Je spoluzakladatelem a baskytaristou skupiny
Tata Bojs. Kromé koncertovani s kapelou hraje
jako DJ a prispiva do novin i Gasopist. Napsal
knihy Cool v ploté (1995) a Nanobook (2004), ve
které rozvinul déj hudebniho alba Nanoalbum.
Narodil se v prazské c¢tvrti Hanspaulka, kde
nyni Zije i se svou Zenou a dvéma dcerami.

Rozhovor vedl / Interview by:

David Zezula

Any-Versary Counts

Imagine having a friend with whom you celebrate several anniversaries in one year. The anniversary of the day you met, you
started working together and playing together in one band, all framed by 70th anniversary of Citréen 2CV and 100th anniversary of
Czechoslovakia. All of this is worth celebrating. And now imagine the friend is actually MardoSa! Say no more? Oh sure we will.

When | saw you play live for the very first time
at Mir club about a hundred years ago it didn't
even cross my mind we would become such
good friends. Yes, it took quite a lot of time

but it was oh so worth it! Do you have any idea
when this gig took place? Bublajs played the
yellow drums with ladybird stickers and Marek
played guitar back then. I'm sure it was long
before your Futuretro album...

L

L}

Browsing through my archive I can see two
options. Either it was even before “Ukoncete
nas...!” on November 15, 1996 during our mini-
tour “6x Rock”, or on October 16, 1998 during a
bit bigger mini-tour “8x Rock”. The second option
seems more likely to me. I remember the band
called Hm... opening our show. If I’'m right then
we are celebrating a nice twentieth anniversary of
our meeting! And if we met at the first gig then I
have known you just as long as Bérka... (Mardosa’s
wife —Ed.)

Look at that! It's our anniversary! And then, a
few years later my colleague in Ogilvy said
there is some Marek Huihat applying for a posi-
tion of a copywriter and asked if she should
hire him. And I rejoiced and told her she should
and | was really curious...

Well, I was curious myself! I had never worked in
an advertising agency before. Actually, afterwards
neither. [ went there with a very rough idea of

what to expect, having built the idea on a frequent
watching of Distracted with Pierre Richard. And

I guess my professional success was similar to
Richard’s character Pierre Malake. But I can’t say
I didn’t get a look in. On the contrary, I got a lot of
looks there.

Anyway, my months in Ogilvy (from March to
December 2005) were a very interesting and val-
uable experience for me. This is what people say
when they realize they were completely off base.
But I don’t find this kind of feeling too uncomfort-
able. It may be even the other way round. Mostly
it is this very feeling that helps me realize I finally
got to fit in.

The most important thing I gained in Ogilvy were
all those meetings with new people and new friend-
ships. And I’'m truly happy the two of us have
stayed in touch ever since!

Well, another important moment was when
you brought me to Kachny/Ducks (2CV Band
-Ed.) and restarted my career of an amateur
drummer which I had already buried. I'm really
grateful to you. Isn't it an anniversary of that
moment this year too?

I have it right before my eyes now: Man, the first
time you played with 2CVB was in Most on June
21, 2008! That means we’ve been in the same band
for ten years now! I myself haven’t been there
much longer. I have been a member of this more
or less occasional band since 2003. Once I also
brought Marecek there (Marek Padevét, guitarist
and a founding member of Tata Bojs —Ed.) Then,
when our drummer decided to leave the band,
Cerveiiak (Jan Cerveny, leader of 2CV Band —Ed.)
came to me and asked if I knew anyone suitable. I
immediately told him I knew this David, an awe-
some drummer! Not that I had ever heard you play
before. There was no need, you are awesome and
you are a drummer.

It is Kachna's / Duck’s (Citroén 2CV -Ed.) 70th
anniversary this year/How will you celebrate it?

We have already had a little celebration on this
year’s meeting in Nedamov which was dedicated
to the jubilee. I myself want to have a personal cel-
ebration by having my Guiton (name of Mardosa’s
Duck —Ed.) pass the MOT test. His rear-view mir-
ror fell off the other day. I have an extra mirror but
I cannot put it on. I’ve tried. So I shall ask the guys
in Jesenice garage to fix it. A rear-view mirror is
essential for any retrospective!

The next anniversary is indisputable. A
hundred years since the foundation of
Czechoslovakia. It's just too easy to celebrate.
But you are putting together a very special
event at DOX. And even we partially participate,
who would have expected that...

Sure! I’'m so excited by the way our paths constant-
ly cross! Our band came to existence when our
republic was celebrating 70 years. We have been
celebrating together ever since. This year’s jubilee
will be pretty unconventional — we’re organizing
an exhibition at the above-mentioned DOX. I feel
like saying t’s going to be a retrospective one but
that wouldn’t be absolutely precise. Sure enough
we were browsing through our archive materials

of 30 years and our history is formed there, even
though it’s a little transformed by the contemporary
point of view. When you have an artist in a band
you can’t expect just pictures in frames supplied
with notes. So Milan put together some new arte-
facts and installations which relate to our “history”
but they are brand new pieces of art. The rest of us
also did our work. I immersed myself in the archive
and I also completed my series of concert self-por-
traits which I’ve been collecting since 1999, Dusan
prepared an interactive studio, Jura did a sound
installation, V1adik got a heater. Then there is a vir-
tual music video directed by Petr Hanousek, a copy
of our first rehearsal room... But no more useless
dancing on an architecture. Oh, and we are also
putting together an epic picture book! It is based on
the exhibition but it’s not its copy.

How did you enjoy your gig at our festival WiFi¢
ven!? The event will celebrate its second anni-
versarynext year.

Congratulations! It was a wonderful event! Which
is what I would probably tell you even if we wer-
en’t friends. The weather was fine which is always
a pleasant bonus especially in case of an event
focusing on an open-air space. I’d been to your
place a few times so I had a hunch it could be good
but the boys from the band were pretty amazed! I
just remembered good old times at Delta ta club

in Prague 6 where Mardosa worked for ten years
—Ed.) where I started off as a so-called “cumulated
function: supervising — cloakroom — cleaning”.
Here I was “Ducks boy — Tatabojs boy — DJ”. 1
was wondering if this is not a bit too much for one
guy, especially for a guy like me. Maybe it was but
eventually I did it all and enjoyed every bit of it.
By the end of the night among all those little lights
and my favourite songs I felt blissful... I hope we
witnessed a birth of a new tradition that evening!

MardosSa

Is afounding member and bass player of
Tatabojs band. Besides touring with his band
he is also a DJ and a contributor to magazines
and newspaper. He wrote two books, Cool

v ploté (1995) and Nanobook (2004) which is
an extension of the story of a musical album
Nanoalbum. He was born in a Prague quarter
called Hanspaulka and still lives there with his
wife and two daughters.
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Vzdycky jsme chtéli byt v kapele. Aspon néktefi z nas. A nase designcité+ vlastné takovy band je. Rozhodli jsme se proto ten
kapelovy feeling prenést i do textli naSeho nové vznikajiciho katalogu. Oslovili jsme Mardosu, aby o nas a o tom, co délame, napsal
pisiniovy text. Koncept katalogu se od té doby sice zménil a z text(l nejspis zlistanou jen popisky, ale o ten jeho skvély kousek
bychom vas neradi pfipravili.

We're like a musical band
Boundaries are all gone

jsme jako kapela
prekrocit hranici

WiFi¢ ven!, Bilovice 2018

nhemame zadnou
kone¢nou stanici

jsme jako kapela
venku jsme doma
wifi nehledej
heslo je kfeslo

jsme jako kapela
tasky a sedaky
na kolech kapela
taky vésaky

jsme jako kapela
basovy linky

s kombama kapela
kemping i drinky

jsme jako kapela
jedeme turné

se spoustou zastavek
dny perné

jsme jako kapela
napady, aranze
designu navrhy
elpiCka, lyze

jsme jako kapela
zesilovage, power
ve svétlech lamp
biketower

Terminal stations
are simply a no-go zone

We're like a musical band
Life in the open air
Forget about WiFi

Log on the deckchair

We're like a musical band
Push in the cushion
Band on the wheels
Brings in the new fashion

We're like a musical band
Here's our bassline
Equipped with combos
Camping and wine

We're like a musical band
Touring as we might
Daily performing

Our Hard Day's Night

We're like a musical band
Thinking, arranging
Designs and ideas

For LPs and skiing

We're like a musical band
Amplifiers and power
Under the light of lamps
Biketower

We've always wanted to be in a band. Well, at least some of us have. And isn't our Designcité+ a band of sorts? We decided to get that
rock'n’roll feeling into the text of our new catalogue. We asked our friend Mardos$a to write us a song about what we do. The concept of
the catalogue has since changed more than once, and the lyrics will most likely turn into simple captions but we didn‘t want you to miss
this masterpiece.
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Lubomir Jarcovjak
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Kvalitni umélecké dilo by mélo mluvit samo za sebe. Pro¢ by ale za sebe nemohl mluvit i kvalitni umélec, zvlast, kdyZ ho mate radi,
celou véénost jste ho nevidéli a dost vas zajima, co déla a jak se ma. S Lubomirem Jarcovjakem, grafikem, malifem, sochafem
a pedagogem na vyssi odborné skole uméni ve Zliné, jsme na sebe narazili na nasem firemnim eventu WiFi¢ ven! v Bilovicich.
Slovo dalo slovo a ja jsem se pozval k nému do ateliéru v nedalekych Sarovech.

Vavreckova vila

Ty jo, jak dlouho jsme se viastné nevidéli?

Naposled jsme se potkali, kdyz jsem hral s kape-
lou na Design Weeku.

A jO! A jak se ta kapela jmenovala? Méla takovej
super nazev.

Standard. A kdyZ jsme se sesli vSichni, tak to byl
Nadstandard. (sméje se) Je to tak tii Ctyfi roky...

S pritelkyni jsem se byl podivat ve Vavreckové
vile, jak ted'vypada po rekonstrukci, a zavzpo-
minat na ¢asy, kdy tam jesté byvala vyssi
odborna skola uméni, na ktery jsme spolu ugéili.
Je to fakt dobfe udélana rekonstrukce. Je super,
Ze zachranili ten diim, ale mam pocit, Ze Gplné
nezachranili to fluidum, co tam kdysi bylo.

Mg hlavné mrzi, ze jsme se z té $koly odstéhovali.
Tam ten Skolni zivot probihal v takové rodinné
atmosféfe. Potom jsme méli vic studentll, bohuzel
to uz pak bylo malé.

TakZe si mysli& to samy co ja? Ze prostiedity
lidi Silené ovliviiuje, Ze to ma vliv i na pracovni
moralku, na celkovy pfistup a Ze si tam fakt

pripadas jako lepsi clovék, kdyZ jses toho
soucasti.

Pfesné tak to tam pusobilo. Tteba ta pfijimaci hala,
kde byla kreslirna... Dokonce si vzpominam, ze

studenti chodili na sedm rano, to je v dnesni dobé
nepfedstavitelné. Bylo Uizasné, jak jsme si v zimé
uvaftili ¢aj, vonélo to tam a vSichni v absolutnim
klidu kreslili.

A kde jste vlastné tedka? Porad v té byvalé Sko-
le naproti nemocnici?

Ano, ted’ jsme v té byvalé zakladni $kole a tam
je opravdu jina atmosféra. Jsou to bézné tidy, to
pusobi jinak. Dlouhé chodba, takova studena...
Smrad ze zachodkd, jak je na kazdé skole...

Proc jste z té vily museli odejit?

Byla ¢aste¢né mésta, vétsi podil mél Vaclav
Havel, ktery ¢ast méstu vénoval s tim, Ze ji bude
provozovat na obecné prospésné ucely. Ale byla
v havarijnim stavu a mésto do ni nechtélo inves-
tovat. Tak se rozhodli, ze vilu prodaji. Havel sviij
podil ptevedl na nadaci Vize 97 a nam pak dali
nahradni prostory.

Tvorba

Pfejdéme k tvé umélecké praxi. KdyZ jsme
spolu ugili, tak jsem to vnimal tak, a to nejen
utebe, Ze ta Skola, socializace, ty décka, Zze vas
to vliastné zajima, ale zaroven jsem citil, Ze jste
tam vlastné museli byt, abyste mohli v klidu
zaplatit slozenky. Mam pocit, Ze Zivot takovyho
toho radikalniho umélce, jako ses tfeba ty, by
mél vypadat trochu jinak, Ze bys mél mit abso-
lutni svobodu tvofit, ne pf¥i tom chodit do hokny.

No v podstatg jsi to fekl — je to obziva. Studenti
mné nékdy prvni rok pfipadaji Gplné nemozni,
jenom to né&jak tak protrpi, ale nakonec se ve
tiet'dku vétSinou skamaradime. Oni nas taky uz
poznaji a védi, ze po nich nechceme tplné blbosti,
jak se jim tieba zdalo na zacatku. Pak je mné lito,

ze se rozchazime... Ta prace ma takové dvé strany.

Ted's odstupem, kdyZ uz mas néjakou zkuse-
nost, risknul bys jit ze Skoly pry¢€ a Zivit se jen
uménim?

Ja ne. To bych se musel sém manazovat, nebo si
na to né€koho sehnat. Ted’ jsem tfeba vymyslel

pomnik Adolfa Loose, byla vypsana soutéz v Brné.

Uz jsem mél skoro vSechno vymyslené a pak jsem
si predstavil tu anab4zi... Tam je tolik vypisovani
lejster a v§eho mozného, a to jesté musi Clovek
délat model. Podle mé by klidné¢ stacil jenom ten
model a né&jaké reference, ale oni tam toho potie-
buji spousty, ten ufad kolem je tak obrovsky, ze
to zabere tfi mésice intenzivniho Zivota, a ja jsem
zrovna mél rozmalované obrazy. TakZe jsem to
vymyslel, nakreslil, dikladn¢ promyslel, jak to
realizovat, v§echno uz mél obtelefonované, a pak
jsem se na to kvili tomu tifadu vysral. Mél jsem
rozdélané obrazy, tak jsem dokon¢il ty obrazy.
Prosté se uzivim tou Skolou.

Chci se jesté zeptat na tvoje venkovni
realizace. Plvodné jsi pFece grafik, jak ses k
tomu dostal?

Kdysi jsem sedé€l v ateliéru, popijel, a najednou
m¢ to napadlo — beton! To si jenom namichas
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smes a mizes délat prostorové véci. Nemél jsem
zadnou zkuSenost s kamenem, nic, jsem v sochat-
stvi vlastné autodidakt. Tak jsem na stole udélal
takovou velkou véc plnou betonu, Ze to neslo ani
unést. A to mé tak chytlo, Ze jsem potom porad
betonoval.

TakZe to ted néjak mixujes, nebo se vic vénujes
tém prostorovym objektim?

Zacal jsem malovat nahofe v ateliéru. A ty pro-
storové objekty... Loni jsem délal takovou sochu,
co se mi podafilo umistit do KaSavy jako pomnik.
Ktidlo. Méla to byt volna véc, ale vSichni tomu
zacali tikat kiidlo a ja jsem si uvédomil, Ze to tak
opravdu ptisobi. Nékomu to zas pripadalo jako
architektura, z ¢ehoz jsem vlastné vychazel. Pak
me oslovili z Kasavy. Ten pomnik uz jsem mél
dokonce jednou hotovy, ale byl tam novy faraf,
ktery podlehl tlaku cirkevni rady. S tim pfedcho-
zim jsme méli v§echno domluvené, uz se mély
kopat zéklady, a oni v sobotu pozvali starostu na
cirkevni radu a oznamili mu, ze to pred kostelem
nechtéji. Taky argumentovali tim, Ze si mé sice
vybrali ze tfech riznych ndvrha, ale Ze starosta je
mulj bratranec.

A je tvij bratranec?

Je. A tenkrat mné tikal: ,,Nevyhodime to, udé-
lame z toho pomnik vala$ského povstani na mém
pozemku.“ A to se asi uskutecni ptisti rok. On ma
totiz pozemKky, skrz které vede naucna stezka.

Pomnik s kiidlem je vénovan padlym z druhé
svétové valky a zahynulym americkym pilotim.
Némci tenkrat zjistili, odkud ty americké bombar-
déry budou startovat, pocihali si na né a nékde na
Slovensku do nich za¢ali prazit. Néktefi v tom bom-
bardéru byli uz i mrtvi a nad Kasavou to spadlo. Jak
to spadlo, tak to byla straSnd rna, Ze to vybuchlo
jak bomba. Né&jaka maminka piebalovala dité. Jak
fikavala moje babicka, ze décko zatne vied — ze se
tak stra$né lekne, az zmodra, tak jak to tam bou-
chlo, to dit€ umfelo. Proto mi bratranec navrhl, ze
bysme udélali n&jaky pomnik i tomu ditéti.

Kdyz jsme u té rodiny, nemiZu se nezeptat na
vasi spolupraci se synem Jakubem na interiéru
kaple v Bukovanech. Jaké to bylo pro tebe jako
pro umeélce a zaroven tatu? To musel byt pocit
silného zadostiuc¢inéni, ne?

Bylo to paradni. A ani jsme se u toho né&jak nepo-
hadali. Pamatuju si, Ze jednou jsme se dels$i dobu
nevidéli, ja jsem tam fesil néjaké stavebni véci

s architektem, Kuba pfijel, jenom jsme se na sebe
podivali, a jak jsem furt néco musel fesit, tak ke
mné piiSel a zoufale fekl: “Tatiii”. Na Kubovi
byla strasna klada, ja jsem to néjak vymyslel, ale
on to musel v8echno rozkreslit. Ty lavice délal
sam, spolupracoval s truhlafem. Ale kdyZ se tieba
zadavalo kameniktim do Carrary, nebylo to uplné
poetické a bylo toho na ného moc. Jednou mi uz
dost nest’astné fekl: “Co to po mné pofad chces,
vzdyt’ ja su jesté décko!”. (sméje se) No, byl jsem
za tuhle spolupraci fakt $tastny.

David Zezula

KFfiZova cesta. Kromé toho, Ze je taky

v Bukovanech, mé na ni fascinuje jedna véc.
Stojis pred tou krajinou, na kterou nejde nijak
vyzrat, ona té vlastné k nicemu nepotiebu-

je. Kdyz sito jako tvirce neuvédomis, tak to
nemuzZe dopadnout dobfe. V architekture,
nékde ve volném plenéru, nejspis funguje jako
polehcujici okolnost fakt, Ze to slouZi k néjaké-
mu Uéelu. Ale ¢isté duchovni véc? To musela
byt pekelna vyzva, ekl bych.

Me¢l jsem z takového zasahu do krajiny respekt

a stra$ny strach. Nevédél jsem, jak to mam udélat
vysoké nebo jaky to bude mit ptidorys. Tak jsme
tam stavéli klacky, abychom si to néjak ovéfili,

a pak se vybetonovala prvni dv¢ zastaveni a dala
se tam. Vysku 3,40 jsem stielil pocitové. Dost
jsem to stavé€l i na tom kontrastu, protoze v prirodé
toho moc geometrického neni. Beton je navic pfi-
rodni materidl a rezavé Zelezo si s pfirodou dohro-
mady rozumi. Nejdiiv jsem piemyslel i o relié¢fech
a takovych vécech, ale pak mné to n€jak secvaklo,
zacalo se to zjevovat, jak kdybych uz na to nemél
vliv. Délal jsem model za modelem a jako bych

to nedélal j4, jesté ted’ me z toho mrazi. Bylo to
zvlastni obdobi.

Nic z toho by se nestalo bez osviceného
starosty Zderika Slovacka.

On byl tahoun toho vseho. A vlastné to taky pla-
til ze svého. Je vCelat a musel navysit véelstva,
coz pro n¢j byla dalsi prace navic. My jsme stali

u toho vcelina a on povida: “Divej, pro nas pracuji
miliény.” Prodal med a vSechno to $lo do betonu.
I mistni podnikatel Koutil, co stavél tu kapli, nam
dal prachy. Udé¢lal jsem i cyklus grafik, které se
prodavaly v Portalu, z toho taky néco bylo, tak se
to né&jak stlouklo. Mé¢l jsem strach, jak to ti lidi pfi-
jmou, jezdili tam ti jefabnici a tak... My jsme jim
to vzdycky trpélivé vysvétlili a jim najednou zajis-
ktilo v o€ich a byli radi, ze tam jsou. A potom,
kdyZ bylo svéceni, byli viichni spokojeni. Uplng
paradné tam zpivaly takové babky z Kyjova.
Biskup Hrdlic¢ka fikal, ze noc predtim meditoval
nad fotkama, co jsem mu poslal. On to vSechno

v podstaté trefil tak, jak jsme to mysleli, aniz
bychom se o tom bavili. Pak uz jsem byl v klidu.
Po Zehnéni jsme §li do kopce s Magorem a v tom
davu zpivali “Boze dobry, Boze silny, smiluj se
nad ndmi”. Vysli jsme nahoru a Magor vytahnul
plechovou pleskacku a fekl: “Tak ted’ si dame,
celou cestu jsem to vydrzel!”.
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Urcité jesté prijdou i dalSivyzvy, ale tohle pro
tebe musela byt Zivotni udalost, to je na beton.
Ale vidim tady i kAmen. K tomu mam obrovsky
respekt, viibec bych nevédél, co si s tim pogit.

No, tohle ma taky takovy piibéh. V néjakém kos-
tele v Ostrave z toho byl obétni stiil. Kamenici

z Tlumacova, s kteryma spolupracuju, tam néco
délali a faraf jim fekl, Ze uz jim nema jak zaplatit,
at’ si vezmou ty mramory. Nakonec jsem je od
nich koupil.

TakZe jdesido Sutru...

S kamenem jsem se ucil na riznych sochatskych
sympoziich, to jsem mé¢l §tésti. Prvni s Radimem
(Radim Hanke, sochat a pedagog, pozn. red.)

a pak jsme potkali Petra Horaka, to je zasadni
osoba. Je vyuceny kamenik a déla obrovské sochy
neuvéfitelnym zpisobem. U ného jsem pravé
vidél, jak se co dela, vSechno mi to jednoduse
vysvétlil. A pak na to prosté pfijdes. S kamenem
je uzasna prace. Kdyz jsem to délal poprvé, byl
jsem uplné rozechvély, protoze tam vstupujes

do né¢eho, co se tvotilo miliony let, co se né¢kde
vytahlo ze zemé. Prace s velkym respektem.

Vypada to, Ze mas pred sebou jesté dalsi
vyzvy. A ja jsem moc rad, Ze jsme se po dlou-
hé dobé konecné vidéli. Dékuju, bylo to moc
zajimavy! A kde se tady vzala tahle kocicka, ta
jevase?

To neni kocicka, ale kocour. Nalezenecek.
A jak se jmenuje?

Buongiorno

Mgr. Lubomir Jarcovjak

Vystudoval konzervatorstvi na Stiedni pramy-
slové §kole grafické v Praze a nasledné pokra-
coval studiem na katedfe vytvarné vychovy
Pedagogické fakulty UJEP v Brné. V sou¢asné
dobé je vedoucim oboru Graficka tvorba na
Zlinské soukromé vys$si odborné §kole uméni,
o.p.s. Vénuje se praci s betonem, piskovcem

a kombinacim riznych materiall p¥i tvorbé
socharskych objekti. Dale také grafice a kniz-
ni vazbé. Zije v Sarovech u Zlina.
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Tady jsou dalsi, jak jsem Fikal, Ze jsem zacal betono-
vat. DalS§i mam deponované u pana Vanéury, on ma
galerii. PGj¢il si je tam, teda doufam, Ze to vnima tak,
Ze si je puj¢il, ja jsem nepodepsal Zadny papir

(sméje se). Ja jsem tady mél v fadé ty véci a tenkrat
pfiSel Zdenék Slovacek, co byl starosta v Bukovanech,
afikal, Ze mu to pfipomina ta zastaveni a Ze bych mél
délat tu kfizovou cestu.

Here are some of the other pieces | did with concrete.

| have even more in Mr. Vancéura's gallery. | hope he real-
izes they are on loan. | didn't sign any paper! (laughing)
When | had everything lined up, Zdenék Slovacek, may-
or of Bukovany, came and said it reminded him of the
Stations of the Cross, and that that's what | should do here.

Kdysi jsem si myslel, Ze by tohle mohlo stat pred citéckem.

Lubomir Jarcovjak

Toto je model kaple svatého Jana Kititele, ktera je
realizovana na hradé Lukové. Oni tam nasli néjaky

kachel beranka a ja jsem to vysekal jako reliéf do
piskovce. A je to jako oltaini obraz.
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This is a model of the Chapel of St. Jan KFtitel at Lukov
Castle. They found the image of a lamb on some tile
there, and | cut it out of sandstone as a relief on the altar.

L

I used to think that this should stand in front of mmcité.

Fotografie / Photography:

Pavel Preisner k tomuhle fikal: ,Ty vole, zeleny ¢tverec
na bilé plose, kdo si to dneska lajsne!” Tady vtom jsou
ty motivy kresby. Jak mam rad Josefa Capka, tak to
néjak pFislo UpIné spontanné. Jak to mas zazrané pod
ktZi, ono to vyleze samo.

Martina Gogolova

Tohle mélo stat pred kostelem v KaSavé. Tam jsou t¥i
vertikalni véci: ukfizovani, pomnik prvni svétové valky
amyslel jsem, Ze tam pak bude tohle. Tady méla byt ta
jména. No ale kdyZ tam ted' vysekame valasky a napi-

Seme déjiny toho povstani, tak to bude taky pékné.

This is what was supposed to go in front of the church
in Kasava, alongside the crucifixion and the monument
fo the First World War. The names were supposed to

go here. But if they decide fo carve the names of the
Wallachians and the history of the uprising instead, it
will also be nice.
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Vavreckova Villa

When did we last see each other?
When my band played at Design Week.

Oh yeah! What was the band called again? You
had a great name.

Standard. And when we all got together, Above
Standard. (laughing) So about 3 or 4 years ago...

My girlfriend and | went to see how Vavreckova
vila looks after reconstruction, and reminisce
about when it used to be the Zlin College of Art,
where we taught together. They definitely did
agood job. It's great that they preserved that
building, but | had the feeling that they didn't
totally preserve its soul.

It was a shame we had to move out of there. The
atmosphere was so friendly. But it just wasn’t big
enough to accommodate all those students.

Are you thinking the same thing | am? The
atmosphere had a major impact on those peo-
ple, their work ethic and their overall approach
to life. You were a better person for being part
of that community.

Yeah, exactly. For example, that entrance hall
where the drawing room was...The students would
come in at 7 am...Hard to imagine today. The
smell of tea in the winter, and everyone drawing in
a total state of peace.

And where are you now? Still at the former
school opposite the hospital?

Yep, the former elementary school. The environ-
ment there has changed. They now have regular
classes, and things work quite a bit differently. The
corridor is long and cold, and the toilets stink, just
like in every school...

Why exactly did you have to leave Vavreckova
vila?

Well, Vaclav Havel owned the majority of it, and
the city the rest, but he donated his part to the

city for general use. However, it was in horrible
shape, and the city did not want to invest in ren-
ovation. So, they decided to sell the villa. Havel
donated his share to the Dagmar and Véclav Havel
Foundation, and we were given this other space.

Creation

Let's talk a little bit about your art. When we
were teaching together, it seemed to me that
you, the kids and the school in general were
really interested in what was going on, but at
the same time it seemed that everyone had

Lubomir Jarcovjak
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Fine artwork should speak for itself. So why can't a fine artist? Especially when you haven't seen them forever, and are wondering what
they're up to. Indeed, we ran info Lubomir Jarcovjak, graphic designer, painter, sculptor and pedagogue at the Zlin College of Art during our
company event, WiFi& ven! in Bilovice. One thing led to another and | invited myself over to his studio in nearby Sarovy.

to be there in order to pay the bills. | have the
impression that the life of a “radical” artist like
you should be a little different. That you should
have absolute freedom to create, without hav-
ing to work a regular 9-to-5.

Me too, friend. But like you said, we have to pay the
bills. My students today seem hopeless the first year,
but we get through it, and by the third year most of
us become friends. Over time, they realize that we
don’t just want some child’s play from them. Then
it’s sad when we part ways...And so it goes.

Now that you've got some experience, would
you ever risk leaving the school and living off
your art only?

No. I would have to manage myself, or find some-
one else to do it. For example, I designed an Adolf
Loos monument for a tender in Brno. Almost
everything was finished, and then I realized what

an ordeal it would be. There are so many papers to
fill out, and you have to make a model, too. I think
the model itself and some references should be
enough. But no. There is so much bureaucracy that
you’d have to spend 3 months of your life doing
only that. I designed it, sketched it and called all
the people I needed to, but I eventually gave up
because of the official requirements. Instead, I
decided to fine tune the sketches and use them at
the school.

| also wanted to ask about your outdoor pro-
jects. You're originally a graphic designer, so
how did you get into that?

I was sitting in my studio one day and it hit me
like a brick — concrete! Just mix it together and
you’re ready to go 3D. I didn’t have any experi-
ence though. I just kind of learned sculpture on
my own. I made a sculpture on this table that was
so big, it was a real pain to move. Since then I’'ve
constantly been working with concrete.

So, are you painting and doing spatial art?
Or mostly just spatial art?

Well, recently I’ve been painting in the studio
upstairs. And as for spatial objects, last year |
made a sculpture that is on display in KaSava as

a monument. A wing. It was actually supposed

to be abstract, but when everyone started calling
it a wing, I realized it really did look like one.
Someone thought it resembled architecture, which
is in fact what I took inspiration from. Then the
city contacted me, and informed me that the new
parish priest there had given in to pressure from
the church council and changed the arrangement.
I had everything worked out with the previous
priest, and they were about to start digging the
foundation. But on Saturday the council sum-
moned the mayor and told him they don’t want it
in front of the church. Their argument was that,
although they had chosen it from among 3 propos-
als, the mayor is my cousin.

He is your cousin?

Yep. And he said to me, “We won’t throw it away.
We’ll put it on my property as a monument to

the Wallachian Uprising.” There are some edu-
cational trails that run through his property, so

the monument will probably go up next year.

The monument with a wing is a memorial to the
troops of the Second World War and the fallen
American pilots. The Germans discovered where
the American bombers were taking off from,

so they would shoot them down from a hidden
outpost somewhere in Slovakia. This plane in
particular fell over Kasava. As it fell, it exploded
like a bomb. At the same time, some mother was
changing her child’s nappy. As my grandmother
used to say, if a child gets a fright it turns blue and
can even die. And when the plane hit the ground,
the child died. So, my cousin suggested we make
memorial for the child too.

While we're talking about family, how was
working with your son on the interior of that
chapel in Bukovany, both as an artist and a
father? It must have been extremely satisfying.

Oh, it was great. Somehow we got along perfectly.
I remember once we didn’t see each other for a
while. I was trying to solve some construction
problems with the architect, then Kuba came in
and we only looked at each other since I was so
busy with other things. Then he came running in
pleading, “Daaad!!” It was a challenge for him. I
came up with the ideas, but he had to start sketch-
ing it all. He even made the pews with the carpen-
ter. But when he had to contact the stonmasons is
Carrara, it was too much for him. Not so poetic
anymore. One day he said to me angrily, “You
always want me to do something. I'm still a kid!”
(laughing) But yeah, I was very happy with our
cooperation.

The Stations of the Cross. Besides the fact that
they are in Bukovany, there is one other thing |
find fascinating: the landscape there doesn't
really need you as a sculptor. Had you not real-
ized that as an artist, things may not have gone
so well. In outdoor architecture, the fact that it
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serves some practical purpose is probably an
attenuating circumstance. But sculpture for
spiritual reasons only? That had to be a hell of
achallenge.

I was afraid to interfere with the landscape out

of respect. I didn’t know how tall to make them

or what the layout would be. We first built the
columns to make sure we were on the right track,
and then we cemented them into the first two
stations. | think they are about 3.4 meters tall. I
also wanted there to be an element of geometric
contrast, because there is not a lot of that in nature.
Moreover, concrete is natural, and rusty iron is
environmentally friendly. Even though I was
thinking about reliefs and things like that at first,
it eventually just clicked. Like I had no control
over it. | made model after model as if | was being
guided by some force. It chills me to think about
it. Strange time that was.

None of that would have happened without the
enlightened mayor, Zderiek Slovacek.

He was the driving force behind it all, including
financially. He is a beekeeper and had to put in
the extra work to raise colonies. We were standing
there next to his beehive and he said, “Look, mil-
lions are working for us.” All the proceeds from
the honey went to buy concrete. Even the local
businessman that built the chapel, Koufil, gave

us money. | made and sold a series of graphics as
well. So, somehow we came up with the funds.

I was also afraid of how people would receive

David Zezula

it. You know, with the cranes coming in and
everything...We always patiently explained what
was happening, and then their eyes would light
up, and they’d be happy about it. Everyone was
satisfied when we consecrated it. Old ladies from
Kyjov were singing, and Bishop Hrdli¢ka told me
that the night before he had meditated over the
photos I sent him. He basically did everything we
were hoping he would, without even discussing it.
And then I was at peace. After the blessing, Magor
(Editorial note: Ivan Martin Jirous, Czech poet
and dissident) and I went to the hill, and the crowd
sang, “Good God, strong God, have mercy on us.”
When we got to the top, Magor pulled out a flask
and said, “Let us drink! I’ve had this with me the
whole journey!”

New challenges surely await, but this one must
have been “concrete.” Maybe stone next time?
I wouldn't know where to begin with that.

Actually, there is a story with stone too. The stone-
masons from Tlumacov I cooperate with were
working on something in a church in Ostrava. The
parish priest told them that he didn’t have any
more money, and offered to pay the rest of the job
in marble from the church’s stone offering table. I
ended up buying the marble from them.

So you are getting into stone?

Well, I had the opportunity to work with stone at
various sculpture symposiums and really liked it.
I first did it with Radim (Editorial note: Radim

Hanke, sculptor and pedagogue). And later I met

The Ironman Enterprisé
Zavod Ironmanu

kovocite.cz
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Petr Horak, an essential figure. He is an expert
stonemason who makes incredible statues. He
taught me how to do everything in very simple
terms. And then I kind of just got the hang of it.
When I did it for the first time, I was pretty shaky
because I was working with something that took
millions of years for the earth to create. Gotta
respect stonemasonry.

It looks like you've already got some prospects
for the future. And I'm so glad we've had this
chance to catch up after such a long time. Very
interesting! Where did this cat come from? Is

it yours?

Yeah, he kind of adopted us.
What's his name?

Buongiorno.

Mgr. Lubomir Jarcovjak

Graduate of conservation and restoration
atthe Secondary School of Graphic Arts in
Prague, and later visual arts education at the
Faculty of Pedagogy of the Jan Evangelista
Purkyné University in Brno. He is currently
Head of Graphic Design at the Zlin College of
Art. He sculpts with concrete, sandstone and a
combination of other materials. He also does
graphic design and book binding. He currently
resides in Sarovy.
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Pribeh umeni
The Story of Art

velké zahradnictvi, kde by se bez téch
nastrojt, které u Tomanka kypi mnoha
jinymi vyznamy, jednoduse neobesli.
Nahlédneme-li v§ak pod povrch, ani

u Thyna se Zadna romantika nekona,

zase igelity, které do lakovny patfi: zachy-
cuji barvy a chrani omitku pred jejich
nanosy. Ted navic chrani, tedy aspon

z vétsi casti, i fotografie, jez zlGistaly na
sténach a porad jsou tak troSku pres ten

Nas firemni festival WiFi¢ ven!, to nebyla
jen sama legrace. K vidéni bylo taky
seriézni uméni. Velkoformatové foto-

grafie DuSana Tomanka a Jifiho Thyna se
v prostoru lakovny krasné vyjimaly a pfi-

Fotografie / Photography:

Our company festival WiFi¢ ven! wasn't
just all fun, we also had some serious
art on display. Dusan Tomanek's and Jifi
Thyn's large-format photographs worked
beautifully in the space of our paintshop
where their mutual interaction created

a new contextual experience. Whereas
Dusan Tomanek exhibited photographs
which capture the details of life in the
rural areas of South Moravia in a way that
is unique to him, including some bread
without the sausage, a pitchfork and a
handsaw, Jifi Thyn displayed long-term-

Martina Gogolova, David Zezula

documentary style images from a plant
nursery where the tools we see carrying
multiple meaning in some of Tomanek's
photographs are simply indispensable
work tools. Looking under the surface
however, we realise that the floral beauty
they capture is at best equally the result
of market forces as they are of natural
growth. So you can put you rose-tinted
glasses down again.

Here in Bilovice, an art exhibition
doesn't disappear when it's over. We love
art, all of us, including the paintshop crew.
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As soon as we got back to work after the
festival, the walls of the paintshop were
covered once again with the transparent
plastic sheets which normally serve to
protect the walls from multiple layers

of new paint and now they also protect
the photographs that are stfill visible
underneath them. Lukas Hanacek, one
of our varnishers, who went fo see the
exhibifion during the festival, noted that
the nine-member paintshop crew now say
that they work “in the gallery"”.

rozené se navzajem dopliovaly. Dusan
Tomanek vystavil fotografie zachycujici
detaily Zivota na moravském venkové,

tak jak to umi jen on, tedy véetné klobasy,
Z niz zbyl uz jen chleba, vidli a pily, Jifi
Thyn zase ukazal prace z casosbérného

souboru fotografii zachycujicich jedno

nebof estetika zahradnictvi je viastné
ur¢ovana silami trhu.

U nas ale vystavy jen tak nekonci,
u nas bereme uméni za své. VSichni,
vcéetné chlapl z lakovny. TakZe jakmile
jsme se po festivalovém vecirku dostali

e

zase do prace, na stény lakovny pfiSly

igelit vidét. Lakyrnik Lukas Hanacek, ktery
si béhem festivalu vystavu se zajmem
prohlédl, poznamenal, Ze deviticlenna
parta z lakovny ted aspon muze fikat, Zze
jsou ,z galerky".

DuSan Tomanek

Dlouhodobé se vénuje fotografovani architektury, jako fotograf je také soucasti
ceské nezavislé hudebni scény. Je autorem fotografii v knihach Nebel, Hubena
stehna Twiggy, Zde jsou psi nebo Kfehky. ZalozZil a vydaval ¢asopis Komfort Mag.
0Od roku 2016 spolupracuje se spolec¢nosti designcité+ v Bilovicich. V posledni dobé
se Géastnil kolektivnich vystav v Geském centru v New Yorku (Muse Muse, 2018)

av prazském DOXu (Projektil33, 2017), samostatné vystavoval v ostravské galerii
Fiducia (Domaci §tésti, 2014). Zije a pracuje ve Zliné av Praze.

Jiff Thyn

\
Vytvari fotografické cykly; rozkryva, jak principy a technicka stranka prace s foto-
grafii formuji vizualni viastnosti tohoto média. Je jednim ze zakladateli obéansko-
-umélecké skupiny Ladvi. V posledni dobé samostatné vystavoval v brnénském
Domé umeéni: Hledani monumentu 11 (2017) a ve Francouzském institutu v Praze: Dva
konce vzdalenosti (2014). Uéastnil se kolektivnich vystav Podminky nemoznosti VI/
VII: Technicky detail (Galerie Kurzor, 2018) nebo Don't Worry Boy (Galerie Forum Box,

Helsinki, 2017). Je autorem fotografii v publikaci People+Design pro spolecnost Egoé.

ALER

One of Tomanek's long-term subjects is architecture. As a photographer he is also part
of the Czech alternative music scene. His work has also appeared in the books: Nebel,
Hubena stehna Twiggy (Twiggy the Thin Thigh), Zde jsou psi (Here Be Dogs) or Kfehky
(Delicate). He was the founder and publisher of Komfort Mag magazine. He has been
working for designcité+ in Bilovice since 2016. He has recently participated in collec-
tive exhibitions in the Czech Center in New York (Muse Muse, 2018) and in DOX, Prague
(Projektil33, 2017). His solo exhibition called Domaci Stésti (domestic bliss) was hosted
by the Fiducia gallery in Ostrava in 2014. He lives and works in ZIin and Prague.

Thyn creates photographic series in which he examines how principles and tech-
nical aspects of photographic work form the visual qualities of this medium.

He is one of the founders of the art activist group Ladvi. His recent solo exhibitions
include: In Search of a Monument Il in Brno House of Arts (2017) and Two Ends of
the Distance at the French Institute in Prague. He participated in collective exhibi-
tions such as Conditions of Impossibility VI/VII: Technical Detail, Kurzor gallery in
Prague, 2018, and Don't Worry Boy in Forum Box gallery, Helsinki, 2017.



Oblikam nabytek

| Dress Furniture 34

Rozhovor s Katkou Vavrouskovou, textilni navrhafkou znagky Egoé.

S Katkou Vavrouskovou jsme se k rozhovoru uvelebily pod
pergolou na konci ulice mezi budovami mmcité v Bilovicich.
Usazené na krasnych a pohodinych pohovkach Moja, které
Katka, jak ¥ika, oblikla, jsme se zapovidaly, a kdybychom nedo-
staly hlad, sedime tam asi dodnes. Plivodné si Katka myslela, Ze
bude mluvit o své sou¢asné srdecni zaleZitosti, ruéné pletenych
¢epicich pro znacku Egoé move - proto mi taky na rozhovor

kyvla. Nakonec se ale ukazalo, Ze je foho mnohem vic, o co bych
vas z naSeho rozhovoru nechtéla pripravit. Ai na ty mékoucké
c¢epice nakonec dojde.

Obcas se nam béhem povidani z poli ozvali ptaci a hlavné nas
konejSily zvuky vyrobnich hal viikol. Rozhovor jsme jako spravné
matky zahajily debatou o détech a o pestrém a zajimavém Zivoté,

ktery rodina Vavrouskova dosud z velké ¢asti stravila v zahranici.

Oblikam nabytek
| Dress Furniture

Interview with Katka Vavrouskova, textile designer at Egoé.

We met up with Katka Vavrouskova of Egoé under the pergola at
the end of the street between the mmcité buildings in Bilovice.
Sitting on charming and comfortable sofas from Moja, which
Katka says she herself ,,dressed,"” we chatted about life, work
and what's in store for the future. And if we hadn't gotten hungry,
we would still be sitting there today. Katka originally thought that
she would be talking about her personal affairs and hand-knitted

beanies for Egoé move - that's why she agreed to the interview.
But it turned out there was much more to discuss. We will,
however, get to those soft little beanies.

The soundtrack to our chat consisted of birds chirping, and
soothing noises from the nearby production halls. Since both of
us are mothers, we of course began by talking about kids, and
the colourful life her family has lived mostly abroad.
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V devatenactiletech Katka odesla z rodného Zlina, nejprve na rok do Londyna a pak na studia textilniho vytvarnictviv Brné.

Od roku 2000 nabirala zkusenosti a pracovala u filmu v Praze, naéez pfisla nabidka pracovat v Ceském centru v Moskvé, kam se pre-
st&hovala za svym souéasnym manzelem Petrem Vavrouskou (dfive redaktor Ceského rozhlasu, dnes obchodni feditel mmcité+).

V roce 2009 nasledovalo stéhovani do VarSavy a Bratislavy. KdyZ se narodilo prvni dité a Katka zlistala doma na matefské, vystudovala
jesté sdruzené uménovédy na Masarykové univerzité v Brné.

TakZe ty nejsi jen praktik, ty jsiiteoretik!

Da se fict, ze ano. O své praci pfemyslim nejen
po té vizualni, intuitivni strance, ale potfebuju, aby
mi to davalo smysl i v konkrétnim kontextu.

Zajimalo by mé, jaks v téch zemich, kdes Zila,
vnimala jejich pfistup k textilnitvorbé a co té
v té které zemi obohatilo nebo ovlivnilo.

Anglicka kultura je sebevédoma, vi pfesné, na cem
ma stavét. Zvladnuté femeslo, v tomto pfipadé
textilni, které vychazi z tradi¢nich technik a tra-
di¢nich materialdl, jim dovoluje smysluplné vloZzit
inovativni prvky; nové materialy nebo mimoobo-
rové techniky. Podstatné neni jen to, Ze zvladnou
myslenky zpracovat, ale Ze si za nimi i sebevédomé
stoji, umi je prezentovat a nasledné i prodavat.

Pokud mém hodnotit textilni tvorbu a jeji uziti

v Rusku, tak médni primysl se smrskl na pro-
stfedek k dosazeni socialniho statusu. Umélecky
aspekt, individualni vyjadieni nebo hravost jsou
okrajové zalezitosti. V Rusku jsem si uvédomila,
ze leckdy forma vladne nad obsahem a oficialni
kultura vychazi ze sebevédomi umélého, postave-
ného na moci nebo na prostedcich, jak ji ziskat.
Uméni je ale prostor, kde by se moc autority méla
odbouravat a hranice posunovat. Pokud se tak
nedgje, vysledky jsou zaktiknuté, stejné jako okfi-
kované dite.

Nepochybuji, ze i v Rusku se d&je spousta zaji-
mavych projekti, ale nejsou natolik priibojné, aby
udavaly smér. V takovém prostiedi jsem si uvédo-
mila, jak jsou Cesi svobodni a jak to umi vyuzit.

A co potomv Polsku?

Polsko je inspirativni, pfedevsim prostfedi vel-
kych mést jako VarSava, Krakov nebo Gdansk.
Polaci maji cit pro textilni moédu a kladou na ni
dtiraz. Je soucasti jejich osobnosti a pouzivaji
ji jako prostiedek k vyjadieni vlastniho nazoru.
Neboji se mit vlastni nazor, a to jak Zeny, tak

i muzi. Proto jsou ulice polskych mést jako ziva
mola modnich ptehlidek. Staci si sednout na
lavicku a divat se.

Pfesto jsem v Polsku narazila na jeden esteticky
ofisek. V produktovém designu ptisobi polsti
umeélci progresivng, ale architektura z néjakého

divodu neptisobi nadprimérné. Nerozumim té
nesourodosti. Za zajimavou architekturou v Polsku
se musi$ vydat cilené, nenarazis na ni pii nahod-
nych prochazkach.

Vroce 2013 vas ¢ekalo dalSi velké stéhovani,
ato do Bratislavy, a o dva roky pozdéji navrat
do Zlina. Jaké byly tvoje zacatky v Egoé?

Nastoupila jsem jako konzultant na textilie ve
chvili, kdy se Egoé teprve probouzelo. S textili-
emi tu pfedtim uz velmi dobte pracovali. Moje
predchidkyné P4ja Ondrova navrhla a realizovala
zajimava feSeni, kterd se pouzivaji dodnes. Nase
prvotni motto bylo, ze budeme oblékat naby-

tek. Zajimalo nas, jak prenést komfort vnitiniho
prostoru z obyvaciho pokoje ven, pod nebe, bez
zasadniho omezovani, které by uréovalo pocasi.
V té dob¢ uz byla v procesu Moja a ja jsem se
stala soucasti tymu, ktery se staral o jeji start do
zivota. Diky novym technologiim ve zpracovani
textilu jsme mohli vyuZzit materidly vhodné ven,

a to nejen ty vnéjsi, které zajiStuji estetiku, ale i ty
vnitini. Moju se podatilo vybavit slusivym kabat-
kem z kvalitniho materialu a netradi¢niho stfihu,
ktery si ovSem z4ada tradi¢ni calounické techniky
skvélych Eeskych femeslniku.

Na sv¢t tak vySla fada sebevédomé Moji, kterd

v sobé¢ skryva koktejl mésicti prace designért

a femeslnikd, hledani cesty v tvaroslovi, zkouSeni
novych materiald, stfihi a barevnych kombinaci.
Jeji obsah hrd¢ napliuje formu. Moja ma za sebou
historii, ptibeh, diky kterému se ji mize podafit 1épe
navazat vztah s klientem. A vztah zarucuje pouto.

Mame kolem sebe spoustu véci, o kterych ani
nevime, pro¢ je vlastné mame, jsou pro nas ano-
nymni a nemame problém se jich zbavit. Proto
bych Moji piéla, aby se dostavala k lidem, kteti
s ni ten vztah navazou, budou si ji vazit, budou
o ni pfemyslet, budou ji mit radi a hned tak ji
nevymeéni za jinou. Uz kvuli planeté.

Omezuje té néjak fakt, Ze musis Sit
z outdoorovych materialG?

Ja bych fekla, ze kazdé omezeni je pro design
dobré, protoze ptinasi nutnost novych feseni,

na ktera by jinak ani nemuselo dojit. Na trhu je
samoziejme ten pomér béznych ¢alounickych

a outdoorovych latek velmi nevyrovnany, nicméné

i kdybychom méli ten vybér stejny jako u béznych
latek, tak bychom na vybéru nic nemeénili.

Kdo pro vas ¢alouni?

Najit dobré femeslniky neni snadny tikol. Méli jsme to
Stésti, ze kolegyné Katka Kotlova (produktova mana-
zerka Egoé life, pozn. red.) se v oboru teorie alounic-
tvi pohybovala a dokazala navazat vztahy s témi nej-
lep$imi v kraji. Jde o dilnu pana Solara — Reno design.
Podileli se mimochodem i na rekonstrukci brénské
diky projekttim, které v Bilovicich vznikaji, mame
moznost prezentovat kvalitni praci ¢eskych femesl-
nikd, Ze se vraci renomé femeslné praci.

SlySela jsem, Ze pro vas Sije i Ondra Cerny
(konstruktér pro mmcité+).

Ano, Ondra Cerny je ohromns Sikovny &lovék,

a kdykoliv mas né&jaky technologicky problém, tak
si muzes byt jista, ze kdyz ptijdes za Ondrou, tak
najdete cestu k feSeni. Je to poklad. Jeho obrov-
skou vyhodou je prinik obori a souhra praktika

a teoretika. Navic je velmi zruény a pracovity.

Ondra aktualné $ije pro Egoé nest matrace, pro
Egoé life sedaci vaky a obaly na nabytek a podili
se na jejich vyvoji.

Co dalSiho tady jesté délas krom toho,
Ze oblikas nabytek?

Jsem soucast party, ktera se snazi délat z dodavek
a vétSich aut pojizdné pokojicky, tak aby se tam
lidem dobte spalo, aby s sebou mohli vézt véci,
které jsou jim milé a které potiebuji na vylet.
TakZe jsme pro Egoé nest vyprodukovali krasné

a pohodlné matrace a stropni a okenni tasky.
Textil je i soucasti vestavby, pomaha snizovat cel-
kovou hmotnost.

Pro Egoé life vyvijime kromé nabytku i textilni
dopliiky, polstare, obaly na nabytek. Pro Egoé
move jsme pravé dokondili design lyzai'ského vaku
a design upozad’'ované véci, které doposud nikdo
nevénoval Zadnou pozornost, Zadny pohled, natoz
aby si k ni vybudoval vztah. Jsou to pasky na lyze.
Diky nadseni Vojty Prsaly jsme jim mohli vénovat
Cas a vili je povysit z ,,véci* na produkt v katalogu.
Myslim, ze se to povedlo a ten, kdo je bude mit, je
nebude chtit nechat leZet zapomenuté na lavicce.

Rozhovor vedla / Interview by:

A posledni produkt, ktery se ted’ pousti do svéta,
jsou Cepice.

Tam je ten proces jak daleko?

To je artikl, ktery uz Vojta (Vojtéch Prsala,
obchodni manazer pro Egoé move, pozn. red.)
nabizi a prodava a je mu vénovano i n¢kolik stran
v piipravovaném katalogu Egoé move.

Budou tam taky ply§acci?

Plysacci nejsou iplné plysacei. Jsou to textilni
medvidci z dilny brnénské vytvarnice a architektky
Pavliny Kopecké. Kazdy z nich je original a budou
soucasti détské cepice. Ta ma kapsu v ohybu ¢epice
a to je praveé misto pro medvidka.

Damsk¢ a panské cepice medvidka mit nebudou,
ale Cepice nabizi tolik bonust, ze dospélakim

to urcité nebude lito. Zékladem je prvotiidni
material, merino vlna nebo alpaca, ktery zajist'uje
tepelny komfort jak v suchém, tak i vlhkém pro-
stiedi a pfedevsim je ekologicky odbouratelny.
Protoze, co z pfirody vzejde, to si pfiroda taky
vezme zpet.

Vsechny pokryvky hlavy Egoé jsou pletené ruéné
na ¢tytech jehlicich v rukach ceskych Zen a kazda
je origindl v tom pravém smyslu slova. Druha
takové na svété nebude.

Kdo to pro vas plete?

Pro Egoé¢ pletou pani pletarky, které pletou odma-
licka, protoze je to bavi. Jsou nesmirné zru¢né, ale
kromé¢ jejich blizké rodiny nema nikdo moznost

jejich praci a um ocenit. S timto projektem nastalo

Vladimira Cerna
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to, Ze i ony si uvédomily, jak je skvélé plést pro

nékoho dalsiho, kdo dokaze ocenit jejich vypilo-
vanou techniku a stavi hodnotu tohoto produktu
préavé na jejich ruéni praci.

Plete se jim to vyborng, protoZe ta vlna je opravdu
jemnoucka, lehoucka. Timto zpiisobem si ptivydé-
lavaji, délaji néco, co je bavi, co umi a je po tom
poptavka. Takze podle Richarda (Richard Vodicka,
feditel studia designcité+, pozn. red.) napliuji
ideal japonského Ikigai. Ja doufam, Ze jim to pfi-
spéje 1 k vnitinimu Stésti.

MUZes mi Fict néco vic o svych pletarkach?

V Brné pro nas plete pani Jana, ktera ve svych
Sedesati letech pfisla o praci. Ma uz jen par let do
diichodu a je pro ni tézké najit si vhodné pracovni
misto. Jsme radi, ze diky naSemu projektu se mize
realizovat, je znovu potfebna a ma praci hodnou
své zrucnosti.

V Hradisti pro nas plete pani Irenka, ktera je po
onkologickém onemocnéni v invalidnim dichodu
a s naSim projektem se szila, nebo spis spletla. Ne,
urcité se nespletla, ale vpletla. Konecné to byla
ona, kdo realizoval nase prvni piedstavy a tvofil

prvni prototypy.

Taky tu pro nas pletou pletaiky Sarka a jeji
maminka Olga, kterym se ten napad libil a chtély
si to zkusit. To jsou damy, které se spolu s dalsimi
pravidelné kazdy tyden setkavaji na pletafskych
sezenich v Cafe Portal a vzajemné se tam podpo-
ruji a pomahaji si. Mné se moc libi, Ze se vénuji
nécemu, cemu do té doby nikdo nepftikladal zad-
nou vahu. Naopak pleteni bylo spojené s jakousi
babickovskosti a v dob¢ kultu mladi s tim nikdo

nechtél byt spojovan, jako s né¢im, co je pomalé,
usedlé a neprogresivni.

Pro mé ruéni prace predstavuje ¢innost, kterd si
zada stale stejny objem ¢asu a nabizi uklidnéni,
zpomaleni a plsobi az terapeuticky. Svét vnimany
pfes smysly je atraktivni a bylo by Skoda jej vymeé-
nit za abstraktni prozitky.

Takze kolem a kolem jsou nase ¢epicky produk-
tem prirody, lidského umu a radosti z toho, ze
nékoho potesi a zahteji. Je to maly detail, v modé
v podstaté neakcentovany, ale jsem rada, ze jsme

mu tady mohli vénovat pozornost.

Taky jsem slySela, Zes priSla s napadem Sit ze
starych reklamnich plachet tasky.

O népad §it tasky z plachet se délime s Davidem
Zezulou (art director studia designcité+, pozn.
red.), kterému bylo lito plachty vyhodit. S podob-
nym projektem jsem se setkala u estonskych
designéru, ktefi jsou schopni zpracovat i obal od
kavy, ale v podstaté mi to pfipomina i vzpominku
z détstvi, kdy sousedka pletla osatky z prouzki
plastu z nasttihaného obalu od mléka. Je fajn, ze
recyklovani uz je soucast bézného zivota, ze zpra-
covatelll podobnych materialti je hodné, a na nas
bude, jakym zplisobem zpracujeme design.

V jakém bodé procesu se ted'ten napad
nachazi?

No, ja jsem si donesla jednu tu plachtu domu, ze
s tim zaénu pracovat, ale kdyz to vidél Petr, tak
mi fika: ,,Zblaznila ses? Vis, jak je to drahé? To
jesté pouzijeme!* Tak jesté nevim, mozna to bude
recyklace na druhou a plachty naberou druhy pla-
chtaisky dech.
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Katka left her native Zlin at the age of 19, first for a year in London, and then to study textile design in Brno. Starting in 2000, she
worked in the film industry in Prague, and then got an offer from a Czech centre in Moscow, where she moved with her husband,
Petr Vavrouska (formerly an editor for Cesky rozhlas, the public radio broadcaster here in CZ, and now the commercial director of
mmcité+). In 2009 she moved to Warsaw, and then Bratislava. After her first child was born, she stayed at home on maternity leave,
and studied combined arts at Masaryk University in Brno.

So, you're not just a woman of practice, but of
theory too!

I guess we could say that. While I pay a lot of
attention to the visual and intuitive aspects of my
work, I also need things to make sense in a practi-
cal context.

Maybe you could tell us a bit about what life
was like in those countries, what their attitude
was towards textile production, and what
enriched orimpacted you.

English culture is confident and knows what it
wants. They like textile craft made using traditional
materials and techniques, but that also incorporates
innovative elements, new materials and interdis-
ciplinary techniques. What matters is not that they
are able to make such things, but that they can con-
fidently present and sell them.

In Russia, the fashion industry has been reduced

to a means of achieving social status. Its artistic
aspect, individual expression and playfulness are
just marginal issues. There, form is sometimes more
important that content, and official culture is based
on the artificial self-confidence that comes from
power or the means of acquiring power. But art
should not be limited by concerns for power. If it is,
then the results are sheepish, like a scolded child.

I don‘t doubt that there are plenty of interesting
projects in Russia, but they are not as obvious as
they need to be to set a trend. When I was there, |
realized how free Czechs are and how they can use
that freedom for good.

And what about in Poland?

Poland is inspiring, especially in larger cities like
Warsaw, Krakow and Gdansk. Poles value and have
a good sense of textile fashion. It is part of their
personalities, and they use it as a means of self-ex-
pression. Neither men nor women are afraid of hav-
ing their own opinion. So, in a sense, the streets of
Polish cities are like real-life fashion runways. Just
take a seat and watch the ,,models* walk by.

Still, I encountered there one aesthetic issue. In
product design, Poles are quite progressive, but in
architecture, they‘re not the strongest. I‘m not sure
why. You have to go looking for good architecture
there, because you won‘t just stumble upon it.

In 2013 you moved to Bratislava, and two years
later back to Zlin. What was it like starting out
at Egoé?

1 joined Egoé as a textile consultant right when
they were starting out. But even before that they
had been doing good work with textiles. My
predecessor, P4ja Ondrova, came up with some
interesting solutions that they are still using today.
Our original motto was, ,,We dress furniture.” We
were trying to figure out how to move the comfort
of indoor spaces outdoors, without having to worry
about weather conditions.

At that time, Moja was in its nascent phase, and I
was part of the development team. Thanks to new
technologies in textile processing, we had access
to materials suitable for the outdoors — not just in
terms of aesthetics, but in terms of internal build

quality. We were able to coat Moja with a non-tra-
ditional cut of quality material using the traditional
upholstery techniques of Czech craftsmen.

And that‘s how the ,,self-confident” Moja was
born. Our team of designers had produced a fine
cocktail of fresh design and craft. For months,
they had studied morphology, tested new materials
and played with colour combinations. What they
got was a proud piece of furniture, solid from the
inside out. Moja has a story that helps connect it to
our clients, and guarantees a bond.

In today‘s ,,throw-away** society, we don‘t seem to
value the longevity of things. That‘s why Moja is
more than just a disposable stick of furniture. It‘s a
valuable piece of craftsmanship that can be an asset
to anyone who likes to spend time outdoors. A part
of its environment.

Are you limited by the fact that you have to use
outdoor materials?

I would say that every limitation is good for design,
because it necessitates new solutions which we
may not find otherwise. Of course, the selection of
outdoor materials is much smaller than that of nor-
mal upholstery materials, but we wouldn‘t change
anything if we had more to choose from.

Who is your upholsterer?

Well, finding a good craftsman is not easy. We
were lucky that our colleague Katka Kotlova
(Editorial note: the product manager of Egoé life)
knew a bit about upholstery and was able to make
contact with one of the best studios in the region:
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Mr. Solar’s Reno Design. Among other things, they
helped reconstruct Villa Tugendhat in Brno. So, as
you can imagine, I am thrilled that new projects
from Bilovice are showcasing the high-quality
work of Czech craftsmen, and that appreciation for
craftsmanship in general is growing.

I've heard that Ondra Cerny (designer for
mmcité+) is sewing for you.

Yes, he is very skilful. Whenever there is a techno-
logical problem, you can be sure that he will find a
solution. He knows a lot about a lot, and balances
theory and practice very well. A hard worker and
truly one of a kind.

For Egoé nest he currently sews mattresses, and
for Egoé life he sews bean bag chairs and furniture
covers, and is involved in company development.

What else do you do besides dressing
furniture?

I am part of a group that tries to make mobile
homes out of caravans and larger cars, that people
can take on the road and sleep in. We produce beau-
tiful and comfortable mattresses, and ceiling and
window bags for Egoé nest. Textile is also part of
their travel installation, since it helps reduce mass.

Besides furniture and textile accessories, we

make pillows and furniture covers for Egoé¢ life.
For Egoé move, we have just finished designing

a ski bag, as well as another original accessory:

ski bands. Thanks to Vojta PrSala‘s enthusiasm
(Editorial note: Vojtéch Prsala, business manager
for Egoé move), we took them from something that
nobody notices to a prominent product in our cat-
alogue. I think they turned out great. Skiers aren‘t
going to want to leave them behind. And the last
product we are coming out with now is the beanies.

Tell us a little more about those.

Well, Vojta is already selling them, and they now
have a few dedicated pages in the Egoé move
catalogue.

Martina Gogolova

Going to have any stuffed animals in there?

As a matter of fact, Yes. More like textile teddy
bears from the workshops of artists in Brno and
architect Pavlina Kopecka. Each one is original,
and can be placed into the pocket inside the fold of
each beanie.

The men‘s and women‘s beanies don‘t come with
a bear, but have so many other benefits that buyers
won‘t be remorseful. The base material is first-class
merino or alpaca wool, which assures thermal com-
fort in both dry and wet environments. The hats

are biodegradable too, because what comes from
nature can return to nature.

All Egoé¢ headgear is hand-knitted by Czech wom-
en using 4 needles, so each item is 100% unique.

Who knits for you?

Women who have been knitting since they were
kids, and love it. They are extremely skilled, but
aside from their close family, there is no one else to
appreciate their work. This project has helped them
realise how great it can be to knit for someone who
recognizes their polished techniques, and wants to
build the value of a product on their handicraft itself.

The wool is great to knit with because it‘s light and
delicate, and the ladies make extra money doing
something that they love, and that‘s in demand.
According to Richard (Editorial note: Richard
Vodicka, director of designcité+), they embody the
Japanese ideal, ikigai. I hope he is right and that it
makes them happy.

Can you tell us more about the knitters
themselves?

Sure. We have one lady in Brno called Jana, who
lost her job just before retirement and had a hard
time finding anywhere else to work. So, we are
happy to give her a job that values her skills.

We have another lady in Uherské Hradisté called
Irenka, who is on her disability pension after a bat-
tle with cancer. She was the one who brought our
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ideas to life with the first prototypes. We are happy
she has ,,woven herself into* our company!

We also have a mother and daughter there called
Olga and Sérka, who liked our idea and wanted to
give it a try. They regularly meet with other ladies
for knitting sessions at Cafe Portal, where they
exchange tips, tricks and techniques. I love the fact
that they are bringing back something thats falling
out of our culture. Knitting is so often associated
with grandmothers, and young people shun it as
slow, boring and obsolete.

For me, handicraft is a labour of love that offers a
therapeutic opportunity to slow down. I mean, some-
times we have to take a break from all the social
media and focus on what’s really in front of us.

In short, our beanies are a product of nature, intel-
lect and the joy of making other people happy. It‘s
a small detail in the grand scheme of fashion, but I
am happy we can do something to make it better.

lalso heard you were thinking about sewing
with old advertising banners.

Yes, both me and David Zezula (Editorial note: art
director of designcité+), who didn‘t want to throw
them away. I saw a similar project by Estonian
designers who were able to process coffee packag-
ing. The idea reminds me of when my childhood
neighbour used to make baskets out of plastic strips
cut from old milk bottles. It‘s nice that recycling is
a now part of everyday life. That there are a lot of
other people designing similar materials. It‘s up to
us how we do ours.

At what stage is the idea now?

Well, I took one banner home and started to work
with it, but when I showed it to Petr, he said, ,,Are
you nuts?! Do you know how expensive that is?
We can still use it!*“ So, I am not sure yet what
will happen. Maybe the banners will get a second
chance as banners first!

Vynasime nase posezeni tam, kam vas chceme dostat. Vice na: https:/www.facebook.com/egoelife
Reaching New Heights, egoe.eu/life (We bring our seating to your view. For more, go to: https:/www.facebook.com/egoelife/)
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neboli recepty z obytnaku
Recipes from a Camper Van

Neni snadné byt gurman a zaroveii milovat kempin-
gové cestovani. V noci vas budi zvracené vize p¥ipa-
lenych $pekacku a s orosenym Eelem bézite do spize,
abyste se uklidnili pohledem na suSena rajCata a $tos
oliv. KdyZ jedete kempovat, musite vozit alespori dva
stany - v jednom spite a vdruhém skladujete v§ech
1364 surovin, které nutné potiebujete k preziti. Zitny
domaci chléb vam kraji Damokliv meg, nebof Zijete
pod neustalou hrozbou - kempingovi gurmani jsou
c¢astymi obéfmi fyzickych Gtok ze strany pratel, ktefi

It's not easy being a gourmet and a camper van travel
enthusiast at the same time. Decadent dreams of hastily
heated tinned soup wake you up in the middle of the
night and you run to your larder to calm your nerves by
checking your stock of dried tomatoes and Greek olives.
Once you set out on your camping frip, you need at least
two tents, one to actually sleep in and the other to store
the 1364 ingredients you will need to survive. The sword
of Damocles cuts your home-made wholegrain rye
bread since you live under a the threat of a perpetual
menace: camping gourmets are frequently targeted
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JiFi Houst
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Caretaker of them
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Martin Pavelec

obchodni feditel Egoé nest
Commercial Director of Egoé Ne

maji hlad a fakt se jim nechce u ohné ¢ekat dvanact
hodin jenom proto, Ze jste se minuly tyden zacali zaji-
mat o pomalé peéeni hovéziho. Zabafi.

Vestavba Egoé nest obsahuje téméf pinohod-
notnou kuchyn a dost prostoru ke skladovani surovin
k vaFeni. Jak bylo pfesvédcivé ilustrovano, extrémis-
tickym milovniktm jidla a kempingu mdZe zachranit
dusevni zdravi i Zivot.

A jak to vypada naostro? Chilli ve skute¢nosti?
Nasi kamaradi Klara a Karel v 1été podnikli inspirativni

by their friends who do not shy away from physical vio-
lence because they're hungry and fotally unwilling to sit
by the fire for twelve hours just because they have just
really got into slow-cooking. Losers.

The Egoé Nestbox is an assembly which includes
a perfectly functional little kitchen along with enough
storage space for your provisions. This kifchen can save
a foodie's sanity or even their life.

And how does it work in unembellished, raw real-
ity, you ask? This summer, our friends Klara and Karel
undertook an inspirational journey around Europe.

cestu po Evropé. Vestavba Egoé nest jim transformo-
vala dodavku v ttulny byt se v§im vSudy. Jidlo je pro né
duleZitou sloZkou cestovani, umoziiuje totiz opravdu
ochutnat kulturu rliznych zemi. Jsme presvédceni, ze
po precteni jejich cestovniho deniku budete mit hned
chut vyrazit taky, stejné jako my. Je nejvyssi ¢as zacit
planovat! AKlarciny recepty vytrhnout, schovat a tfeba
vyzkous$et pres zimu doma naneéisto. Stésti preje
pFipravenym.

The Egoé Nestbox turned their van into a cosy little
living space with all the essential equipment. Food is

a vital part of travelling for these two because it gives
them a taste of the local culture ... erm, literally. We are
quite positive that having read their travel diary you are
already feeling the fravel itch, just like us. So it's high
time to start planning! Tear out Klara's very own recipes
so you don't forget fo take them when you start packing.
And fry them out during the winter time, you'll be an old
hand once you set out.

e ¢
*_‘ egoe.eu/nest

Recepty / Recipes:

Ondrej Hrabal, Klara TalaSova
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Losos s citrénovo—-krémovou
omadkou / Salmon with
Lemon Cream Sauce

LoSOS - zachranit misné chufové burky

Ingredience:

o téstoviny ravioli — napfiklad plnéné
Spenatem, idealné cerstvé

® Alpro séjova alternativa smetany —
Alpro produkty rostlinného piivodu
jsou vhodné k cestovani, protoze je
nemusite skladovat v lednicce.

® Cerstvéfilety zlososa bez klize

e citron

® Parmesan

Postup:
Téstoviny vkladame do vrouci osolené
vody v hrnci a na druhé plotynce na roz-
palenou panev pokladame omyté filety
zlososa. Po dvou minutach téstoviny
odstavime, slijeme prebyte¢nou vodu
a prilileme na horké téstoviny Alpro
alternativu smetany, na smés nastrou-
hame parmezan, citrénovou kuru a §ta-
vu z jednoho citronu, v pfipadé potieby
dosolime a opepfime. Jakmile jsou file-
ty zlososa z obou stran opeéené, mize-
me servirovat s téstovinami. Rybicku
nezapomeneme zakapnout citronem.

There's nothing fishy about this dish!

Ingredients:

®  Ravioli, any kind, we loved
spinach ideally fresh made

® Alpro - soy alfernative to cream.
Alpro plant based products are
great when you travel because you
don't need to store them in a fridge
Fresh, skinned salmon fillets
Lemon
Parmesan

Method:
Put the pasta into boiling salted water
and prepare the salmon on the other
hot plate: wash the fillets and put them
in a hot pan. Pasta is ready in 2 minutes:
drain it and pour some Alpro cream onto
the hot ravioli. Add parmesan, lemon
peel and juice, salt and pepper. When
the salmon fillets are done on both sides,
serve them with the ravioli. Don't forget
to sprinkle the salmon with lemon juice.

Krevetovy salat s rukolou a syrem
feta / Shrimp Salad with Feta

Nebud'salat

Ingredience:

krevety - nejlépe Gerstvé

ryZe parboiled

bilé vino

maslo

rukola, rajcata, okurek

syrfeta

vejce

limetka/citron, stl, pepf¥,
olivovy olej, smés bylinek, chilli

Postup:
Krevety dame spolu s hrnkem ryze
pomalu dusit do kastrolu, postupné
podlivame vodou, aby mirné presa-
hovala pfes ryzi. Osolime a opep¥ime.
Jakmile se smés ryZe s krevetami zacne
lehce pripékat a voda je vyvarena,
podlijeme bilym vinem, dochutime
chilli kofenim a bylinkami. Vino necha-
me vyvafrit, do smési rozpustime IZici
masla, nasledné zakapneme stavou z
limetky. RyZi s krevetami podavame na
rukolovém salatku s rajéaty a syrem
feta, nahoru poloZime sazené vejce.

Because these are your salad days

Ingredients:

Shrimp - fresh if you can get them
Parboiled rice

White wine

Butter

Rocket, tomatoes, cucumber

Feta

Eggs

Lime or lemon, salt, pepper,

olive oil, herbs, chilli

Method:
Let the shrimp and rice simmer in a pan
while adding a little water from time to
time so it doesn't evaporate but never
covers the rice. Add salt and pepper.
When the rice is almost done, add white
wine, chilliand herbs. When the wine
evaporates, add a spoonful of butter and
a little lime juice to the mixture. Serve
the shrimp and rice with a green salad
of rocket, tomatoes and feta with a fried
egg on fop.

Recipes from a Camper Van
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Cerstvy kozi syr s chorizem
a chifestem / Fresh Goat's Cheese
with Chorizo and Asparagus

iAmamos la comida!

Ingredience:

® chorizo - ve Spanélsku a
Portugalsku povinnost vyzkouset,
jako alternativu jsme také vyzkou
Seli se suSenou Sunkou jamoén
serrano a avokadem

e cCerstvy kozi syr

e chfest, cibule

e  citron, sUl, pep¥, olivovy olej

Postup:
Chorizo mirné opec¢eme na panvi spo-
leéné s chifestem nakrajenym na vétsi
kusy a cibulkou, na talifek pFipravime
Cerstvy syr, pfidame opecené delika-
tesy z panvicky, dochutime olivovym
olejem, pepfem a soli, zakapneme cit-
ronem. Podavame s ¢erstvou bagetou.

iAmamos la comida!

Ingredients:

® Chorizo - obligatory in Spain and
Portugal. As an alternative we also
tried dried ham jamén serrano with
avocado

®  Fresh goat's cheese

® Asparagus, onion

® Lemon, salt, pepper, olive oil

Method:
Sauté the chorizo in a pan fogether with
onion, and asparagus cut up into bigger
pieces. Put fresh goat's cheese on a
plate, add the yummy sautéd mixture
from the pan, season with olive oil, salt
and pepper, sprinkle with lemon juice.
Serve with a fresh baguette.

Kempingova minestrone /
Camping Minestrone

Top eintopf

Ingredience:
® cherryrajcata, cibule,
strouzek ¢esneku, mrkev, cuketa
téstoviny
rajGatovy protlak
konzerva sekanych rajcat
konzerva bilych fazoli
bobkovy list, tymian,
susené italské bylinky
petrzelka
olivovy olej
bazalkové pesto
parmezan

Postup:
Minestrone je skvéla volba na kempin-
gové vareni, je to jednoduché, rychlé,
mtiZete zvolit libovolné variace zeleniny,
a navic vafite pouze v jednom hrnci. Kdo
rad umyva nadobi, Ze jo.

Zaéneme v hrnci na oleji smazit
cibulku a Eesnek. Po chvilce prida-
me mrkev nakrajenou na kolecka.
Dochutime soli, italskymi bylinkami,
tymianem a bobkovym listem. Nechame
chvili povafit (max. deset minut) a prida-
me téstoviny, rajéatovy protlak, drcena
rajCata. Nakonec do provonéné mine-
strone zamichame bilé fazole, cerstva
sladka cherry rajéatka, cuketu na malé
kousky a petrzelku. Pokrm je hotovy do
30 minut, dochucujeme bazalkovym
pestem a vrstvou parmezanu.

That's some souperfood for you.

Ingredients:
® Cherry fomatoes, onion, a clove of
garlic, carrot, courgette
Pasta
Tomato puree
Tin of chopped tomatoes
Tin of white beans
Bay leaf, thyme, dried Italian herbs
Parsley
Olive oil
Pesto
Parmesan

Method:

Minestrone is a great dish when camp
cooking: it's easy, fast, very versatile with
veggies and it's all cooked in one pot. No
one likes to wash dishes, right?

Start with frying the chopped onion
in a little oil. Add sliced carrot, salt, Italian
herbs, thyme and bay leaf. Let it simmer
for a while (10 minutes max), add the pas-
ta, tomato puree and chopped tomatoes.
We finish off by adding the white beans,
cherry tomatoes, courgette and parsley
into the aromatic mixture. The cooking
time does not exceed 30 minutes. Serve
it with pesto and a layer of parmesan.

Generalni dodavatel Oltare rokenrolu Milana Caise.
Vic uvidite na vystaveé TATA 30JS
od 30.11. 2018 do 4.3. 2019 v prazském DOXu.

The Official Supplier to Milan Cais’ Altar of Rock’n Roll.
Learn More at Tata 30js Exhibition in DOX Gallery, Prague,
30th November 2018 to 4th March 2019.
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