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Bilovicky labyrint

The Bilovice Tangle

Shrnuti prvnich dvou éisel:

Z bot jim tréi slama, a jesté sifo dajina titulni stranu.

Z poli, luk a kopctl kolem Bilovic délaji hit a dafi se jim fo.

Jak to, Ze v takovém zapadakové vznikaji tak jedinecné
véci? Neni to jen nabytek vyplétany odrezky Bafovych bot,
nadrazi, protihlukové stény ze starych pneumatik nebo
autovestavby, které by chtél kazdy, ale taky tffeba extrémné
ptijemny WiFi¢ ven! fest nebo fotografie, u nichz se z té
prchavé krasy chce nékdy plakat. Inspiruji je botanicke
zahrady, kfizové cesty, muzika, stafi i novi kamaradi. Obcas
k nim zajedou i z mésta, tak fo fakova hrtiza byt nemuze.

takze info m 'gnu ¢

BiLOVICKY
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Jednotny
/emedelsky
Design

Bilovice — jednotné zemeédeélske druzstvo.
Prostiedi, jez mélo byt absolutné nekreativni,
je ted’bonanzou napadu.

Prikoupila se prvni ¢ast druzstva, prasecak i se stovkou zvirat.
Nakoupily se mucholapky a placacky. Byli borci, co p¥i praci
za kompem béhem dne pobili i tfi desitky much. Davaly se

na hromadku pékné na kraj stolu. Dnes je to k popukani, ale
zlé jazyky tvrdi, Zze posledni mouchy odsud odletély az pred
par lety. Pfibéh Bilovic je tak trochu Spinavy, stejné jako byly

Pokud jste jesté nikdy nebyli v bilovickém mmcité a chcete se
tam vypravit, zkuste to autobusem. Ze sméru od Uherského
Hradisté vystoupate na kopecek na samotném konci Bilovic
avystoupite hned naproti benzinky. Na kraji pole vas privita
geomere, skromna superstar mezi zastavkovymi pfistfesky,

s vytvarnym rukopisem tak typickym pro tuhle znac¢ku. Dikaz,
Ze i se zalomenym profilem se da udélat hodné parady. Kdyz $pinavé ty haly. Nebylo to uvazené, ale spontanni rozhodnuti.
se v oparu vyfukovych plyni ztrati nytovany plech Karosy, Skoda stavét néco nového, kdyz se da opravit néco starého.
naskytne se dal$i zajimavy pohled. Cerpaci stanice s pro- Zkusit to.

tihlukovou sténou noba digi. Nejen, Ze je z recyklovanych
pneumatik, ale vyrazné grafické vzory, které ji zdobi, navrhli
Zaci z bilovické zakladky ve spolupraci s mistnimi designéry.
Zadivate se jesté vic vpravo a konec¢né uvidite prvni budovu
arealu potazenou vyzyvavou stfibrnou folii budici rizné aso-

Jedna idea pFikryla jinou, aniz by ta ptivodni pod ni prestala pro-
svitat. JZD, které nebylo budované se silnou vizi a vzniklo pfesné
podle pravidel komunistické doby, ted'inspiruje. Prostiedi, jez
meélo byt absolutné nekreativni, je ted'bonanzou napadt. Ten,
ciace. Detasované pracovisté NASA. Tak tohle je to citécko... kdo ho kdysi projektoval, ze sebe béhem navrhovani nejspis
Neexistuje vymluvnéjsi entrée. Chcete nedockaveé prejit silnici nevydal Zadnou emoci. Proc¢ taky. Kastrovali se tady byci a zabi-
a prozkoumat to vS§echno zblizka, kdyz na posledni chvili zare- jela prasata, ale kupodivu to misto ted'vyvolava touhu tvofrit.
gistrujete nazev autobusové zastavky. Bilovice — zemédélské Navrhuje se tady lavicka, nadrazi, koS, protihlukova sténa, ven-
druzstvo. Inu, sila brandu. kovni nabytek nebo autovestavba a lyze. Mouchy se tu vychyta-
vaji poFad. Fascinujici princip brownfield(, ktery nikdo poradné
nepopsal. Tady mezi poli to mozna pUsobi silnéji nez nové
opravena trznice v Praze. Nikoho nenapadlo, Ze si sem pojede
rodinka pfed dovolenou koupit a namontovat vestavbu do auta
nebo Ze sem budou jezdit exkurze architekti a designértiz celé
pletace i lakovaci box. VSichni si mysileli, Ze je to navzdy, Ze to Evropy. Sila nového obsahu pod tlakem okolnosti vylisovala do
bude stacit. Nakoupily se vrtacky, flexky, pila a vznikla tovarna. staré druzstevniformy unikat. Areal, co nedodrZuje pravidla.
Definitiva. Rok 2006. JenZe s dilem roste hala. Pfestalo to stacit. A ma charizma. Charizma, které je treba zazit.
S nabidkou pfisli sousedi odvedle. Prasata, mouchy a smrad.

Plvodné se mélo vSechno odehravat jen par set metri vedle,
smérem z kopce. V malé budové, ktera byla tehdy k mani,
protoZe montér Topi¢ mél pritelkyni, které zkrachovala firma.
No nekupte to. Nakonec tady bylo vSechno: kovovyroba, kom-

Autor ¢lanku / Author of the article:
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Bilovice

Design

Cooperative

Bilovice — Collective Farm.

The environment which was never meant to be
creative to any extent is now a bonanza of ideas.

If it's your first journey to mmcité in Bilovice, try coming by bus.
From Uherské Hradisté you'll climb a small hill at the very end

of Bilovice and get off opposite the petrol station. At the edge

of a field you'll be greeted by geomere, the humble superstar
among bus shelters, expressing the formal language that is
typical for this brand. Tangible proof of the fact that even a simple
L profile can be a joy to behold. When the riveted sheets of the
bus disappear in clouds of exhaust fumes, another view opens
up to you: the petrol station with its backdrop of the noba digi
noise barrier. It's made from recycled tyres and the distinct
graphics were designed by pupils from the local elementary
school in Bilovice in collaboration with mmcité designers. Keep
looking further right and finally you'll see the first building of

the compound covered in striking silver foil. The references are
countless. A branch office of NASA. So this is the cité you've been
looking for... With the most compelling welcome. You can't wait to
cross the road and have a closer look when atf the last minute you
notice the sign with the official name of the bus stop: Bilovice -
Collective Farm. The power of the brand expressed, indeed.

Originally it had all been meant to happen just a couple of
hundred metres away, down the hill, where a small building

was available because Mr Topig, the fitter, had a girlfriend atf the
time whose company had just gone bankrupt. What a bargain.

In the end everything squeezed in: metalworks, assembly line,
even a small paintshop. Everyone thought it would stay that way
forever. Drills, grinders and a sawmill were bought and a factory
was born. Permanent tenure. Year 2006. But appetite comes with
business. The old place soon didn't do any more.

The next-door neighbours came up with an offer: pigs, flies and
stench. The first part of the collective farm was bought: the pigsty,

including a hundred of the animals. Flytraps and flyswatters were
also bought. Legend has it that some of the champs could kill

as many as thirty flies a day from behind their computers. They
would store them in small piles on the edges of their work desks.
You can see the funny side now but some critics insist the last

of the flies only left the place as recently as a couple of years
back. It was a bit of a muddy place, so the story of Bilovice is a bit
muddy too. It was hardly a well thought-through decision, but it
was a spontaneous one. Why build something new if you can fix
something old? At least give it a shot.

One idea overlaid another, but the original one still persisted. The
old collective farm, which was built without inspiration exactly in
step with communist ideology, serves as an inspiration now. The
environment which was never meant fo be creative to any extent
is now a bonanza of ideas. The person who designed the original
farm did not instil any emotion into his or her project. Why should
they, it was a slaughterhouse, bulls were neutered here. Curiously
enough the same place now inspires creativity. Things are being
designed here: a bench, a frain station, a litter bin, a noise barrier,
outdoor furniture or a car assembly and skis.

No flies on us today. The fascinating brownfield phenomenon
that to this day no one has satisfactorily explained. Here in the
fields it's even more impressive than a renovated marketplace
in Prague. Who would have thought one day a family would
come and buy a car assembly fo go on holiday with, or that
architects and designers from all over Europe would come out
here on field trips? The power of new content under pressure of
circumstances engendered a nonpareil into the old collective
form. A compound where rules are broken. One with charisma.
Charisma you've got to experience.
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Fdslodujief hednoceni byle pfedlofenc & schvilemo v plredetavenstyg
drufstva dne 13,5, n 3.6.1986:
Vyhodnoconi wizdoby k 1, s S.kyStnu 1985 s_jarnfho iklidu ferem

flednoceni provedla dae 30.5.1986 komise ve slodeni s£.Drozdevé, Herowd,

Kfamelok & Koleluhs

1. Romise hodnotile pofddek, rozeeh iprav, visedbu e ofetfeni zedend, gkli-
dové priece v coléa aredlu objektu & kvslitu vfzdoby k 1. & S.kvétou.

Poadl ferem: 1.Wistfice cdmina Kis 500
2.Entipale K&a 400
3.Jarcloy k&s 300
4.Bilovice Kés 200
S.Topolod Eés 100
Semostatni hodmoceno: zahradnictwd Kés 100
kuekynd Topolnd Eis 100 gelkes EKdg 1,700
2. Sout#E ve zlepdeni precowniho e Eivotsihe prostfedi ms farmich - podil
kolektivl BSP:
Ekonomickf dsek Jarobow odedne Kds 200
2V Jurolfov : Eés 150
NE Jurodov s 200
PV KnEipole *2a 200
THF Bilovies Kés 150
ashradoictyi Blovice KZa 150
S= ponachévd rozhodnuti o vyloufeni Elenské schizi popF.shoru 2v Bilovice K&s 100
zéntupch. Viem Elendm drufstva se Lok umo¥fuje plisobit ne roze Iy wistfics Jewamn
anhi Mlangiol 26k Ladiy., e e vinohradoickd skupims Mist#ice K= 150
v Topolnd K&s 150
kuchyni# Tepolnd Kés 100 golkem KEs 1,700

Odmény budou vyplaceay poklednikds BSF.

R j » -
— Lt LI ] —_—
phk = : ¢ gy Vyhodnogeni_socielistické soutdis v 2V zn I.Etwrtletd 1986

— ‘—_]“::' 1. Btvrtletf soutd oletfovateld dojnic o dossfeni nejlepd{ kvality mléke:
O e a ~y -——Emm e e E e = ww—-
Co fmrvenec neuvaii - srpen nedopeds Ao arps ___ % safag.y I.jak.tf. = resl.coms
e ke 56,06
"Hgnzo, ty Jsi rminil zomRatndni?" Kaiipole v
=fusel jsem za rdravotnich divodi.” HistFice 68,9
Topolnd 68,35

"4 co i1 Je7"
iné nic, ule f2f e citil zle widy, hoy® mre uviodl L.."
e lkain . SO0 e
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Odvazné vize vzdalené budoucnosti podoby aredlu mmcité z roku 2008 . 2019
Bold plans for the distant future of the mmcité site from 2008
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Rozhovor s Ludkem del Maschiem An inferview with Ludék del Maschio

Hlavné nesmi

odchazet nacelnici

Uzikant,

ignér, m
lOl’amy

ytvarnik, des
bilovickeé ¢

San Tomanek

*Maskag, v
Spoluautor

Fofografie/ Phorography~ Du.

Ludék del Maschio*

Autor rozhovoru / Author of the interview: Dusan Tomanek 19

Potkavame se na kafi ve Zliné, davam mu posledni 519ku, nas firemni casak.

To se tak déla. Ambient rozhovoru podporuje nesnesitelny jazz. Dvakrat preso.
Koktam néco o tom, Zze bychom si méli povidat. Ludék listuje, zastavi se u fotky
Dana Golika oflakaného Slehackou z firemni dortové bitvy pred péti lety.

Uz jsi naturalizovany, Ze jo?

Maskac: To je ten prlserar... Sikovne;j.
Jasné, uz leta.

Dusan Tomanek: Jo, Dan. Ted délaji ty vyhlidky, nebavil ses
o tom s Radkem?
Ne.

Co jsitady délal po Skole?
Ja uz jsem se né&jak v Sesfaku nastéhoval ke svy soucasny

zené.
No, to se vysklada ten nabytek na riizné kopce s vyhledem.

Dan to tam vytaha na hibeté.
Myslis jako ty betonovy lavicky?

No jo. Kdy jste se vlastné zacali navzajem registrovat?
Vi§, ze ani nevim? Vlastné jsem na skole uz ani nebyl, kdyz
tam oni dolezli. Ja jsem pak musel je§té do valky, oni uz si
Ne, spi$ zahradni kfesilka... Pak je na tom kopci nechaji, aby to nechali po devétaosmdesatém zrusit. Ja nejsem jejich
lidi méli kochacku. spoluzak, spis mazak. Spis jsem je Sikanoval.
To jsem taky chodil takhle po horach. Chodivali jsme
s déckama na pufaky a ja jsem tam délal takovéhoto Serpu.
Jsme tahali konzervy a tak... Chodili jsme v Polsku po horéach,
méli bundy a spacaky, co Sil fady jeden kamos, a spali jsme
na karimatkach vyrobenych z ukradenyho matrose tady ze Fajn, pojdme na to. Pokusim se vynechat otazky na design
Svitu, co se z toho vysekavaly stélky do bot. Takovy bily. (zakazané slovo) a architekturu. Napadlo mé, Ze bychom
se mohli bavit o hokeji. Tviij partak je Petr Cajanek, praco-
val jsi i pro dalSi skvélé hrace. Vlastné pro elitu. Jak jste se

s Petrem potkali?

To je hrozné, tady ty party. Ja jsem dycky pak trpél tim, Zze
jsemv Zadné nebyl. Nikde mé nechtéli.

Jo, pamatuiju si je z letnich brigad. My jsme zase ve Svitu

kradli medvédi hovno (Sevcovské lepidlo, pozn. aut.), po

vecerech s tim byla spousta srandy. Ty, to byla uplna haluz. U nas na zahradé byla néjaka parba,

Nekece;. na které jsem ja snad ani nebyl... No a on tam né&jak dosel...
Pozdéji si stavél néjakou pastousku, tak mi volal, jesté

Jo, nastéstito byl kratky experiment. takovym tim starym telefonem. Tak jsme to zacali FeSit, no...

Ja chodil na stavbu k jednomu taxikafi. Rikal: ,PFijd, potfebuju A pak si pamatuju, Ze jsme s klukama prodélali snad véechny

presit pisek.” Ja na to: ,Kolik?" A on ze dvé karimatky. Byla penize a museli jsme se nastéhovat k nam do garaze. Potom

to normalni ména. Pak jsem ty karimatky dovezl do Mostu jsme byli nékde v Malenovicich, i na Mladcové jsme méli

a dostal za né tfeba spacak. dilnu, no vSude mozné. V§echno jsme pizlali rukama, prosté

Silenosti. A tak ti kluci vyrobéci fekli, Ze uz je to nebavi, ze
Most je dnes cool. chtéji dilnu a stroje a firmu. Tak jsme to probirali jesté
Je. s jednim kamos§em, no a pak Petr fika: ,Super, udélame
eserécko.” Ato byl tehdy v Americe.

Vim, Ze je to dost omlety pfibéh, ale musim se zeptat. Jak jsi
"""" Jo, St. Louis Blues.

Omylem. Blbec jsem se ze strojarny hlasil na akademii, na Ale dyf vy jste s Petrem kamaradi, ne?

malbu. Jenze jsem nedostal doporuceni. To se tak fehdy
davalo. Bez doporucéeni to neslo a ja ho nemél, takze nic.

UZ ani nevim, koho tenkrat napadl obor tvarovani stroju

a nastrojl na prazské umprum, a komunisti na to, Ze jako ok.
Dostal jsem se napoprvy, asi jsem tam mél néjakou protekci.

Ale jako Uplny pocit §tésti.

Jojo, zdétstvi, z ulice. Byli jsme v jedné z podhorackych part.
Vlastné celou zakladku, pak uz si Sel kazdy po svych.

Ja jsem u nas na sidlaku byl vybornej hokejovej brankar,
vyhlasenej, tenisdkovej. Vétsinou jsem byl strasné
neprulstielne;j.

A jak jsi snesl umisténku do Gotyse? Ja jsem taky chytal. StrasSna dira. Neumél jsem nic, ani v poli.

To bylo az po mésici. Nejdfiv mésic §tésti v Praze na Skole. Nikdo se mnou nechtél hrat. Umis bruslit?

Pak na jednom seznamovaku, co jsme méli v prvaku, mitekli:  Vlbec. Kdybych si stoupnul na brusle, tak mam tfeba offes

~Seber se, jedes do Gottwaldova." ,Jak jako? Pro¢ jako?” mozku. My jsme to hrali na suchu s tenisakem. Mné ty klou-
zavy moc nejdou. Ani nelyzuju. Jako jo, sjedu kopec, ale

s velkym utrpenim. Lyzafsky vycviky pro mé byly peklo.

Teda kromé& umprumky, tam byli takovi ti dfevaci jako Michal

Cihlar. Dokonce jsem na umprumce ani nebyl v nejhorsim

Pockej, v kterém to bylo roce?
Osmdesat jedna, to si pamatuju. Pak jsem se furt, az do

¢tvrtaku, z tadyma snazil zdrhnout do Prahy.
druzstvu.

To je zvlastni, Ze tam v Bilovicich vydrzi$. Mné to tam pfijde

jako lyzarska sekta.
No tak Radek snad lyZzoval, ne? Je sporfak, ne?

Ale nesSlo to, ze?
Mné tady vzdycky pan Profesor Fikal: ,Synku, ja fam nékomu

zavolam, bud'v klidu...” Ale nikdy z toho nic nebylo.
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Tam je téch lyzaii flra, vSichni tam lyZujou.

Udélej kristianku! Polib viajku! Jinak pudes! Jsme byli kdysi na
jedny stavbé a vSichni tam byli lyZafi a vSichni se z t&ch lyzi
znali. A ja tam mezi néma. To si jako délate prdel. A oni zagali
resit, kdo je lepsi, kdo je nejlepsi. A pak tam pfFiSel Vavrak
(Petr Vavrouska, obchodni reditel mmcité+, byvaly zavodni
lyZar: pozn. aut.)... No prosté lyZzovani je pro mé utrpeni.

A co teda ten hokej? Chodis$ na hokej?

Moc ne, byl jsem asi tfikrat. Ale vlastné pockej, v Mosté jsme
s klukama jezdili framvaiji do Lifasu (Lifvinov, pozn. aut.)na
Hlinku, na Bublu. To jsme za néma chodili se seSitama pro
podpisy. Byli to hrozni frajici v kozenejch bundach.

My jsme sbirali na zimaku zlamané hokejky, stali jsme

u mantinelu vedle rolby a ¢ekali, kdo to rozseka. Hra nas
moc nezajimala. Spis ty zlamané Lionky.

Jo a pak si taky pamatuju, jak nas Demitra pozval do
Vancouveru. Myslim, Ze to bylo né&jak po té olympiadé.
Néco jsme mu tehdy kreslili a on af prej pfijedem. Tak jsme
tam jednou s klukama sedéli v hospodé a divali se, jak hraji
(Vancouver Canucks, pozn. aut.). Uplné presné si na to
nevzpominam, vypili jsme néjaké piva, ale tehdy Palo

hral s brachama Sedinama. To litalo, byl strasné rychle;j.
Strasné rychle.

Na olympiadé daval Demitra z rozhodujiciho najezdu epik
g6l Rusiim. Podobnym stylem jak u nas (ve Zliné, pozn. aut.)
jezdil Hamrlik, jel takovym tim divnhym obloukem podél man-
tinelu. JakozZe si Fikas: Ty vole, kam to jede?!" A pak vykoufil
golmana. Demitra beats Russia.

No...

Ludék listuje dal v pétsetdevatenactce. Fotky posbirané

z riiznych fofakad, z loriského WiFi¢ festu. ZaFi 2018. Bilovicky
festival vSeho. Headline¥i z hlavniho mésta, stage 1, stage 2,
trocha artu v lakovné, krasné pocasi, opékani burtt, kemp
z obytinakd, kalné rano.

Ludék del Maschio absolvoval UMPRUM, katedru designu vedenou
prof. Zderikem Kovarem. Je vyraznym a vyznamnym souéasnym archi-
tektem a vytvarnikem. Je fo také dlouholety souputnik Radka Hegmona
a zakladajici ¢len kapely Svoz fepy.
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Pro mé novy zplisob komunikace na trase working class x
kreativa x management. Ta posloupnost je duilezita.

Maskac (zahledi se u velké fotky z koncertu Tata Bojs ve
vyrobni hale, kde se normalné délaji protihlukovky, foto:
Martina Gogolova): Ty jo, to je hrozné, Ze? Takové, jak to Fict...
obrovské, co chlapci vyrobili, Zze?

Nechces nakreslit zlinsky zimak? Uz by potieboval
trochu vylestit.

Na to jsou asi jini, nevim. Ja bych to asi nedokazal.
On to nékdo urgité udéla.

Ale stavba je to pékna, ne?
Jo. Mné se taky libi. Je takova konstrukeni. Ale je to moc velké.
My jsme mala parta. Domkafi.

Jak se ti vlastn& déla mimo centrum? Jses na vsi, v Sarovech,
ani ne periferie. Stejné se dokazes prosadit.
To je super, Ze to tak vnimas.

Nebo Kamil Mrva, ten si to tam feSi nékde v Kop¥ivnici.

A Bilovice, to je kapitola sama pro sebe, ne?

No tak Bilovice jsou uz vlastné takovy fenomén, to uz je
asi uplné nékde jinde. Aspon ja to jejich impérium tak
vnimam. Asi je dllezity, Ze dokad jsou ty lidi, ktery néco
chtéj a néco délaj, tak je vlastné jedno, kde jseS. Nemusis
bejt v centru. Myslim, Ze je taky strasné dulezity, aby
neodchazeli nacelnici.
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Just Make
the Chiefs%‘J

*Maskac - artist, desi

CO-Creator of the Bilo
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We meet over a cup of coffee in Zlin, | give him the last edition of 519, our magazine.
The atmosphere of our conversation is accentuated by awful jazz music. Two
espressos. | mutter something about the interview we should be doing. Ludék is
leafing through the magazine and pauses at a photo of Dan Golik, covered with
chunks of whipped cream from a company pie fight five years ago.

Maskag: Oh, this is the troublemaker... A skilful guy.

Dusan Tomanek: Yeah, Dan. They're doing the Vistas now,
hasn't Radek told you?
No.

Well, what they're doing is putting the furniture on various
hills with nice views. Dan drags the stuff uphill on his own
back.

You mean, concrete benches?

No, they're more like garden chairs ... And then they leave
the furniture up on the hill for people to enjoy the vistas, you
know.

| used fo enjoy mountain walks too. My mates and | would go
on hikes and I'd be like one of those Sherpa folks. We would
take canned food and stuff for the road ... We would hike
around the mountains in Poland, we'd wear jackets and take
sleeping bags made by one of our friends, and we would
sleep on sleeping mats made out of some stolen fabric from
Svit, you know, the kind that they used to make shoe insoles
out of. The whife ones.

Yeah, | remember those from summer jobs back in the old
days. We used to steal horseshit [glue used for shoemaking]
in Svit, that used to be a lot of fun.

No shit!

Oh yeah. Thankfully it was just sort of a short-time
experiment.

| used to work on a house for this taxi driver. He'd say:

“I need you fo come and lay down the gravel." And I'd be like:
“How much?" And he would say: “Two sleeping mats.” It was
a legit currency back then. Then I'd go and take those sleep-
ing mats to Most and exchange them for a sleeping bag

or something.

Most is cool nowadays.
Maskac: It is.

I know you get this all the time, but I've got to ask. How did
you find yourself in Gottwaldov [former name of the town of
Zlin]?

By mistake. After having graduated from Engineering High
School, | was dumb enough to apply to the Art Academy,
Painting major. But | didn't get a recommendation. That's just
how it was back in those days. There was no way to get in
without a recommendation and | didn't have it, so that was
that. 1 don't even know who came up with a Machine and Tool
Manufacturing major, but the commies were like, yeah, sure.
I got in right away, | guess somebody was doing me a favour.
But that was like pure happiness.

And how did you feel about being “placed” in the good old
Gottwaldov?

That didn't happen for a month. At first, | spent a month of
happiness at the Academy in Prague. And then, at this get-
together they were having for the first-years, they were like:
"Pack your stuff, you're off fo Gottwaldov.” “What? What do
you mean, why?"

Hold on, which year was that?
Eighty-one, | remember that. Then | spent until my fourth year
trying fo run off fo Prague.

But you couldn't, right?
One of the professors would always tell me: “Son, I'll make
a call, don't you worry ..." But he never actually did.

But you got used to this place, right?
You bet, a while ago.

What did you do here after you finished the Academy?
I actually moved in with my current wife in about my sixth
year of the Academy.

Ohyeah. About when did you start noticing one another?
I'm not really sure, you know. By the time the people in her
year arrived here, | wasn't actually at school anymore. | still
had to go to war, the younger ones had it cancelled after '89.
So I'm not really their schoolmate, they were rookies, | was
already a veteran. | bullied them.

Those cliques suck, man! | hated them because | always
wanted to be in one. But nobody wanted me.

Ok, let's get to it. I'll try to stay away from any questions
related to Design (forbidden topic) and Architecture.
Ithought we could talk about hockey. Petr Cajanek is your
mate, you have worked for other great players as well. For
the elite, actually. How did you and Petr meet?

Man, that was so random. There was some sort of a party
in our garden, | wasn't even there | think ... And he kind of
arrived ... Some time later, he wanted to build a cottage or
something, so he called me, that was when people still used
those ancient phones. So we started talking ... And then,

I remember the boys and | somehow lost all our money and
we had to move into our garage. Then we moved the work-
shop to some place in Malenovice, then to Mladcova, well,
we were all over the place. We made everything with our
own hands, crazy times. And so the boys who were in man-
ufacturing said they didn't want to do that anymore, they
wanted a real company, a real workshop with machines.
So we talked to another friend and then Petr was like: “Cool,
we'll start an Itd."” That was back when he was still in the US.
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Yeah, St. Louis Blues.
But you and Petr are friends, aren't you?

Yeah, when we were kids, we used to live in the same street.
We were both part of the same boy gang. Mostly at Primary
School, actually. Then we kind of parted ways.

l used to be the best hockey goalie in our neighbourhood.
We would play with tennis balls and | was awesome. No ball
would get past me.

lused to be a goalie too. | was lame, though. | couldn't do
anything. Nobody wanted to play with me. Can you skate?
No way! | would be risking concussion if | even tried to
stand up with skates on. We used to play on the ground,
with a tennis ball. | don't move too well on anything slippery.
I don't even ski. | mean, | can do it, but it's painful. | always
hated those skiing training trips at school. Except the one
at Art school, everyone there was a lousy skier, like Michal
Cihlar for example. | wasn't even in the worst group during
that trip.

I don't get how you survive with that squad in Bilovice then.
Those people are like a skiing cult.
Well, Radek likes to ski, right? He's really sporty, isn't he?

They all are, everybody there likes to ski.

Do a telemark turn! Kiss the flag! Or you're out! We once
worked on this construction and everyone on the site was

a skier and everybody knew each other from their skiing
trips. And then there was me. Are you shitting me! And then
they started arguing about who was the best. And then
Vavrak [Petr Vavrouska, Sales Manager at mmcité+, former
professional skier] arrived ... Well basically, | just hate skiing.

And what about the hockey then? Do you go to games?

Not really, I've been to a hockey game about three times.
Actually, wait a minute, back in Most, the boys and | would
hop on a tram to Litvinov to see Hlinka and Bubla. We would
take our notebooks and ask for their autographs. They
thought they were so cool in their leather jackets and all.

We used to collect pieces of broken hockey sticks at the
stadium, we would stand by the ice resurfacer, waiting to
see which player would smash his. We didn't care so much
about the game. Not as much as we cared about those
broken Lions.

Oh, another thing | remember is when Demitra invited us to
come fo Vancouver. | think it must have been right after the
Olympics. We were doing a job for him then and he told us
to come. So then we sat there once, in a pub, watching them

Ludék del Maschio is an alumnus of the Academy of Arts, Architecture
and Design in Prague, where he studied at the Department of Design,
led by Prof. Zdenék Kovar. He is a distinctive contemporary architect
and arfist and a long-time associate of Radek Hegmon. He is also one
of the founding members of the band Svoz Repy.
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[Vancouver Canucks] play. | don't remember all the details,
we must have had a couple of beers, but that was when Palo
was playing with the Sedin brothers. That was such a blast,
he was so fast. So fast!

At the Olympics, Demitra scored an epic shoot-out goal
against the Russians. The way he was skating reminded me
of Hamrlik back home [in Zlin]; he went into this weird curve
along the boards. | was like: "Where the hell is he going?!"
And then he scored. Demitra beats Russia!

Well...

Ludék keeps browsing through his copy of 519. Photos taken
with a bunch of different cameras, from last year's WiFi¢
Festival. September 2018. Bilovice's very own festival of
everything. Headliners who came all the way from the
capital, stage 1, stage 2, a bit of art in the paint shop, beau-
tiful weather, sitting by the fire, camping, and a foggy
morning the day after. To me, this represents a new means
of communication among working class x creativity x man-
agement. In exactly that order.

Maskac (stares at alarge photograph from a Tata Bojs show
which took place in the Production Hall, where they make
sound barriers on regular days, photo by Martina Gogolova):
Man, that's crazy, isn't it? It's just so ... grand, what the boys
built, isn'tit?

Do you think you could paint the Zlin ice stadium? It could do
with alittle polishing ...

I think there are better people for the job, | don't know. | don't
think I could do it. Someone will, I'm sure.

But the building itself isn't bad, right?
Yeah. | like it foo. It's very structural. But it's too large.
We are a small gang. We're better at doing houses.

How do you feel about working away from the city, anyway?
You're in avillage, Sarovy, that's not even a suburb. But you
stillmanage to make it out there.

That's pretty cool that you think of it that way.

Or Kamil Mrva, for example, he does his thing somewhere in
Kopfivnice. And Bilovice, that is just something else, isn't it?
Well, Bilovice has become a kind of phenomenon, | think.
That really is another story. At least, that's how | feel about
that empire they have built. | guess that as long as people
truly want something and are willing to work for it, it doesn't
really matter where they are. You don't need to be in the city.
You know, just make sure the chiefs stay.
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Petr Cajanek, zlinsky hokejovy
Kapitan. Kdo se nechytg, af si to najde
ve svem chytrackém telefonu, jinak
spolupracovnik Ludka del Maschia.

Petr zacal sam od sebe, o dlilezitosti pribéhu, o emocich.
Precizné formuluje. Bez ironie. Radost, krasa, pribéh a tak.
Trochu mné spadla brada.

Dusan Tomanek: Jak jsi se k tomuto zplsobu chapani
dostal? Mluvis jak designér, autor.

Petr Cajanek: Nevim, moZna jsem je jen poslouchal a ted'to
slepé opakuju. Ale vazné, dava mito hlavu a patu. Kdyz citis
pribéh, ma to pro tebe vétsi hodnotu, jsi s tim vice spjaty,
vice nez s néjakym sterilnim predmétem nakupu.

Rozumim, taky mam schované kladivko po dédovi.

No presné, mas kladivko po dédovi, a kdyby sis mohl stokrat
vybrat jin€, nové, barevné, stejné si vyberes to kladivko tvého
dédy. Ale abych se vratil k tvé otazce. Ur€ité meé ovliviuji lidé,
ktefi mé obklopuiji. A vzhledem k fomu, co délam, cvi¢eni,
pohyb, tak si na fo musim fakt $ahnout a nacitit to, navnimat
to. Takto n€jak jsem se k tomu dostal.

Pro mé, kdyZ se na to nékdy divam, je tfeba i hokej design.

VSechno je design. | kdyz délas pizzu, mUze to byt design.
Nebo ne design, to neni presné. Mze to byt krasa.

Grrrrr... vzdycky kdyZ potkam tohoto kluka, mam pocit, Ze
bych mél vic makat.

Jak jste se potkali s Ludkem?
TuSim, Ze pred lety, pfes néjaké spole¢né znamé. Asi tfam
néco zafungovalo a vydrzelo to dodnes.

Bavite se spolu o designu?

Primo ne, ale tim, Ze jsme spolu délali spousty realizaci,
jsem nékteré véci navnimal. Mné se ty Ludkovy véci vzdycky
libily. Mély v sobé néco, co jsem nemél moznost nikde jinde

vidét. Mozna nékdy ta jeho mysSlenka nebyla dokonala

a stoprocentni, ale vzdycky méla v sobé néco, co mi davalo
smysl. Mam rad jednoduchost a funkénost. Prosté z téch
Ludkovych navrhéi mam radost.

Fungujete jako studio, firma...

No to by mé zajimalo, co by na to fekl Ludék, jak fungujeme...
(smich) VétsSinou se s Ludkem bavime o vécech, které navr-
hujeme pro sebe. Ob¢as néco vidim, néjaké dalsi navrhy,
néco sleduju ve stolarné. Ale jinak do toho vlibec nezasa-
huju, vtom smyslu, Ze bych reSil ffeba proporce nebo fvar.
Zajima mé to, hledam, co tim Ludék mysli, snhazim se pocho-
pit, pro¢ to tak navrhl, ale jinak jsem na mile daleko od toho,
abych se k tomu néjak vyjadroval. Ta Ludkova predstavivost
je pro meé uplné jina dimenze.

TakZe nejses Ludklv oponent?

Mysli§, Ze bychom méli néco jako tvlr¢itym? To ne, vibec
nic takového. Vliastné je to tak, ze jsme pred lety rozjeli
takovou malou spole¢nost, jesté s Rendou PSurnym, kiery
vede stolarnu. To, Ze i po dvaceti letech jsme schopni dohro-
mady fungovat a pritom ty véci, které délame, jsou pékné,
beru jako obrovsky uspéch. Porad z toho mame vsichni tti
radost.

Tak to je urcité znakem dobré spoluprace, ne?
Ale ja tam vlastné skoro nic nedélam. Moje role vtomhle je

velmi mala. Ja jsem tam ten na kole, vzadu.

Tak urcite.

Autor rozhovoru / Author of the inferview:
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Petr Cajanek, our ice-hockey Captain.
If you heed 1o, look him up on your
"smart” phone. Other than that, he

is Ludék del Maschios co-worker.

Petr started talking without me having to ask anything. He
talked about the importance of the story, about emotions.
His speech is precise. No jokes. Happiness, beauty and so
on. | was blown away.

How did you get to adopting this point of view? You speak
like atrue designer, a creator.

I don't know, maybe | have just been listening to design-
ers for a while and now | just keep repeating what | have
learned. But | mean it, it all makes sense to me. If you know
and feel the story, it becomes more valuable to you, you
become more attached to it than you would fo just any
random object.

I get it, I still have this little hammer that once belonged to
my grandfather.

Right, exactly, you still have your grandfather's hammer, and
if you could choose any hammer in the world, a shiny new
one or one in a better colour, you would still choose the one
that was once your grandfather’s. But to get back to your
question. | definitely feel influenced by the people surround-
ing me. And maybe because of what | do, all the movement
and exercise, | feel the need to actually see everything for
myself, o take it all in. That is probably how | came to see
things this way.

To me, sometimes, even hockey feels like design.
Everything is design. Even if you are making a pizza,
that could be considered design. Well, maybe not
design, that's not the right word. It could be beauty.

Damn.... Every time | see this guy, I feel like | should be
working harder.

How did you and Ludek meet?

A couple of years ago, through some mutual friends, | think.
| guess something just clicked between the two of us, and
we have been friends ever since.

Do you ever talk about design?

Not really, but because we've undertaken a number of pro-
jects together, | took some of the stuff in. | always loved
Ludék’s work. He can do things that no other artist can do.
Although his original might not be absolutely perfect at
times, it always contains something which gives it meaning.
He likes simplicity and functionality. Ludék's designs
somehow just make me joyful.

You guys work as a studio, acompany ...

Well, | would love to hear what Ludék would say about the
way we work ... (laughs). Ludék and | usually discuss things
that we design for ourselves. Sometimes | get to see other
things, other designs, | check out the manufacturing. But
other than that, | don't interfere with things like measure-
ments or shapes. | am always curious about what Ludék
means by any of his creations, why he designed the thing

in a certain way, but | am miles away from actually wanting
to have any say in it. Ludék’s imagination is a mystery fo me.

So you're not Ludék’'s opponent?

You mean like, do we work as a creative team? Oh no, not

at all. The thing is actually, some years ago we started this
small business, together with René PSurny, who is in charge
of the joinery workshop. To me, the fact that even after
twenty years we still manage to make it work, plus the stuff
we create actually looks good, is an amazing success. It still
makes all three of us really happy.

That has got to be a sign of some pretty good teamwork,
right?

But | don't actually do much, honestly. My part in all of this
is tiny. | am just a guy riding pilion.

Oh, sure.
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Stale se zde setkavame s nazorem, ze kvalitni design predstavuje jakousi
estetickou nadstavbu, kratochvili pro ekonomicky silné spole¢enskeé vrstvy.
A dokud budou grand designéry roku prevazné autori tvorici limitované
edice Sperku, excentrickych bryli nebo sklenénych objektt, vnimani celého

oboru se jen tak nezméni.

Cas od éasu k nam doputuje nazor tvrdici, Ze nase soudoba
spolec¢nost vice ¢i méné rezignovala na pfirozenou lidskou
potiebu slavnosti, svatk a rituall. Zajisté v nasem okoli
najdeme dostateény pocet konkrétnich p¥iklad(, které nas
budou postupné nahlodavat a témeér nas i presvédci, Ze tento
jev je vSudypf¥itomny. Urcité nic takového v§ak neplati pro
oblast designu v kontextu Geské republiky. Uplynulé desetileti
naopak dalo vzniknout nékolika novym svatktim designu (vedle
jiz stavajicich a zavedenych), které dokazuiji, jak ¢im dal vétsi
c¢ast Ceské spolecnosti dba o tento obor a je ochotna jeho diléi
uspéchy vnimat, ocenit a také oslavit. Za jakousi formu oslavy
miZeme povazovat i poradani design weekd a jejich kratsich
festivalovych odvozenin, které se stavaji neodmyslitelnou sou-
¢asti Sirsiho kulturniho Zivota mést, v nichZ se odehravaiji. Vedle
tradi¢nich prazskych akci typu Designblok, Prague Design
Week ¢i Czech Design Week design postupné pronika i do Brna,
Plzné, Zlina Ci Ostravy.

Vedle vystavnich a prodejnich prehlidek, ¢asto doprovaze-
nych pfednaskami a prezentacemi jednotlivych autor(, studii
avyrobc, se mlize mistni scéna pochlubit i nékolika soutéze-
mi, z nichZ pfednostné vyberme tu, ktera strukturou organiza-
ce, viditelnosti i pribéhem gala vecera véetné pfimého prenosu
CGeskou televizi napadné pripomina své divadelni a filmové sou-
rozence - Cenu Thalie a Ceského lva. Ocenéni Czech Grand

Design se od roku 2006 snazi vyhledat a ocenit ty nejslibnéjsi

realizace na poli produktového, grafického a odévniho designu
za uplynuly rok. O t¥ikolovy systém nominaci se stara akademie
Gitajici tficet étyfi odbornika z fad kurator(, teoretik(, vysoko-
Skolskych pedagogt a novinafi, poté pfichazi ke slovu pét obo-
rovych skupin porotc, kazda sloZzena ze CtyF az péti experti

v jednotlivych kategoriich.

Udélovani cen Czech Grand Design 2018 je naplanovano na
stfedu 20. bfezna 2019 a tradi¢né se odehraje na scéné
Stavovského divadla. VSichni oéekavame, Ze koncept a drama-
turgie gala vecera, jeho profesionalni scénografické pojeti

i celkova nenucené uvolnéna atmosféra opét podirhne vyznam
slavnostniho vecera.

V dobé psani tohoto ¢lanku sice zname jména nominovanych
tvlircli na cenu Czech Grand Design za rok 2018, o vitézich

v jednotlivych kategoriich v§ak miZeme jen spekulovat.

Z téchto diivodtll provedeme ohlédnuti za loiiskym ro¢nikem.

Vloni se hlavni vitézkou dvanactého ro¢niku stala designér-

ka Sperku s béloruskymi kofeny Nastassia Aleinikava, absol-
ventka ateliéru K.O.V. (= Koncept - Objekt - Vyznam) na prazské
UMPRUM, ktera byla v minulosti jiz ¢tyfikrat nominovana na
diléi cenu Czech Grand Design v kategorii design Sperku.
Designérem roku v sekci produktti se stal Jan Capek za unikat-
ni navrh nezvykle ¢lenité PET lahve vyuzivajici prostorovou hru
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vice nez desiti tisic drobnych fazet pro mineralni vodu Fatra,
nejlepsim ilustratorem pak Jan Sramek za praci pro vystavni
projekt Paneland v Moravské galerii v Brné.

Z finalistti médniho designu porotu nejvice presvédcila Lenka
Vackova, zkoumajici mozZnosti recyklovaného textilu ve snaze
poukazat na problematiku trvalé udrzitelnosti v oblékani. Za
nejvyraznéjsi poc¢in v oblasti grafického designu byla porotou
vybrana nova vizualni identita pro zna¢ku Primeros, za niz
stoji trojice autorti Tomas Brousil, Matéj Chabera a Jakub
Korous. Ocenéni fotograf roku si za koncept pro 52. ro¢nik
Mezinarodniho filmového festivalu Karlovy Vary a také za
kalendar B. K. S. odnesl Vaclav Jirasek.

Sklarska spoleénost RUCKL si diky spolupraci s designérem
Ronym Pleslem vyslouZila ocenéni vyrobce roku za kolekci
kFistalového skla Ceské nebe a Gispésny relaunch celé znadky,
jejiz historie se piSe od roku 1846. Kategorie objev roku je ¢asto
prekvapenim pro ocenéné autory i pro samotné poradatele
Czech Grand Design, jelikoz poskytuje moznost poukazat na
talentované absolventy uméleckych $kol a zac¢inajici tvirce.
Lorisky ro¢nik nas takto seznamil s textilni tvorbou inspirova-
nou lokalnimi tkalcovskymi technikami Klary Spiskové a Lindy

Kaplanové, vystupujicich pod znackou Geometr.

Zaveér vecera vzdy patfi ocenéni za celozivotni pfinos Ceskému
designu - Sii slavy, do niz v loriském roce vstoupil sklaisky
umeélec, sochafr a architekt Vaclav Cigler. S realizacemi Vaclava
Ciglera se mlGiZzeme setkat napriklad ve Slovenském narodnim
divadile v Bratislavé, autor je rovnéz tviircem nékolika prostoro-
vych intervenci do stanic prazského metra.

Udélovani cen Czech Grand Design je tedy zasluznym pocinem
z mnoha divod. Laureati diky tomu dostavaji tolik potfebnou
zpétnou vazbu, vystava uzsiho vybéru nominovanych autorti
avydavani atraktivniho tisténého katalogu funguje jako ex-
kluzivni oborova roéenka dokumentuijici kvality ¢eské vizualni

kultury v oboru uzitého uméni.

P¥i Cetbé tohoto ¢lanku by se mohlo zdat, Ze situace na poli
kolikrat za rok, nebo alesponi jednou, na konci bfezna, fadné
oslavit. Neni tomu bohuzel tak. V Geské republice mame beze-
sporu skvélou nabytkovou, sklarskou i textilni tradici, zminéné
prehlidky designu, soutéZe a ocenéni. Rovnéz moznosti vyso-
koskolského uméleckého vzdélavani jsou vzhledem k velikosti
zemé primérené a tési se vcelku dobré kvalité.

Co se vS§ak za uplynula desetileti nepodafilo zménit, je vnimani
predstaviteli politické reprezentace. Stale se zde setkava-

me s hazorem, ze kvalitni design predstavuje jakousi estetic-
kou nadstavbu, kratochvili pro ekonomicky silné spolec¢enské
vrstvy nebo marketingovy nastroj pro vyrobni spolecnosti cilici
pravé natakové cilové skupiny. Casteéné i proto také v Ceské
republice nefunguje dlouhodob3, systematicka a transparent-
ni podpora inovaci a inovacnich firem, jez svlij ispéch na me-
zinarodnich trzich zakladaji na pfidané hodnoté, kterou design
ve v§ech svych podoborech nabizi. Je pravda, Ze existuji svétlé
vyjimky a diléi shahy o zménu. Zde je vS8ak myslena absence
SirSi a smysluplné narodni strategie podpory designu jako
jednoho z dlilezitych segmentt kreativnich primysilt. Je tedy
docela mozné, Ze dokud budou grand designéry roku prevazné

autofri tvorici limitované edice Sperkt, excentrickych brylinebo

Richard Vodicka

sklenénych objektd, vnimani celého oboru se jen tak nezméni.
Osobné se téSim na moment, az v nasi zemi bude navrzen, zre-
alizovan a klidné i ocenén projekt typu GOV.UK vedeny Tomem
Loosemorem. Jeho tym sdruzil pod jednu adresu obsah vice
nez dvou tisic nesourodych a ¢asto velmi neprehlednych webo-
vych stranek potifebnych pro bézné fungovani ob¢ana ve Velké
Britanii. AZ vyrobcem roku se stane napftiklad Urad viady Ceské
republiky, ktery si podobnou sluZbu pro nas vSechny zad3,
bude ji moudfe koordinovat, a navic se pfi jeji realizaci necha in-
spirovat principy tzv. design thinking.

AZ objevem roku se stane absolvent ateliéru design sluZzeb
(takovy ateliér v GR prozatim nevznikl, pozn. aut.), ktery

bude soucasti tymu podilejiciho se na reorganizaci procesi

v nékteré z krajskych nemocnic s ohledem na tzv. user expe-
rience pacientt. Nebo az se objevem roku stane absolvent-

ka ateliéru design pro spolec¢enskou interakci (fakové praco-
visté v CR rovnéz neexistuje, pozn. aut.), ktera se bude podilet
na komplexni pripravé feSeni multifunkcénitrznice ve stiredné
velkém okresnim mésté, jez bude uzivatelsky pfivétiva pro
rtizné vékové skupiny a nebude ,jen" architekturou zastfesuji-

ci vysoutéZeny prodejni mobilia¥, ale pfredevsim chytfe navrze-
nym mistem setkavani mistni komunity.

Nase mésta a obce vnimame jako velmi rtiznoroda spolecen-
stvi, proto i design miiZze na sebe brat mnohé podoby a sledo-
vat rlizné cile. Je nezbytné zajistovat takové podminky, aby zde
mohl fungovat v mnozném cisle, tedy v pluralité vychodisek,
nazort, pristupti a cil(, ale predevsim ve vzajemné komunikaci

- jak oborové, tak i celospolec¢enské.

Jakkoliv bych nerad preceroval spole¢ensky dopad cen Czech
Grand Design, je mozné, Ze pozvolna zména vnimani designu

v nasem okoli bude i nepatrné zaviset na p¥i§tim nominac¢nim
procesu élenti Akademie designu Ceské republiky. Uvidime.

Richard Vodicka je od podzimu 2018 feditel studia designcité+, dfive
prodékan pro zahrani¢ni vztahy na Fakulté multimedialnich komu-
nikaci Univerzity Tomase Bati ve Zlin&, kurator a organizator vystav

a prezentaci tykajicich se designu a vytvarného uméni, v minulosti
¢len vykonné rady Zlinského kreativniho klastru, stale ¢len Akademie
designu Ceské republiky, pred vefejnosti utajeny fotograf.
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We continually encounter the view that quality design is a kind of aesthetic bonus,
a pastime for the economically privileged social strata. And as long as the Grand
Design Awards are predominantly won by creators of limited editions of jewellery,
eccentric spectacles or glass products, the perception of the industry as a whole

will not change.

From fime to time, we hear the view that our confemporary
society has more or less given up on the natural human need for
festivities, celebrations and rituals. Our neighbourhood would
certainly provide a sufficient number of specific examples

to gradually make us doubt and almost convince us that this
phenomenon is ubiquitous. Certainly, nothing like that applies to
design in the context of the Czech Republic. On the contrary, the
past decade has given rise to several new design celebrations
(in addifion to the existing and established ones), which

show how an ever larger part of Czech society cares about

this discipline and is willing to perceive, appreciate and also
celebrate its individual achievements. We can also consider
Design Weeks and their shorter festival derivations to be a form
of celebration of design. They're becoming an essential part

of the cultural life of the cities they take place in. In addition to
fraditional Prague events such as Designblok, Prague Design
Week and Czech Design Week, design is also gradually being
introduced in Brno, Pilsen, Zlin, and Ostrava.

Besides exhibitions and sales shows which are often
accompanied by lectures and presentations by individual
designers, studios, and producers, the local scene can also
boast several contests. We prefer fo choose as an example one
of them that is similar in structure, visibility and course of a gala
evening, including direct broadcasting, its siblings in theatre and
film - the Thalia Prize and the Czech Lion Award. Since 2006, the

Czech Grand Design Award has sought to find and appreciate the
most promising productions in the field of product, graphic and
clothing design for the past year. The three-round nomination
system is overseen by 34 experts from among curators, theorists,
university educators, and journalists; followed by five jury
groups, one per discipline, each consisting of four to five experts
in each category.

The 2018 Czech Grand Design Awards are scheduled for
Wednesday, 20th March 2019. Traditionally, it takes place at
the Estates Theatre. We all expect that the importance of the
gala evening will once again be highlighted by its concept and
dramaturgy, professional scenography and the overall casual
atmosphere.

At the time of writing this article, we know the names of the
nominees for the 2018 Czech Grand Design Award, but we can
only speculate about the winners in each category. That's why
we will look back at last year's event.

Last year, the main prize of the 12th year was awarded to
Nastassia Aleinikava, a jewellery designer with Belarusian roots
and a graduate of the K.O.V. studio (= Concept - Object - Meaning)
atthe Prague Academy of Arts, Architecture, and Design. She
was previously nominated four times for the Czech Grand Design
Award in the Jewellery Design category. In the Product section,
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Jan Capek was awarded Designer of the Year for the unique
design of an unusually complex PET bottle for Fatra mineral
water, using over 10000 small facets.

The most convincing among the Fashion Design finalists was
Lenka Vackova, who explored the possibilities of recycled textiles
in an effort to cast the spotlight on the issue of sustainability in
clothing. As the most outstanding achievement in the field of
Graphic Design, the jury selected the new visual identity for the
Primeros brand by three creators — Tomas Brousil, Maté€j Chabera
and Jakub Korous. Vaclav Jirasek was awarded the prize for
Photographer of the Year for his concept for the 52nd Karlovy
Vary Infernational Film Festival and for the B.K.S. calendar.

Thanks to collaboration with designer Rony Plesl, RUCKL
glassworks won the Producer of the Year award for the Czech
Sky crystal glass collection and the successful relaunch of the
brand dating back to 1846. The Discovery of the Year category
is often a surprise to awarded winners and even to organisers
of Czech Grand Design, as it provides the opportunity to point
ouf beginners and talented graduates of Arf schools. Last year,
we were infroduced to the textile work inspired by the regional
weaving techniques of Klara SpiSkova and Linda Kaplanova
under the Geometr brand.

The evening always peaks with an Award for Lifelong
Contribution to Czech Design. The glass artist, sculptor, and
architect, Vaclav Cigler, entered the Hall of Fame last year. For
example, we can see work by Vaclav Cigler in the Slovak National
Theatre in Bratislava, and he is also the designer of several
modifications o Prague Metro stations.

The Czech Grand Design Awards are therefore a meritorious
act for many reasons. It gives the laureates some much-needed
feedback; the exhibition of shortlisted designers and the
publication of an appealing printed catalogue is in effect an
exclusive industry yearbook, documenting the quality of
Czechvisual culture in the Applied Arts.

When reading this arficle, it might seem that the design situation
isideal, that it can get no better, and that there's nothing other to
be done than fo celebrate it adequately several times a year;

or at least once, af the end of March. Unfortunately, this is nof the
case. We undoubtedly have a great tradition in furniture, glass
and textile, the aforementioned design shows, contests and
awards in the Czech Republic. The higher educational options in
Art are also adequate in terms of the size of the country, enjoying
high overall quality.

However, the perception of the necessity of design by the
general public and by political representatives has not changed
over the past decades. We continually encounter the view that
quality design is a kind of aesthetic bonus, a pastime for the
economically privileged social strata, or a marketing tool for
manufacturing companies targeting such groups. That's also
partially the reason why the Czech Republic has no long-

term, systematic and transparent support of innovations and
innovative companies basing their international success on the
value added by all disciplines of design. Granted, there are bright
exceptions and efforts to achieve partial change. However, what
Imean here is the absence of a holistic and meaningful national
support strategy for Design as one of the important segments

of the creative industry. So it is quite possible that as long as

the Grand Design Awards are predominantly won by designers
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of limited editions of jewellery, eccentric spectacles or glass
products, the perception of the industry as a whole will not
change.

Personally, | look forward to the moment when there is a GOV.
UK-type of project designed, made, and perhaps even awarded
in our country. The team led by Tom Loosemore gathered the
content of over 2000 disparate and often very cluttered websites
needed by ordinary UK citizens under the address of GOV.UK.

I look forward to the Producer of the Year being awarded, e.g. to
the Office of the Government of the Czech Republic, which would
have procured such a service for all of us and managed it wisely,
having been inspired by the principles of Design Thinking.

Ilook forward to the Discovery of the Year being awarded to

a graduate of a design services studio (author's note: no such
studio has as yet been established in the Czech Republic), who
would have been a part of the feam involved in the reorganisation
of processes in one of the regional hospitals with regard fo
patients’ user experience. Or, to the Discovery of the Year being
awarded fo a social interaction design studio (author's note: no
such studio has as yet been established in the Czech Republic),
which would have participated in the comprehensive preparation
of a multifunctional marketplace solution in a medium-sized
district town, that is user-friendly to different age groups, and not
inthe “mere" Architecture covering the winning furniture retailer,
but rather in a cleverly designed meeting place for the local
community.

We perceive our cities and municipalities as very diverse
communities, and therefore design can take on many forms and
pursue different goals. It is necessary to ensure that conditions
for design exist as a plurality of starting points, opinions,
approaches, and goals, but above all, in mutual communication
within the industry and within society.

At the risk of ascribing an overly high impact fo the Czech
Grand Design Awardes, it is plausible that a gradual change in
the perception of design in our neighborhood will also depend
slightly on the upcoming nominations by members of the
Academy of Design of the Czech Republic. We will see.

Richard Vodicka is a director of the designcité+ studio since autumn
2018, former Vice-Dean for International Relations at the Faculty of
Multimedia Communications of Tomas Bata University in ZIin, curator
and organiser of exhibitions and presentations related to design and
visual arts, former member of the Executive Board of the Zlin Creative
Cluster, current member of the Academy of Design of the Czech
Republic, a photographer in hiding from the public.
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»~Firmu mam jako nastroj k reprodukci mych myslenek, jako realizator
napadd,” fika Radek Hegmon. Spolumajitel a zaroven hlavni designér
firem mmcité+ a Egoé. To, co vznika v jeho hlavé, pak vyuzivaji lidé doslova
po celém svété. Tvar totiz vtiskl lavickam, koSim, zastavkam nebo zastre-
Senim vlakovych ¢i autobusovych nadrazi. Malokoho by pfi pohledu na
neokazalé, designové Cisté produkty napadlo, kolik se za jejich vznikem
skryva emoci. Kolik bolesti, predélavani, slepych cest. Vysledkem jsou ale
vyrobky a stavby, které ovliviuji svét kolem nas.

Kdyz sis jako maly kluk hral s hra¢kami, byla pro tebe dtlezita

jejich funkce, nebo uz jsi v té dobé resil i jejich tvar?
Tvar byl dulezit&jsi.

Opravdu?

V dobé& mého détstvi se dalo s tvarem hracek pracovat pomérné
malo. Pak se ale objevily prvni kopie lega ze Zapadu. To byly
takové bilo-¢ervené kostky a s t€mi jsem si hral asi nejvic.
ZkousSel jsem tvofit prvni stavby, vétSinou to byly jednoduché
garaze. Sel do nich zaparkovat ,angli¢ak" a to mi stacilo. Taky
jsem hodné pracoval s hlinou. VZdy mé vic bavilo modelovat

nez kreslit. Kresleni bylo v rozméru 2D a vyZzadovalo preciznost,
u modelovani nevadilo, Ze jsi zapatlany. Slo hlavné o tvar.

Doma jsi k tomu mél zazemi? Vedli té k tomu rodice?
Tatinek studoval architekturu, ale v jisté dobé se pro né&j stalo

kreslil, ale nesnazil se mé ugit. A ja to tak mam dodnes i se svymi
détmi. Bavi mé& si s nimi kreslit, ale uz jim nevysvétluju, jak to maji
délat, jak se maiji snazit. Neopravuju jim, co je Spatné, co se mi
nelibi. Nechavam jim prostor pro jejich vyjadreni a dllezitéjsi je
pro mé s nimi sdilet ten proces. A tatka fo mél asi podobné.

Tatinek byl pak jednim ze §éf(i ve zlinském projek¢énim tstavu
Centroprojekt. Bavilo té chodit k nému do prace? Jak jsi vnimal
to prostiedi bilych plastt, tuzek, rysovacich prken?

Zrovna bilé plasté se mi moc nelibily, protoze jsem se stydél za
tatku, Ze ma v naprsni kapse skvrnu od inkoustu. Ale fo prostiredi
pro mé bylo zajimavé. Vonélo, byl tam ,pauzak”, tus, psalo se
Jettersetem" a byla tam fada malitQ, ktefi perspektivy k projek-
tm rué¢né domalovavali. Vyrabéli modely staveb. To, co se dnes
odehrava jen na obrazovce poditace, bylo tehdy dotknutelné,
zivé. Bylo to velmi precizni, technické, ale zaroven vytvarné
dokonalé.

Ovlivnilo té to?
Myslim si, Ze ano.

Cestoval tatinek hodné po svété, po stavbach?
Pamatuiji si, ze zhruba do mé paté, Sesté tridy byl porad nékde ve
svété. Pak uz se jeho vyjezdy vyrazné omezily.

Zavidél jsi mu to cestovani, objevovani svéta, projektovani?
Asi jo. Cekal jsem na okamzik, kdy zase nékam pojede,
a zkoumal jsem jeho cestovni kufr. Pokazdé totiz vyfasoval

z Centroprojektu pentelky, redis pera. Mél to zamknuté v pracov-
nim Supliku a mé to fascinovalo. V té dobé to byly nedostupné
véci. Takze jsem si hned tajné zkousSel, jak se s nimi kresili.

Corozhodlo o tvém studiu na stavebni primyslovce?
To bylo za trest.

Zatrest?

Chtél jsem jit na UMPRUM. V osmé ttidé, kdy se odevzdavala
pfihlaSka na stfedni Skolu, jsem jinou moznost nezvazoval. Umél
jsem kreslit a modelovat, byla to jasna volba. Od &tvrié tfidy
jsem denné chodil ke zlinskému vytvarnikovi Jitimu Vapovi, ktery
meé v§echno naugil. S nim jsem vyrabél hlinu, tvaroval sochy.
Jenomze v dobé, kdy se ta prihlaSka odevzdavala, byl otec pra-
covné v Bangladési, kde zrovna vyhlasili stanné pravo a on se
nemohl vratit domU podile planu. Kdyby byl doma, urcité by se
mé zastal a podpofil mé. Starsi bracha s mamkou mi to ale zatrhli
a dali mi na vybér strojni, stavebni, nebo kozarskou priimys-
lovku. Tak jsem si vybral ,stavarnu”. Rekl jsem si, Ze kdyz uz ze
meé nebude umélec, budu stavaft. Bavilo mé zdit, omitat, coz je

do jisté miry taky modelovani. Nehral jsem si s hlinou, ale maltou
a i ta zed se dala tvaroveé ovlivnit.

Porad ses ale i na stfedni §kole drZzel modelovani.
Ja jsem vlastné nedélal nic jiného.

A co sis navrhoval?
Hlavné blbosti. Pravidelné na Vanoce jsem pro babi¢ky vymo-

metr osmdesat vysokého panaka, kterému jsem Fikal Olin. Byl
to borec s bfichem a kSiltovkou a vSichni mi pfedvidali, ze tak
jednou budu vypadat. Trochu se trefili.

Mas toho Olina dodnes?
Mam. Ted se rekonstruuje a vystavim si ho na chaté na zahradé.

Uz béhem studii na stavebni pridmyslovce ses ale pFipravoval
na UMPRUM.

Modeloval jsem hlavné hlavy, ale o uméni jako takové jsem

se nijak vyrazné& nezajimal.

Védél jsivté dobé, co je to design?
Design mé taky moc nezajimal, hlavné jsem tihl k sochafiné.
To ale doma taky moc nechapali. Bylo jim to cizi.
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Nakonec ale design zvitézil, ne?

Rikal jsem si, Ze za komunismu fo bylo jedno z mala povolani,
které bylo relativné svobodné. Designéfi mohli tvofit takzvané
na volné noze, mohli podnikat.

Pogital jsi s tim, Ze té bude Zivit?

Urcité. Sice jsem jesté netusil, co budu navrhovat, ale byla o pro
mé asi ta spravna cesta. Navic jsem si tehdy Fikal, ze pokud bych
emigroval, mohl bych se designem Zivit i ve svété.

Co hlavniho ses na §kole naucil?

Mam pocit, Ze mé hlavné naucila Skola jako takova. Mam tim

na mysli mezilidské vztahy, vnimani okoli, kompromisy. Naucila
meé diskutovat, obhdjit si svij nazor. To jsem neznal. Na stavebni
pramyslovce nikoho mdj nazor nezajimal, vSechno bylo dané,
seSnérované. Ale na UMPRUM byla absolutni svoboda, skoro

az anarchie. Casto se stalo, Ze vyuéujici nepfisel. Kdo chtél, pil,
kdo chtél, koufil a mél nohy na stole. Byl jsem z toho v Soku, ale
byla to pro mé skvéla zkusenost. Védél jsem, Ze nad pragmatiky
nesmim ohrnovat nos a zaroven musim respektovat i ty uméice.
Kazdy ma v sobé néco dulezitého, cenného a teprve az se oba
dva sveéty propoiji, tak to ma vyznam. Toto poznani bylo zasadni
i pro moji pozdé&jsi praci, vedeni firmy.

TakZe se dnes snazi$ propojovat ten svét technického a svét
kreativniho pfistupu?

Bez propojovani obou svétl nema design smysil. Jediné pokud
spolupracuji, je vysledek dobry. Mnohdy muze byt technicky
jednoduché feseni i vytvarné dobré. Casto bojuji s alibismem
obou stran a snazim se je pfimét k tomu, aby spolu mluvili.
Jediné komunikace a hledani kompromisu nas posune v feSeni
problému dal. Sobectvi pragmatik( i kreativel musi jit stranou.

Jsi jakymsi prostiednikem v podobnych sporech?

Dokonce si myslim, ze by takovych sport mélo byt mnohem
vic. Horsi je, kdyZz rezignuji, nesnazi se pohadat a najit spravné
fesSeni. Pfi konstruktivni hadce se mizou posunout dal.

A ktery z téch dvou svétl pfevazuje v tobé?
Ani jeden.

Poznal jsi uz tehdy na UMPRUM, Zze mas talent?

Talent nikdy sam na sobé nepoznas. Muzes citit, jestli t& dana
véc bavi, nebo ne. Poznal jsem, ze nékdo je mimoradné lepsi
nez ja a jiny se trapi.

Byl sis ze zacatku nejisty sam sebou?

Absolutné. Snazil jsem se vyhledavat oblasti, ve kterych jsem

si vefFil. TakZe jsem si bral ukoly, které mély blizko k architekture,
souvisely s fvarovanim. Design se po prevratu hodné promeénil.
Do té doby jsem mél jasno, Ze tvarovani strojl a nastroji se déla
tak a tak. A najednou priSla svoboda a ta se projevila i v designu.

Jak ses tedy dostal k navrhovani méstského mobiliare?

Kdyz mésto Zlin vypsalo soutéz na jednotny mobiliaF, pfisel za
mnou profesor Skarka a vyzval mé, abych se pFihlasil. Do té doby
jsem totiz podobné projekty délal. Navrhoval jsem rizné altany,
telefonni budky nebo interiér do détského domova ve Zliné. Ten
se dokonce realizoval a pouzivaly ho déti v Ciperové vile.

To byla jedna z tvych prvnich realizaci?
Myslim si, ze ano. Hodné jsem se bal, abych vile estetficky neu-
Skodil, aby déti mély hezké pokojiky. Tehdy mi nejvice pomahal
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profesor Crhak. Radil mi, jak mam mit vyfeSenou podlahu, jak
nabytek seSroubovat, jak si dat pozor na hrany, aby se o né défi
nezranily. Byla vtom i silnd emoce déti zdomova. Najednou
nebyl design nejdulezitéjSim, $lo mi hlavné o déti. Chtél jsem
vymyslet néco pro ng, a ne pouze ukojit svoji sobeckou vizi.

To byla moje prvni velka zakdzka b&éhem Skoly.

To ses poprvé dostal do situace, kdy se s designem
pojiemoce?

Do té doby jsem myslel pfedevsim na sebe. Chtél jsem byt
dobry, mit kvalitni klausuru, abych uspél, abych se pred spo-
luzaky neztrapnil. Najednou jsem byl v nové situaci a neresil
sebe, ale problém nékoho jiného. A nastrojem k tomu bylo pravé
modelovani, navrhovani. Diky této zakazce pro déti meé vyzvali,
af se prinlasim do soutéze na méstsky mobiliar pro Zlin.

Chtél jsi soutéz vyhrat?
Ano, a tehdy jsem oslovil spoluzaka Davida Karaska, at do toho
jdeme spolu.

Proc jsi to nechtél navrhnout sam?
Nevéril jsem si.

Jaké to bylo, navrhovat ve dvou?
Upfimné? Nebylo to jednoduché. Najednou jsem musel vnimat

to balancovani mezi tim, kdy tlac¢i$ ten svij a kdy se naopak
stahnes. Ale pro Uspéch musis$ potlacit své ego, dllezitéjsi je
vysledek.

Soutéz jste vyhrali, podle vaseho navrhu se postavily prvni
zastavky, lavi¢ky. Jaky to byl pocit?

Dodnes si pamatuiji, Ze pro mé nebyla tak emotivni samotna rea-
lizace, ale okamzik, kdy jsem vstoupil do dilny, kde ten pfistieSek
vyrabéli. Poprvé jsem uvidél svafenou konstrukci, $ahl jsem

si na vyrobek v méritku 1:1. To, co jsem do té doby vidél jen na
papire, ted stalo pfede mnou. Z foho jsem byl fakt vedle.

A kdyZ to pak postavili?

Pochopil jsem, co nefunguje a co na papire sice vypada hezky,
ale ve skute¢nosti neni funkéni. To byla dalSi velmi cenné zku-
Senost. Poprvé jsem zacal feSit i praktické problémy spojené se
samofnou realizaci. PristfreSky nemél kdo postavit, pak se vyro-
bily Spatné, a kvlli tomu ta spravna satisfakce nepfisla.

Tehdy jste si s Davidem Karaskem rekli, Ze zalozZite spoleGnou
firmu cité?

Uz béhem soutéze. Pamatuji si na moment, kdy jsme sedéli

u n&j doma v pokojiku. Rekli jsme si, Ze takové zastavky
muzeme vyrobit jako systém, Ze je budeme dodavat do mést,
budeme se na fto specializovat a bude nas to zivit cely zivot.
Nazev cité vymyslel David, protoze mél tehdy vztah ke vSemu
francouzskému.

A zacali jste navrhovat a vyrabét.

Ze zacatku jsme vzali nas vykres a objizdéli dilny, kde nam vyrobi
a nalakuji ocelovou konstrukci, pak jsme to sami s kamarady

a rodinou montovali, brousili.

Zacatky podnikani byly tedy kruté?

Byly absolutné neuspésné. Ekonomicky jsme to nezvladali, byli
jsme takova naivni décka. Nevnimali jsme, ze v té dobé devade-
satych let fungovaly klany stavebnich firem, propojeni s polifiky.

Fotografie / Photography:

Chybély nam zku§enosti. Hlavné asi ty zZivotni. Prvnich deset let
jsme opravdu jen Zivofili, nemé&li na najem, Zili z minima. Resili
jsme to tehdy vS§echno hodné intuitivné, pudové. A to mi asi
zustalo dodnes.

Pomohlo vam, Ze jste pasobili naivné, Ze jste byli tak mladi?
Myslim si, Ze ano, protoze nas méli lidé radi. PFisli k nim na
jednani takovi dva klugici a nabizeli jim mobiliaf. Chtéli nam
pomoct.

Jejichtvar?

Tvar. To byla asi chyba. Najednou jsme zjistili, Ze jsou pfiliS drahé,
nemUzZeme je prodat nebo nejdou vyrobit. Tak jsme zac¢ali tvaru
ustupovat a pfisli jsme na to, jak dlilezita je funkce. To prozieni

a stfet s realitou byly dlleZité. Zacal jsem se divat na konstrukci
zastavek nejenom méfitkem tvaru, designu, ale feSil jsem, jak je
velkd, kolik vazi, jak se da spravné namontovat, jestli bude dobre
slouzit lidem.

Byly momenty, kdy jsi chtél podnikani zabalit?
V fom mladém véku takto neuvazujes. Védeél jsem, Ze nic jiného
nez navrhovat délat nechci.

Kdy p¥iSel moment, Ze se vam zacalo daf¥it?

Mam pocit, ze jsme ten bod zlomu ani nepoznali. Ja vlastné
nevim dodnes, jestli uz se ndm zacalo dafit. Klid, Zze by vS§echno
fungovalo, jsem jesté nezazil.

Zacali jste rst, poridili jste si vlastni vyrobu, to neni diikaz
uspéchu?

Ale s rGstem firmy ptichazi vétsi a vétsi starosti a téch radosti
je méné.

Takze ty sis vzadném okamziku svého podnikani nefekl,

Ze setidafri?

Ne. Dafit se mi bude, az budu v klidu.

Ten neklid si ale vytvaFis ty sam. Kromé mobiliare jsi rozjel
firmu na specialni projekty, na venkovni nabytek, na pro-
tihlukové stény, na campingové vestavby do aut. To bylo tvé
rozhodnuti.

To je pravda, protoze v podnikani délam stejné chyby jako

v navrhovani. Mam pottebu neustale néco navrhovat a ziejmé
mam i ambici rozvijet firmu. Kdybych zUlstal jen u méstského
mobiliafe, mozna bych toho klidu dosahl. Ale mam jiny charakter.
Pohani mé zkouseni novych cest, nakopne mé nejistota z toho,
co mé jesté ¢eka. Kdyz mam pred sebou peron nadrazi a mam
pro néj navrhnout zastteSeni, moc toho k dispozici neni. Par
ocelovych profilll, plech a zakladni barvy.

To je pro tebe ta zasadni vyzva?

To, Zze jde néco pékné vymodelovat, jsem se dozvédél pred 25
lety. Ale zaroveri jsem zjistil, Ze to mUze byt nefunkéni hloupost.
A teprve ted po téch mnoha letech ziskavam zpétnou vazbu.
MUzu kultivovat spole¢nost, mizu byt protikladem designériam,
ktefi navrhuji okazalé a nefunkéni stavby. MZu fesit komplikace,
které mé posouvaiji dal. Pfipadam si jako horolezec. Ten leze na
vrchol a taky ne¢eka, ze mu pfi fom bude nékdo tleskat. Nikdo
nestoji podél skaly. V designu je to podobné. Taky neni nikdo,
kdo by ti tleskal. To fakt nepotiebujes.

Dusan Tomanek

Je mozné v navrhovani prohrat?
Nikdy mé nenapadlo, jestli se v této discipliné prohrava nebo
vyhrava.

Muizes si fict, Ze koncCiS, Ze uz té nic nenapada, Ze uz jsi vyzkou-
Sel vSechny cesty a nejde to...

Pokud ale budes pfemysilet, jestli jsi vyhral nebo prohral, tak
prestanes mit navrhovani rad. Bud z té situace, kterou resis,
uteces, nebo ne. A ja se nevzdavam. Snazim se najit ke vSemu
feSeni a motivovat tak i lidi kolem sebe. Musi ze mé citit jistotu,
ze to zvladneme.

Podle ¢eho si vybiras své zaméstnance?

Velkou roli hraje vzajemna chemie. Vybiram si lidi, ktefi jsou

mi blizci mySlenim. Ze zacatku jsem zamé&stnaval spoluzaky;,
protoze jsem s nimi chtél travit ¢as nejenom ve Skole, ale i ve
firmé&. Bylo mi s nimi dobfe. Plati, Ze s lidmi, se kterymi bych rad
jel na dlouhou cestu autem, bych u sebe zaméstnal. Pracuje

u nas taky rada mladych lidi, které znam od détstvi. V mnoha
pripadech jsem nechtél, aby se mi néktefi lidé vytratili ze zZivota,
tak jsem je presvédcil, aby u nas pracovali.

Co muiZzes naucit mladé designéry, ktefi nastoupi do firmy?
Samotny proces uceni je velmi dllezity, protoze pak mi zjed-
nodusSuje praci. Pottebuiji, aby vnimali souvislosti designu,
aby pochopili, ze vysledek je kompromisem s ostatnimi. U nas
design nekond¢i kvalitni vizualizaci. To je teprve zadatek. Cilem
neni prodat libivy navrh, ale prodat vyrobek.

Rikas svym designériim, at se nikdy nevzdavaji

ahledaji reSeni?

Nékdy to staci. Nemusi mit ani tolik talentu, ale spiSe chuf se
s problémem poprat. Vim, ze nikdy v designu nedosahnu cile.

Vécny hledac cesty? V navrhovani, v podnikani, mozna

i vosobnim zZivoté.

Kdo z nas nehleda? Mozna uz kdysi nastal moment, kdy jsem se
mohl zastavit a Cekat na to tleskani. Mé by to ale neuspokoijilo,
tim bych rozhodné nezil.

Mezinarodni ceny za design té nikdy nemotivovaly?

Nikdy. Nemélo to pro mé zadny vyznam. J4 mam spiSe radost

z toho, kdyz vidim naSe stavby, ndbytek a vim, ze funguiji a jsou
opravdu podarené. To je pro mé ta satisfakce. Tolik mé neroz-
hodi, ze mam velky neporadek v auté, v kancelafi nebo nemam
vyZehlenou kosili. Ale v designu mé nedotazené detaily a nedo-

statky Silené irituji.

Proto neustale své navrhy predélavas, vymyslis desitky
riznych reseni?

Nejsem schopen se smifit hned s prvnim feSenim. Chci mit
jistotu, Ze jsem vyzkousel vSechny moznosti, cesty, varianty.
Nejenom tvarové, ale i moznosti barev, materialQ. Ty davaiji
vyrobkiim emoce.

Pfemyslis pFi navrhovani nad typem ¢lovéka, pro kterého

je dany vyrobek uréeny?

U zahradniho nabytku si pfedstavuji situace konkrétnich lidi,
prostiedi, pro které navrhuiji. Pfedstavuiji si zivotni styl lidi, ktefi
budou naSe produkty pouzivat.
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TakZe jsi takovy scénograf?

| tak se to da fict. Pfedstavuiji si pfibéh vyrobku, situaci, ve které
se ocitne, ¢loveéka, ktery ho bude pouzivat. Vytvarim si scény,
ve kterych se nase véci objevi.

Vnimas i kontext mista, pro které navrhujes tfeba nadrazi
nebo autobusovy terminal?

Vnimam misto a lidi, ktefi se tam budou pohybovat.

Navrhl jsi i vestavbu do aut. Mélo to i néjaky vyssi cil, ambici?
Napf¥iklad motivovat lidi, aby travili vice ¢asu v pfirodé?
Chtél jsem vytvofit néco, co mi nabidne zazitek. Chtél jsem
pohodiné spat na louce, a pfitom si uvafit jidlo. Chtél jsem

se probudit s vyhledem. Pfal jsem si, aby lidi mohli mit stejné
intenzivni zazitky jako ja.

Co prozivas pfi navrhovani?

Nékdy je to klid, ute€u od starosti. VétsSinou to je ale trapeni.
Zufim sam na sebe, Ze nemuzu prijit na to nejlepsi feseni, tvar.
Trapim se, jsem nepficetny. Je to az fyzicka bolest z toho, ze
nevis, jak dal, nic t& nenapada. Tak zmackas desitky papirl

a hledas.

Av tu chvili jsi nastvany jen sdm na sebe...
To je ale horsi, protoZze pomoci si musim taky jen ja sam. Kolikrat
jsem chtél néco rozkopat vzteky, protoze jsem nebyl spokojeny.

Potiebujes k navrhovani klid?

Ne. Pfemyslim o tom neustéle. V auté, na jednanich. Nosim

v hlavé tvary, situace. Pofad si néco predstavuji. Navrhovani
ale neni jenom kresleni po papife nebo v podéitaci. Navrhovani
je i skladani lidi, kterymi se obklopujes. To uz je takovy socialni
design. Dulezité jsou pro mé i katalogy, které k jednotlivym
firmam vyrabime. Teprve tehdy vidim, kolik mame rliznych
variant vyrobk(, kam je je§té mUzu posunout.

Jak se mizZes jako designér zlepSovat? Tréninkem?

Je to stejné jako ve sportu. Cim vice v&ci navrhujes, tim vic se
zlepsujes. Ale taky musi$ regenerovat, odpodinout si. ObcCas si
fikdm, jak by bylo skvélé, kdyby mi vypnula hlava a uz prestala
premyslet.

Co té p¥i navrhovani inspiruje?

Nékdy se mi dobfe navrhuje v dobég, kdy jsem uplné na dné
fyzicky, psychicky. Kdy &elim velkému stresu. Vim, Ze od pro-
blém utikdm k navrhovani. To je jediny muj vnitini svét, ve

Radek Hegmon je spoluzakladatelem mmcité a dusi cité+. Jeho alter

N

egem je studio designcité+, odkud vychazi formalini feSeni v§ech pro-
duktd, které v dal$ich bilovickych firmach vznikaji.

Petr Vavrouska

kterém se citim bezpecné. Dokazu vypnout od bé&Znych starosti
a ,odejit" do jiné dimenze.

Nebylo by tedy pro tebe jednodussi vénovat se jen designu
anezatézovat se tolik Fizenim firmy?

To bych ale musel mit jistotu, ze ta pragmaticka slozka nezvitézi
nad tou uméleckou. Nemam firmu kvuli tomu, aby generovala
jen zisk. Mam ji jako nastroj k reprodukci mych myslenek.

Ty mas firmu k tomu, aby sis plnil své sny?
Ano. Je to realizator mych napadu. Malif pottebuje platno,
houslista housle a ja firmu.

Kdy béhem navrhovani poznas, Ze jsi dosahl idealniho tvaru?
Jednoduse to citis. Neda se to néjak exakitné popsat. Pfestane
té bolet hlava z navrhovani a vi§, Ze to je ono.

Je to okamzik, o kterém vis jenom ty, nebo se da sdilet?
Nevim. Ja jsem to vlastné nikdy nezkousel sdilet.

Jak p¥i navrhovani zohlediiujes ekonomicky aspeki? Ze
s ohledem na naklady nemutizes navrhovat do nekonec¢na?
Limituje té to a nékdy to vytvari ztraty. Musis v sobé mit silu to

ukongit a jit dal. Jinak si vytvafris velké ekonomické problémy.
Ta mira kompromisu je ale nékdy bolestna.

Da se Fict, Ze vSechny tebou navrZzené produkty jsou pfibéhem
tvého Zivota?

Je to tak. Ale zatimco design produktu mazes napravit, chyby

v Zivoté uz vétsinou ne. Pfi chybach v designu ublizujes jen
sam sobé, a ne ostatnim.

Co jsou tvoje limity?
Podle mého je limitem vnitini sila. Energie, kterou bud mas,
nebo ti chybi.

Pottebujes byt ve firmé denné?

Potfebuji mit pocit, Ze s ni ziju.

Co mas jesté v planu?

Nabrat jesté vice sily a investovat ji do navrhovani.

~

Petr Vavrouska, autor rozhovoru, je byvaly zahrani¢ni zpravodaj
Ceského rozhlasu. Pasobil v krizovych oblastech v Afghénistanu,
Pakistanu, Cecensku a Makedonii a jako staly zahraniéni zpravodaj
pusobil v Rusku, Polsku, Pobalti, Bélorusku a na Slovensku. Za svou
préci v Ceském rozhlase ziskal mnoho ocenéni a je také autorem knih
Ruské duse a Polské duse. Dnes je ¢lenem predstavenstva a feditel
polské pobocky mmcité+.
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Petr Vavrouska

“My company is my tool to reproduce my thoughts, as an implementer of ideas,” says
Radek Hegmon, co-owner and chief designer of mmcité+ and Egoé. That which originates
in his head is then literally used by people all over the world. The shapes he has conceived
include benches, baskets, stops and the roofing of train and bus stations. Looking at these
unpretentious products of clean design, few would stop to think how many emotions
accompanied their creation. How much pain, redesigning, exploration of dead-ends.

But the resulting products and structures end up influencing our world.

When you played with toys as a little boy, was
their function important to you, or did you
consider their shape even at that time?

The shape was more important.

Really?

When | was a child, not much work went into
the shape of toys. But then the first clones of
Lego from the West appeared. They were red-
white cubes, and they were my favourite toy.

| tried fo make the first buildings, mostly simple
garages. All you could do was park a model car
inside and that was all | wanted. | also worked

a lot with clay. | always enjoyed modelling
rather than drawing. Drawing was in 2D and
required precision, while modelling, getting
dirty, wasn't a problem. It was mainly about

the shape.

Did you receive support for that at home?
Did your parents encourage you?

Dad studied architecture, but at some point,
design became more important to him.

| remember that he often spent time drawing
with me, but he didn't fry to teach me. And | do
the same with my children these days. | enjoy
drawing with them, but | don't explain to them
what to do or how to do it. | don't fry to correct
what's wrong or things | don't like. | give them
the space for self-expression and sharing the
process with them is more important to me.

I think my dad thought in the same way.

Your dad was one of the bosses at the
Centroprojekt project centre in Zlin. Did

you enjoy visiting him at work? How did you
perceive the environment of white coats,
pencils, drawing boards?

| didn't really like the white coats in particular,
because | was ashamed of my dad’s ink stain
on his breast pocket. But the environment
was interesting for me. There was a nice
smell there, there was fracing paper, black
ink, letterset and there were a number of
painters who manually added perspective to
the projects. They created building models. At
that time, you could touch and feel that which
is done exclusively on the computer screen
nowadays. It was very precise, technical, but
it had artistic perfection at the same time.

Did it affect you?
I think so.

Did your dad travel around the world a lot,
visiting construction sites?

I remember that roughly until | was in fifth or
sixth grade, he was always travelling. After
that, he reduced the trips significantly.

Did you envy him travelling, exploring the
world, designing?
Yes, probably. | waited for the time he would be

going somewhere again so that | could inspect
his suitcase. Every time, he was equipped

with mechanical pencils and Redis pens from
Centroprojekt. He kept them locked in his

work drawer and | was fascinated by that. You
simply couldn't get things like that at the time.
So | secretly tried drawing with them.

What helped you decide to attend a Civil
Engineering vocational school?
That was a punishment.

A punishment?

| wanted to go fto UMPRUM [Academy of

Arts, Architecture, and Design in Praguel. In
the eighth grade, when you had to hand in

a university application, 1 did not consider any
other option. | could draw and model, so my
choice was clear. Starting in the fourth grade,

| visited the artist Jifi Vap in Zlin, who taught me
all about it. Under his supervision, | worked with
clay, shaped sculptures. But at the time the
application was filed, my father was working in
Bangladesh, where martial law had just been
declared, and he could not return home as
scheduled. If he had been at home, he would
surely have stood by me and supported me.
But my older brother and my mother had
forbidden that option to me, so let me choose
from Engineering, Construction or Leather
vocational schools. So | chose Construction.

I thought that if | was not going fo be an arfist,
I'd be a builder. | liked to lay bricks and plaster,
which is also a kind of modelling. | played with
mortar rather than clay and even a wall could
be given shape.

But you still held on to modelling at high
school?
| actually did nothing else.

And what did you design?

Mainly silly things. Each Christmas, | made
various figurines for my grandmothers. Or,
another time, | made an adult-sized dummy

| called Olin. He was a guy with a big belly
and a baseball cap, and everyone told me
that | would look like that one day. They were
almost right.

Do you still have that Olin guy today?

I do. He's being reconstructed at the moment
and I'll have him displayed in my cottage
garden.

Did you prepare for UMPRUM during your
studies at the vocational school?

I mainly modelled heads, but | was not very
interested in Art as such.

Did you know what design was at the time?
I wasn't really interested in design. | was most
inferested in Sculpture. But at home, they didn't

have much understanding for that, either.
It wasn't familiar fo them.

But design won in the end, didn't it?

I thought that was one of the few occupations
during communism that was relatively free.
Designers could be freelancers, they could
do business.

Did you plan to make a living out of it?
Certainly. Although | had no idea what | would
be designing, it was probably the right
choice. Moreover, | thought at the time that

if | emigrated, | could make a living abroad in
design.

What was the most important thing you
learned at university?

I have a feeling that university as such taught
me the most. What | mean is interpersonal
relationships, perceiving the environment,
compromises. It taught me to debate, to
defend my opinion. | didn't know that at the
time. No one was interested in my opinion at
the vocational school where everything was
prescribed, fixed. But UMPRUM embodied
absolute freedom, almost anarchy. Often the
lecturer did not even turn up. People drank

if they wanted to, smoked if they wanted to
and put their feet on the table. | was in shock,
but it was a great experience for me. | knew

I shouldn't scoff at the pragmatists, and | had
to respect the artists as well. Everyone bears
in them something important, something
valuable, something that emerges only when
the two worlds meet. This knowledge was
also essential for my later work in managing
a company.

So you are currently trying o connect the
world of technology and the world of creative
approach?

Without connecting the two worlds, design has
no meaning. The result is good only if they work
together. It often happens that the technically
simple solution is also artistically sound. | often
struggle with an unwillingness to cooperate

on both sides, and fry to get them to talk. Only
communication and a search for compromise
move us foward solving a problem. Both the
pragmatists and the creatives must put their
selfishness aside.

Are you some sort of mediator in such
disputes?

| would go as far as to say that there should

be many more such disputes. In a bad case
scenario, they give up, they don't try to join in
the discussion to find the right solution. Only

a constructive argument moves them forward.
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And which of those two worlds prevails
inyou?
Neither.

Did you know at UMPRUM that you are
talented?

You can never recognise talent in yourself.

You can only feel that you enjoy what you're
doing or you don't. | recognised when someone
was superior to me, and when someone else
was struggling.

Did you doubt yourself in the beginning?
Absolutely. | fried to search for areas in which
| was confident. So | took on tasks that were
close to Architecture, related to shaping.
Design changed a lot after the Velvet
Revolution. Until then, it was clear how the
shaping of machines and tools was done. And
suddenly you had freedom, even in design.

So how did you get to the design of urban
furniture?

When the city of Zlin announced a tender

for unified furniture, Professor Skarka asked
me to sign up. Because | had already done
similar projects before. | had designed various
gazebos, phone booths and the interior for

an orphanage in Zlin. The latter was even
implemented and used by the children in
Cipera's Villa.

That was one of your first implementations?
Ithink so. | was very anxious fo make the Villa
aesthetically pleasing and o design attractive
rooms for the children. At that time, Professor
Crhak helped me the most. He advised me on
how to do the floor, how to put the furniture
together, how to design the edges to prevent
the children from getting hurt. There were
strong emotions regarding the children from
the orphanage. Suddenly, design was not

the most important thing, it was all about the
children. | wanted to conceive something for
them and not just satisfy my selfish vision.
That was my first big job at university.

Was that your first time in an emotion-charged
design process?

Until then, | had thought mainly about myself.

| wanted to be good, to have good results in
order to succeed, to prevent embarrassment
in front of my classmates. Suddenly | was in

a new situation, not focusing on myself, but
rather on someone else's problem. And the tool
to do that was modelling, designing. Thanks to
this job for children | was asked to sign up for
the tender for urban furniture in Zlin.

Did you want to win the tender?
Yes, and | approached my classmate,
David Karasek, to do it fogether.

Why didn't you want to design it on your own?
| didn't believe in myself.

What was it like to design as a team?
Honestly? It wasn't easy. Suddenly | had to
consider the opinion of my partner. It was
more difficult to uphold my own ideas. It
was a balancing act between pushing your
opinion and holding it back. But o achieve
success, you have to suppress your ego and
concentrate on the result.

An interview with Radek Hegmon

You won the tender. The first bus stops,
benches were built according to your design.
How did you feel?

To this day, | remember that it wasn't the
realisation itself that made me feel emotional.
It was the moment when | entered the work-
shop where the bus shelter was being made.

| saw the welded construction for the first time,
| touched the product on a 1:1 scale. What | had
only seen on paper so far was now in front of
me. It really moved me.

And once they built it?

It gave me an understanding of what doesn't
work even if it looks nice on paper. That was
another very valuable experience. For the first
time, | started to solve the practical problems
stemming from production. Firstly, there was
no one to build the shelters, then they made
them the wrong way and because of that,

I missed out on the satisfaction.

So it was at that time that you and David
Karasek decided to found the cité company?
That happened during the tender. | remember
the moment, we were sitting in his room. We
thought we could make such bus stops as

a system and supply them to cities, make it our
specialisation and our livelihood. The name cité
was invented by David because he related to
everything that was French at that time.

And then you started designing and
producing?

At first, we took our drawing and visited various
workshops, where the steel structure would be
produced and painted. Then we assembled it
with our friends and family.

So starting a business back then was rough?
We were totally unsuccessful. We couldn't
handle the economic side, we were such
naive kids. We did not see that, during the ‘90s,
there were clans of construction companies
working together with politicians. We lacked
experience. Especially life experience. For the
first 10 years, we were really just getting by. We
couldn't make ends meet. Our approach was
instinctive, reactive. And for me, it probably
hasn't changed to this day.

Did that impression of a naive youngster help
you in any way?

I think so, because people liked us. Those two
boys were attending meetings and offering
furniture. They wanted to help us.

What was most important to you when
designing bus stops? Their shape?

Their shape. That might have been a mistake.
Suddenly, we found out that they were too
expensive, that we couldn't sell them, or that
there was no way to make them. So we started
to compromise on the shape and we figured
out how important the function is. The insight,
the clash with reality was important. | started
to view the design of a bus stop not only as

a measure of shape, but also how big it is, how
heavy, how tfo install it properly, and whether it
will serve people well.

Were there times when you wanted to quit
running a business?

You don't think that way at a young age.

| knew that there was nothing else | wanted
to do other than design.

When did you start to thrive?

I don't think we felt any turning point. Actually,

| can't tell even today if we have been success-
ful. I have not yet experienced any peaceful
moment when everything just works out.

Then you started growing, started your
own production line. Isn't that evidence of
success?

But as the company grows, so do your prob-
lems and there are fewer things to enjoy.

So there was no moment in your business
when you thought you were doing well?
No. I'll be doing well once I'm at peace.

But the source of your unease is yourself. In
addition to furniture, you created a company
that undertakes specialised projects like
outdoor furniture, noise barriers, camper car
assemblies. That was your decision.

That's right, because I'm making the same
mistakes in business as | do in design. | have

a need fo continually propose something new
and | obviously have the ambition o build

the company. If urban furniture were all | did,

I might have attained that peace. But my nature
is different. It drives me to try new things, the
uncertainty of things still ahead of me give me
a rush. There's not much to work with when

I have to design a station platform and its roof-
ing. A couple of steel profiles, sheet metal, and
primary colours.

What do you consider as your major
challenge?

It was 25 years ago that | found out | can design
something nice. But at the same time, | found
that it could be a dysfunctional failure. And only
now, after many years, I'm receiving feedback.

| can cultivate society, | can be the counter-
example to designers who create spectacular
but dysfunctional buildings. Solving issues
keeps me moving. | feel like a climber who
climbs to the top and does not expect to be
applauded. There's nobody standing at the
bottom of the rock. Design is just like that. There
is no one there to applaud you, either. You don't
really need that.

Is it possible to lose at design?
It never occurred to me that there could be
losing or winning in this discipline.

You could think that you're out of ideas, that
you have exhausted all options and it is
impossible...

But if you wonder whether you have won or
lost, then you will stop enjoying designing.
Either you run or you face the situation you are
in. And | don't give up. | always try to find a solu-
tion and motivate the people around me. | must
make them feel sure that we can handle it.

How do you choose your employees?
Chemistry plays a big role in that relationship.

I choose people who think the way | do. At first,
| employed my classmates, because | wanted
to spend time with them not only at university
but also in business. | felt good in their compa-
ny. You could say that | will employ anyone with
whom | would enjoy a long car trip. There are
also many young people working with us whom
| have known since their childhood. In many
cases, | did not want to lose touch with some
people, so | persuaded them to work with us.

Fotografie / Photography:

What can you teach young designers joining
the company?

The learning process itself is very important
because it makes my work easier. | need
them to perceive the context of design, to
understand that the result is a compromise.
Our design does not end with a nice
visualisation. That's just the beginning. The
goal is not fo sell a nice design, but to sell

a product.

Do you tell your designers never to give up
and to seek solutions?

Sometimes that's enough. Talent is not

as important as the desire to wrestle with

a problem. | know that there's no real end
goal in design.

An eternal pathfinder? In design, in business,
in personal life?

Who among us is not looking for something?
Maybe there already was a moment when

| could have stopped and waited for applause.
But that would not have satisfied me, | would
certainly not go on living with just that.

International design awards have never been
your motivation?

Never. They are meaningless to me. | rather
enjoy seeing our buildings, furniture and
knowing that they function well and are really
successful. That's what gives me satisfaction.
| don't think so much of the big mess | have

in my car, in my office, or that my shirt is not
ironed. But in design, any unfinished details
and flaws drive me mad.

Is that why you are constantly redesigning,
always conceiving dozens of different
solutions?

I'm not capable of being satisfied with the first
solution. | want fo be sure that | have tried all
the options, paths, variants. Not only in ferms of
shape, but also the possibilities of colours and
materials. They make the products come alive.

When designing, do you think of the kind of
person for whom the product is intended?
In garden furniture, | imagine the situations
of particular people and the environment for
which I'm designing. | imagine the lifestyle of
the people who will use our products.

So you could say you're a set designer?
That's one way to put it. | imagine the story
of the product, the person who will use it.

|l imagine the situations where our products
appear.

Dusan Toméanek

Do you also perceive the context of the
location for which you are designing, like
atrain station or a bus terminal?

| perceive the place and the people present.

You also designed a camper car assembly.
Was there any higher goal or ambition? For
example, to motivate people to spend more
time outdoors?

| wanted to create something that would
offer me an experience. | wanted to sleep
comfortably in a meadow and cook my

food there. | wanted to wake up with a view.

| wished that other people would have
experiences as intense as | did.

What do you feel when you're designing?
Sometimes it is peaceful, an escape from
worries. But most of the time it is a struggle.
I'm angry at myself for not being able to
figure out the best solution, the best shape.
I'm worried, I'm mad. It sometfimes causes
me the physical pain of not knowing how fo
proceed, not getting any more ideas. So you
crush dozens of sheets of paper and go on
searching.

And at that moment, you're only angry with
yourself...

But that is worse because I'm also the only
who can help me. Many times | wanted to just
kick something out of anger because | wasn't
happy.

Do you need peace to be able to design?

No. It's always on my mind. When driving, in
meetings. | ponder shapes, situations. | imag-
ine things at all times. Designing is not just
drawing on paper or computer. Designing is
also the choice of people you surround your-
self with. That's a kind of social design. The
catalogues we produce for client companies
are also important to me. Only those make me
see how many different product variants we
offer and where we can go from there.

How can you improve as a designer? By
practice?

It's the same as in sport. The more you design,
the more you improve. But you also have to
regenerate, relax. Sometimes | wonder how
great it would be if | could furn my head off
and stop thinking.

What inspires you in design?

Sometimes I'm doing great when | hit rock
bottom physically or mentally, in the face of
great stress. | know that in design I'm running
away from problems. That is my only inner

-

all the products that they make.

Radek Hegmon is a co-founder of mmcité and the soul of cité+.
His alter ego, the designcité+ studio, serves all the other cité+
companies in Bilovice providing the formal solution to almost

world where | feel safe. | can turn off the
everyday cares and “relocate” to another
dimension.

So wouldn't it be easier for you to devote
yourself merely to design and not bother to
manage the company?

To do that, | would have to be sure that the
pragmatic component does not prevail over
the artistic one. My business is not only to
generate profit. It is my tool to reproduce my
thoughts.

You're running a company to fulfil your
dreams?

Yes. It's the implementer of my ideas. A painter
needs a canvas, a violinist needs a violin and

I need my company.

When you're designing, how do you know
that you have achieved the ideal shape?
You just feel it. There's no way to describe it
exactly. Your head stops hurting and you
know that's it.

Is that a personal moment or can it
be shared?
I don't know. | never really fried to share it.

How do you consider the economic aspect
of designing? That you cannot redesign
perpetually because of costs?

It's limiting, and sometimes it creates losses.
You must have the power to end the process
and move on. Failing to do so would cause
you economic problems. But the level of
compromise is sometimes painful.

Could you say that all the products you've
designed are the story of your life?

Yes, that's how it is. But while product design
can be corrected, most of the mistakes in
life can't. In design, errors only hurt you and
not others.

Do you know your limitations?
In my opinion, your inner strength is your
limitation. The energy you either have or don't.

Do you need to be in the company every day?
I need to have a feeling that it's part of my life.

Any other plans for the future?
To gain even more strength and to invest it
in design.

e

Petr Vavrouska, the interviewer, is a former foreign correspondent
with Czech Radio. His missions included war zones in Afghanistan,
Pakistan, Chechnya and Macedonia. He worked as a permanent cor-

~

respondent in Russia, Poland, the Baltics, Belarus and Slovakia. He
has been awarded many prizes for his work at Czech Radio. He is the
author of two collections of inferviews: Ruské duse and Polské du$e.
Today he is a member of the managing board and the director of the
Polish branch of mmcité+.
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fredoevropska priroda
e dilem Cloveka

Karpatské louky jsou biotopem, ktery je vysledkem mnohaset-
leté lidské cinnosti — kazdoro¢niho koseni a sklizeni sena.

Ti z vas, ktefi jsou milovniky les(, vod a strani, mozna radi zavita-
jii narozkvetlé louky a pastviny, kterych v naSich kopcich a horach
ubyva. Ale v Beskydech a zejména v Bilych Karpatech mUzete jes-
t€ dnes naijit fadu oblasti, jez vypadaji podobné jako po druhé své-
tové valce nebo pfed sto lety. Diky E¢emu je fo mozné? Karpatské
louky jsou totiz biotopem, ktery je vysledkem mnohasetleté lid-
ské ¢innosti — kazdoroéniho koseni a sklizeni sena. Podobné tomu
je tteba u pastvin. Kazdoroc¢ni pravidelnou sklizni sena se z pady
dostaly pry¢ Ziviny, zejména dusik, a diky tomu mohly své mis-
to zaujmou fravy a zejména byliny, které nesnesou konkurenci sil-
néjsich a agresivnéjsich druhl. Také diky hrabani, via¢eni a ob¢as-
nému prepaseni na téchto mistech vznikl specificky rezim adrzby,
jenz nahrava pravé rostlinam, které miluji pldu chudou na ziviny
a jsou naro¢né na svétlo a nepfilis husty porost. Takova karpatska
louka, fo je vlastné néco jako Boubinsky prales — jeji rozmanitost
a pestrost je ovlivnéna staletimi, ovSem nikoli pfirozeného vyvo-
je, ale staletimi lidské ¢innosti. Karpatské louky jsou jedny z druho-
vé nejbohatsich biotopd, které na svété existuji, a biologickou roz-
manitosti v pfepod&tu na metr ¢tverecni se do urcité miry vyrovnaji
destnym pralesim. Podminkou jejich zachovani je tak jejich kaz-
doroéni seéeni — ne vSak celoplosné, ale provadéné na faze, pro-
toZe dnes, v dobé mechanizace, je mozné poséct mnoho hektar(
za jeden den. Tim ale pfichazi o Ukryt, zdroj potravy, a koneckoncu
i o zivot hmyz, ktery v trave zije. (Zaregistrovali jste nedavnou zpra-
vu, ktera proletéla i ¢eskymi médii, v niz se uvadi, Ze podle ¢erstvé
zverejnéného védeckého prizkumu mdize do sta let hmyz na Zemi
témér vymizet, coz povede ke kolapsu celého ekosystému?) Je
proto nutné, aby louky a travnaté plochy obecné byly seéeny tak,
aby vzdy zbyl néjaky pas travy, ve kterém zivaéci mohou dal vege-
tovat.

V CHKO Bilé Karpaty mlzete za pfekrasnymi loukami vyrazit
na Fadu mist: nejvyhlagenégjsi jsou tfeba Certoryje mezi Radéjo-
vem a Malou Vrbkou, krasné jsou také rezervace kolem obce Ja-
vornik, maloplo$né rezervace kolem obce Strani, Vapenky, Zitkova,
Nedasov a mnohé dalsi. Tyto lokality jsou udrzovany nejen stifed-
né velkymi zemédélskymi subjekty, ale také zakdzkami zadavany-
mi spravou CHKO ¢&i vlastnimi majiteli pozemku. V nékterych pfi-
padech se o udrzovani staraji i dobrovolnici, at uz napfiklad pod

hlaviékou Ceského svazu ochrancti pfirody, nebo pod hlaviékou
jinych, ¢asto mistnich spolk(. Napfiklad Kosenka z Vala§skych
Klobouk organizuje kazdoroéni koseni louky Dobsena, ZO CSOP

z Veseli nad Moravou spoluorganizuje tradiéni krojové horridcké
koseni luk v Malé Vrbce, u soused( Slovakl plisobi napf. obcan-
ské sdruzeni Panagea, které se stara o velky jabloriovy sad v obci
BoSaca atd. Tyto spolky také poradaji mnoho osvétovych aktivit
pfimo v terénu a mimo jiné fada z nich funguje také jako tzv. po-
zemkové spolky, coz v praxi znamen3, Zze vykupuji cenné kousky
pfirody, které je potfeba chranit, aby zajistili jejich zachovani i do
budoucna. (Pozemkové spolky funguji pod hlaviékou Ceského sva-
zu ochranc ptirody).

V dobég, kdy se z nasi krajiny stala agropoust definovana neko-
neénymi lany monokultur zivenymi pesticidy a herbicidy, kdy z poli
zmizely plevele, jejichz kvéty zivi hmyz a semena polni ptaky, se
mohou drobné, snad az donkichotské aktivity ochranafskych nad-
Sencl i profesionalll zdat marné. Kdovi. Mozna jsou ale tyto en-
klavy pavodni pfirody po staleti citlivé vytvareny spolupraci lidi
a pfirody, misty, odkud se pfiroda bude moci do zdevastované ze-
médélské krajiny navracet poté, kdy si i politici uvédomi, ze podlé-
hani tlakiim k co nejvétsim zisklim a Zdimani pfirody doslova az
na kamen je jistou cestou do zahuby.

Barbora Lungova je akademicka pracovnice na FaVU VUT v Brng,
vizualni umélkyné, aktivistka, zastupitelka mésta Kyjova. Ve volném
&ase se mimo jiné vénuje ekologii a botanice. Zije a pracuje v Kyjové
avBrné.
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entral European Nature
IS the Work of Man

The habitat of the Carpathian meadows is the result of
many centuries of human activity — the yearly mowing

and harvesting of hay.

Those of you who love forests, waters and hills may also like to visit
the gradually disappearing blossoming meadows and pastures of
our hills and mountains. However, in the Beskydy Mountains, and
especially in the White Carpathians, you can still find a number of
areas today that look similar to what they did after World War I, or
a century ago. What makes this possible? The habitat of the Car-
pathian meadows is the result of many centuries of human activ-
ity — the yearly mowing and harvesting of hay. Pastures are of the
same origin. The annual regular harvest of hay has taken away the
nutrients from the soil, particularly nitrogen, allowing other plants
to take root, like grasses and especially herbs that are not strong
enough to tolerate more aggressive species. Also, thanks fo raking,
harrowing and occasional overgrazing, a specific maintenance
regime has been created in these areas that is beneficial to plants
and not very dense shrubs that thrive in nutrient-poor soil and full
sunlight. Such a Carpathian meadow is something like Boubin
Forest. In confrast, its diversity and variety have been influenced
by centuries of human activity rather than by natural evolution.
Carpathian meadows are some of the world's richest habitats.
Their biodiversity per square metre is somewhat comparable to
rainforests. Their annual mowing is necessary for their preserva-
tion. Nowadays, automation makes it possible to mow many hec-
tares in one day. The mowing of meadows must not be full-scale,
but rather staged. Unfortunately, that's how the insects that live

in the grass lose their shelter, food source, and life. (Have you no-
ticed a recent report in the Czech media which states that, accord-
ing to a recently published scientific survey, the insects on Earth
could virtually disappear within a century, leading to the collapse
of the global ecosystem?) It is therefore necessary to mow mead-
ows and grasslands in general in a way that always leaves a strip
of grass where living organisms can continue to thrive.

In the White Carpathians PLA, you can find beautiful meadows
in many places: the most famous is Certoryje between Radé&jov
and Mala Vrbka. The reservations around the village of Javornik,
small-scale reservations around the village of Strani, Vapenky,

Zitkova, Neda$ov, and many others are also beautiful. It's not only
medium-sized farms that maintain these areas, but also coniracts
awarded by the PLA administration or by landowners. In some
cases, volunteers also take care of maintenance, for example, un-
der the auspices of the Czech Union for Nature Conservation or
other associations, often local ones. For example, Kosenka from
ValaSské Klobouky organises the annual mowing of the DobSena
meadows; ZO CSOP from Veseli nad Moravou co-organises the
traditional mowing of meadows in Maléa Vrbka in Hornacko; the
Panagea Civic Association takes care of a large apple orchard in
Bosaca in neighbouring Slovakia. These clubs also organise many
educational activities in the field; and many of them also work as
what are called “"Land Associations”, which means that they buy
up valuable natural areas that need to be protected to ensure their
conservation. (Land Associations operate under the auspices of
the Czech Union for Nature Conservation).

Such small, perhaps even quixotic, conservationist and pro-
fessional activities may seem futile in these times when our land
has become an agro-desert, defined by endless fields of mon-
ocultures fed by pesticides and herbicides; when weeds which
feed insects and field birds have disappeared from the fields.
Who knows? But perhaps these enclaves of unspoiled Nature,
conscientiously created for centuries by the collaboration of peo-
ple with Nature, are sources from where Nature will return to the
devastated agricultural landscape, once politicians realise that the
pressure fo maximise profits and to sap Nature to the bone is the
sure way to perdition.

Barbora Lungova is an academician at the Faculty of Fine Arts, Brno
University of Technology, a visual artist, activist, member of Kyjov City
Council. She devotes her free time fo Ecology and Botany. She lives
and paints in Kyjov.
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Good views are like sunshine - they never get old

Dobra vyhlidka je jako arasidové kifupky, nikdy se neomrzi

a

NikAy se neomrzi

' Pokud nemate radi kfupky, dosadte si nahodnou dobrotu dle preferenci.
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Kdyz mi kluci a holky z Egoé zacali vysvétiovat, ze si jeden z designéru
vyrobil konstrukci, na které nosi nabytek na nadherna a tézko dostupna
mista ¢eskych luh a haju, nepfrisSlo mné na tom nic divného. Kdyz totiz
znate lidi z EgQo€, mate pocit, Zze je naprosto logické a pfirozenég, ze jejich
designér béha po lese s kfeslem a grilem na zadech. Co jiného by taky

mél designér délat, Ze jo.

Dan se spolec¢né s fotografkou MiSou pustil do nelehkého ukolu.

P¥i kazdé vyhlidce museli peclivé zvolit vhodnou lokalitu, navrh-
nout vzhled vyhlidky, vybrat ndbytek a pfinést jej vliastnimi silami
na dané misto. Misto, které neni notoricky znamé, nepotiebuje
rozhlednu, hospodu nebo posed, ale pohodina zidle mu prospéje.
Filozofii EQoé je od zac¢atku snaha o zlepSeni vefejného prostoru.
neni jen pripravit posezeni na krasnych mistech, ktera dlivérné
zname, ale hledat a objevovat nova. Dan s MiSou s mistnimi prd-
vodci prozkoumavali neprobadana mista tak dlouho, dokud nenasli
to uplné idealni.

Vyhlidky také ac¢inné borti zdi vSednosti. No povazte, jdete po lese
a najednou narazite na pohodIné kieslo, které je v prekvapivé
dobrém stavu, i kdyz je o¢ividné neustale vystavovano nehostin-
nym podminkam divoké krajiny. Usadite se a jen nechate okolni
atmosféru, aby se postarala o zbytek vyjimec&ného zazitku.

bfemeno od za¢atku nesl pravé Dan. Proto jsem se rozhodl,
Ze se s nim spojim a zjistim, co ho ktomu vedlo.

Ondfej: Jak projekt vyhlidek vznikl?

Daniel Golik: Je tfeba zminit, ze ten projekt neni o mnég, ja jsem
akorat vidét na fotkach. Dulezitou roli hraje i fotografka Misa,

ktera je spolutvirkyniideji mnoha vyhlidek. Oslovil nds Radek
Hegmon (spoluzakladatel Egoé, pozn. aut.)s tim, zZe si kdysi povidal
s Davidem Zezulou (art director EQoé€, pozn. aut.) o néjakych vyhlid-
kach a ze bychom se na to hodili. My nemame daleko od konani,
kdyz nam to rekli, tak jsme hned zacali. Pokusili jsme se do toho
konceptu vnést dalSirozméry, vyvinulo se fo v fakovou spolec¢nou
véc.

Co jste dotoho konkrétné vnesli?

Snazili jsme se do toho vnést symboliku. Konkrétné u jedné
vyhlidky princip posezeni u stolu — prosté stll a ¢tyfi Zidle, takovy
interiérovy prvek domova a setkavani s blizkymi, ktery se prenese
ven. Tam, kde se Cloveék citi hezky. V divocejsi krajiné nas nikdo
nesoudi, nikdo ndm nefika, co mame délat. MUZeme tam jen tak byt
a jen tak Gumét. Toho si moc vazim.

DalSim rozmérem, ktery to dostalo, je to, Ze jsem v té dobé vidél
dokument Sloboda pod nakladom. Je to o chlapech, ktefi maji pres
Sedesat let a uz roky nosi po horach na zadech zasoby a rlizné
véci, které na vysokohorskou chatu nejdou jinak dostat. Byl jsem
jimiinspirovan a vytvofil si viastni nositka.

Cimten projekt obohacuje tebe samotného? Co je pro tebe
hlavni motivace?

Umoznuje mito tvofit, aniz bych pouzival pocitac¢. Posledni dobou
jsem mél pocit, Ze jsem k pocitac¢um pfili§ pfipoutany. Jsem ten, kdo
navrhuje na papife a pak modeluje ve 3D programu, ale prakticky
se nesetkam s materialem. To byla jedna z véci, ktera mi pomohla.
Najednou to mit na zaddech a uvédomovat si rlizné véci, premyslet
nad jednotlivymi produkty, nad misty, kde mohou byt, a faky nad
rznymi lidmi, se kterymi jsme dana mista hledali.

Samotné instalace mé pak nutily premyslet a pohlizet na to

z rlznych uhl. Tfeba co se tyce vyhlidky v Krkonosich, tam je

sky produkt z portfolia Egoé. Zdalo se, ze mize v ptirodé plsobit
zvlastné, ale kdyz jsme ho tam dali a oblozili mu nohu kamenem,
najednou to plsobilo, jako by to tam vyrostlo, patti to tam. PUsobi to
jako takovy pastevecky tran.

Chtéli jsme i prozkoumat vyznamy slova vyhlidka. Bézné kdyz
se fekne vyhlidka, tak si Clovék predstavi kopec a na ném né&jakou
rozhlednu. Nase vyhlidky ob&as nejsou vyhlidky do dalky a do Siré
krajiny, ale spi$ jako pohled do klidu a do sebe.

Mysli$, Ze to ta pfiroda potifebuje? Ze si pro ty zazitky nestaéi
sednout na parez?
Nepotiebuje, vlibec. Tu otdzku jsme si kladli celou dobu, nez doslo
k samotnému konani, méli jsme spoustu debat. Problém je, kdyz se
priroda zanasi odpadem, fohle neni odpad. U vyhlidek nechavam
Cislo a kratky popis, o co jde, to ¢islo tam nechavam proto, aby se
vyhlidka dala pfipadné odstranit nebo posunout jinam, kdyby to
nékomu vadilo.

Jato vnimam tak, ze to pro ty, ktefi k ftomu pfijdou, naboura kaz-
dodennost. Uvidi v pfirodé néco, co tam bézné nebyva, a fo vzbu-
zuje otazky. V tu chvili mi mdGZou tfeba zavolat a sdilet své pocity.

Avolajiti?
Ano, déje se to.

A cotiebaFikaji?
Treba na Palavé jsme na jednom kopci umistili dvé lehatka
s takovym stolikem. Je to asi jedina vyhlidka, ktera je umisténa na
docela turistické trase, ale je nutné v uréitych chvilich spravné
odbogit. Nenito na oc¢ich, élovék to musi hledat. Nicméné se nam
stalo to, Zze tam pravidelné chodi skupina muzu. Jeden z nich nam
pravidelné posila fotky z riznych dennich dob, posila videa, jak
tam béhaji mufloni, sdili s nami, co mu to pfinasi. Na popud tady
toho projektu zacal vyrabét direvéné cedule, aby lidi v lese nedélali
neporadek. Prijde mi skvélé, Ze to nékoho inspirovalo k né¢emu
takovému.

Pani Liba mné zase pravidelné posila radostné zpravy
z Krkonos, fika, ze tam posila vSechny své pratele. Prvni esemeska,
kterou mi napsala, znéla néjak takhle: ,Kdyz jsem to vidéla, myslela
jsem, Ze nékoho nakopu do... Ale Sla jsem bliz avidéla jsem, Ze je
to super kfeslo. Sedla jsem si a v§echno se rozplynulo. Vnimam
pfirodu, kopec a citim se jako kral vesmiru.” Takové reakce jsou
neuvéritelné potésujici. Kdyz tam lidé zavnimaji esenci toho, pro¢
jsemto tfeba ja osobné konal.

Diky moc, Dane.
Ja moc dékuju. A jak se ti dafi?

Vyhlizejte s nami svétlé zitiky a zajdéte si odpocinout na jakoukoliv
z nasich vyhlidek. Vice informaci o jednotlivych lokalitach najdete
na nasem webu: www.egoe-life.eu/cz/vyhlidky/



Dobra vyhlidka je jako arasidové kifupky, nikdy se neomrzi

Good views are like sunshine - they never get old
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When the guys and gals from Egoé started explaining to me that one of
their designers, Dan, had made a rucksack-like structure for schlepping
furniture up to hard-to-reach places in the Czech hill country, | didn't even
bat an eyelid. If you knew them, you wouldn't either. It seemed perfectly
natural to me that their designer would be running around outdoors with
a chair and grill on his back. What else would a designer do, right?

But that doesn't mean it was easy for Dan
and Misa (his photographer). For each
lookout point, they had to choose the right
spotf, camera angle and furniture, then
haul it up there all by themselves. Views
that aren't notorious for their beauty don't
need lookout towers, pubs or roman-

tic benches, but a comfortable chair
definitely helps. Since the beginning,
Egoé's philosophy has been to improve
public spaces, because this means

a better life for everyone. However, the
goal of this project was not to furnish the
spots we know intimately, but fo seek and
discover new ones. Together with a few
local guides, Dan and MiSa searched high
and low for the perfect views.

These views are also a great way to break
out of the mundane. Imagine walking
through the woods and stumbling across
a comfortable chair in surprisingly good
condifion (considering its constant expo-
sure to the elements). Then you take a seat
and soak in the nature around you. What
arelief!

Even though an entire feam of people
were involved in furnishing the lookouts
from start to finish, the greatest burden
was borne by Dan. For that reason,

| decided to catch up with him and see
what drove him to it.

Ondfej: How did you come up with

the ideato furnish lookout points?

Daniel Golik: Well, first off, | should
mention that although | am the one in

the photos, the project is not about me.
Our photographer, Misa, also played

a huge role in putting all of this together.

It all started when Radek Hegmon [edi-
tor's note: Co-founder of Egoé] told us

he had been talking with David Zezula
[editor’s note: Marketing Director of Egoé€]
about furnishing some lookout points, and
that we would be the perfect people for
the project. We're pretty active, so we got
started right away. We then fried to put our
own spin on the concept, and it just kind
of evolved into a team effort.

What “spin” did you put on it?

Well, for one, we tried to infroduce some

symbolism into the project. For example,
at one lookout point, we wanted the table
and four chairs we brought up there to

represent the same table and chairs that
family and friends sit at when enjoying
each other's company at home. You know,
where people feel their best; except

this time in nature, where no one judges
us or tells us what to do. We can just

be and enjoy. That's something I really
appreciate.

Another “spin” we put on the project
was inspired by a documentary | saw
called Sloboda pod nakladom (Freedom
Under a Heavy Load). It was about some
guys over sixty who carry supplies on
their backs to alpine huts which can't be
supplied any other way. | was so inspired
that | decided to make my own.

How has this project enriched you?
What is your main motivation?

It's an opportunity to be creative without
using a computer. Recently I've been
feeling like I'm too attached to comput-
ers. | always put my designs on paper
before modelling them in a 3D program,
but | never have any direct contact with
the material. So, this definitely helped me
get a little more hands-on. All of a sudden,
I was carrying stuff on my back, thinking
about the individual products and where
they could go, and the people | was going
fo go there with.

The installations provoked me fo con-
sider which pieces from the Egoé port-
folio might gel best with nature and how.
For instance, at one of our spotsinthe
Krkonose is Egoé's most technically
advanced and office-like chair. At first, we
thought it might stick out like a sore thumb
in nature, but when we actually got it in
place and put stones around its legs, we
had the impression that it belonged there,
like it had grown out of the ground. In fact,
it looks like a shepherd'’s throne.

We also wanted to question the
meaning of the word “lookout.” Whenever
people hear it, they think of a hill or moun-
tain with a view tower. But our lookouts
don't always overlook vast and sweeping
landscapes; they are more about peace
and reflection.

Do you think that nature needs your fur-
niture? Isn't a stump or alog enough to
be able to sit back and take it all in?
Nature doesn't need our furniture at

all. We had a lot of debate about that
before we actually started the project.

The problem is when nature is littered
with waste, but this is not waste. At every
lookout, | leave my phone number and

a short description of the items we've left
there, so that we can move them if they
happen to be bothering anyone.

The way | see it is that the furniture
disrupts the banality of everyday life for
those who come across it. They see some-
thing that doesn't necessarily belong in
nature and it raises questions. Then they
can call and share their feelings.

Callyou?
Yeah. It happens.

And what do they say?
For example, on one hill at the Palava
biosphere reserve in Moravia we left
two lounge chairs and a small table.
It's probably our only spot on a signifi-
cant tourist trail. But it's not completely
obvious. You have to turn around and
look back at certain points to see it.
It's not in plain sight. Anyway, there is
a group of guys who go there regularly.
One of them always sends us photos
from different times of day, or videos of
wild sheep running around or whatever
else happens to be there. The installation
also inspired him fo make wooden signs
urging visitors to keep the forest clean.
| think it's awesome that our work inspired
someone to do something like that.
Another example is a lady called Ms.
Liba, who regularly sends me good news
from the KrkonoS$e. She refers all her
friends to our spot. The first message
she wrote fo me read something like,
“"When | first saw this, | thought | would
kick someone in the...But when | fook
acloser look, | realized it's a great chair.
| sat down and my anger melted away. As
I took in the view around me, | felt like the
queen of the universe." Reactions like
that are really rewarding; when people
recognize why we did what we did.

Thanks a lot, Dan.
No, thank you. And how are you doing?

We would love fo hear what you think
about our lookouts. For more information
on where to find them,

visit www.egoe-life.eu/cz/vyhlidky/.
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Z Bilovic do Krivoklatska.
Z Krivoklatska do Milana.

From Bilovice to Krivoklatsko.
From Krivoklatsko to Milan.

Pfiroda ve stfednich Cechéch je magické. Tak tfeba okolf
KFivoklatu. Nad fekou Berounkou se ty&i oblibené a hojné
navstévované Sokoll. Ze spojenl feky, skal a okouzlujlcl
atmosféry daného mista &isi klid. Je to zjevné misto jako
stvofené pro nase vyhlidky, a proto uz svahy okupuiji kfesflka
z dilny Egoé. Na proslunéném svahu si mlZete uZit dech-
beroucf pohled na meandrujfcl tok, odpodéivat a Zit. Tim vSak
na$e plany v tomto unikatnfm kraji nekondf.

Autorem dalsf vyhlidkové expozice v Kfivoklatu bude umélec
a hudebnlk Milan Cais, ¢len skupiny Tata Bojs. ,Lakala mé
pfedstava do&asného lesniho bytu, ktery z&istajasna vyros-
te nékde, kam mistnf chodl tfeba vendit psy a déti si stavejl
lesnl domedky. A to byl viastné kii& k celé myslence,” nechal
se sly$et. Misto dobfe zn4, nékolik kilometrt dal po proudu
Berounky ma totiZ chalupu. ,Kfivoklatsko a viibec meandr
feky Berounky je moje srde&nl zéleZitost. To vybrané misto
ma své specifické kouzlo,” dodal.

Cely projekt bude mit v8ak jesté dalsf aroven a pfidanou
hodnotu. Od osmého do &trnactého dubna se bude v ital-
ském Milané konat veletrh designu Fuorisalone, kde Egoé
nebude chybét. Celé kfivoklatska instalace bude streamova-
na pfimo do nasf milanské expozice. Nepujde jen o umélec-
ké rozestavéni ndbytku na krdsném misté, v ramci projektu
se pripravuje spousta udalostf, za zminku stojl tfeba koncert-
nf set skupiny Tata Bojs. Konkrétnf lokace a detaily projektu
budou postupné odhaleny.

O dalsim vyvoji budeme informovat na naSem Facebooku:
www.facebook.com/egoelife

Nature in Central Bohemia is magical. Take the KFivokl4t area,
for example. There, the popular Sokoli towers over the Ber-
ounka River. The combination of the river, the rocks and the
enchanting atmosphere bring nothing but peace. All the more
so thanks to the Egoé chairs that decorate the hillside. Having
a seat and watching the current below will take your breath
away. This place was made to be one of our lookout points...
But we're not done with the region yet.

Artist and musician Milan Cais, a member of the rock group
Tata Bojs, will be doing our next installation at K¥ivoklat. “At
first, | was tempted to do a pop-up forest house that would
just appear somewhere suddenly, for example where people
walk their dogs or where kids build forts. That was the idea
behind the idea," says the artist. He knows the area well
because he has a cottage a few kilometres downstream of
the Berounka. "KFivoklatsko and the Berounka River are where
my heart is. And the spot that we chose really has its own
charm,” he added.

However, this project has another dimension to it. From the
8th to the 14th of April, Egoé will be taking part in the Fuorisa-
lone Design Fair. The entire Kfivoklat exhibition will be
streamed directly fo our showroom there. And it won't just be
an artistic arrangement of furniture in a beautiful place. There
will be a host of other events such as a live set from Tata Bojs.

Keep an eye on our Facebook page for more information on
what, where and when: www.facebook.com/egoelife.
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EGOE
Milansky
design
week na
Krivoklaté
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Navstivte expozici venkovniho nabytku
znacky Egoe na Krivoklate, ktera
je soucasti milanskeho design weeku.

Misto: Krivoklat/Amalin, Na Sokoli, U Kalu
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